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Abstract

Throughout the development of contemporary criticism theory, reader-response criticism—which high-
lights the reader’s role—has been introduced. The passive observer is changed into an active participant in
the meaning-making process of the artwork by this type of critique. The audience utilizes both the reader’s
subjectivity, which is shaped by prior experiences, and the objective descriptions contained in the artwork
to construct meaning, which can be done either before or after engaging with the artwork. Subjectivities
may originate from elements present in the artwork, descriptions, and audience experiences.

The goal of this study is to comprehend Wolfgang Iser’s reception theory, which is one of the main tenets
of reader-response criticism. The relationships between audience and artwork subjectivity and objectivity
have also been mentioned as a common basis in the critique described. In reader-response criticism, the
audience’s interaction with the artwork concretizes subjectivities. Meaning will emerge from the indeter-
minacies of the artwork that were previously described as gaps as a result of the interaction between the
subjectivity and objectivity of the audience.

To achieve the study’s objectives, the descriptive-analytical approach and data collection through library
research have been used, in line with Wolfgang Iser’s theory in Reader-oriented criticism. The position and
relevance of this critique in conceptual arts are also examined through the subjectivity and objectivity cre-
ated for the audience and their position; Lachlan Turchan'’s light sculpture, which made its debut at Milan
Design Week in 2025, is a case study in this regard.

Keywords:Reader-Response Criticism, Objectivity, Subjectivity, Wolfgang Iser, Lachlan Turczan, Conceptual Art,
Reception Aesthetics
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1. Introduction

Reader-response criticism has developed into
one of the important trends in modern liter-
ary theory, thus marking a turning point in the
movement from author-oriented and text-ori-
ented theories towards a theory that places
emphasis on the role of the reader as an active
producer of meanings instead of being merely
a passive receiver of those meanings that have
been put together by the author. From the per-
spective of reader-response criticism, the con-
struction of meanings by the reader takes place
through an interaction of two components - that
of the objectified elements of the work itself and
that of the reader’s subjective perceptions.

2. Research Review

Among the theories developed by representa-
tives of the Constance School of reception aes-
thetics, the role of Wolfgang Iser is quite promi-
nent in terms of the formulation of the idea that
the most important connection in literature is
the one between the structure of the text and the
structure of its addressee. Continuing the ideas
of the theory of concretization introduced by Ro-
man Ingarden, Iser formulated such concept as
“blanks” or “gaps” (Leerstellen) which are spac-
es of indeterminacy within the text which should
be filled by an active work of imagination of the
addressee, thus transforming indeterminate
meaning into determinate meaning and bringing
about the process of interpretation. Existing re-
searches of the area are limited mostly to two ar-
eas of development - the analysis of the ideas of
Wolfgang Iser (implied reader, textual gaps, etc.)
without much application to the actual works or
applications to literary and narrative texts. Re-
searches of the area of interaction of interactive
digital art and reader-response theories, semi-
otics of interactive graphics by Fiske, reception
aesthetics of Jauss, and others touched upon ad-
jacent spheres but did not investigate the area
of border between objectivity and subjectivity in
light based conceptual art. This gap has special
relevance considering the rise in the prevalence
of interactive and conceptual arts which, due to
their abstract and non-narrative nature, create
considerable interpretive spaces and layers of
indeterminacies for the reader. This research
paper attempts to fill this gap by considering
whether the important theories of Iser, i.e., the
play between the determinacy and indetermi-
nacy of meaning, the fulfillment of blanks, and
the hypothesis formation and reading strategies
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employed by the reader can be appropriately
applied in interactive conceptual art through the
example of Lachlan Turczan’s interactive light
sculptures showcased at the 2025 Milan Design
Week under the “Making the Invisible Visible”
show.

3. Research Methodology

This investigation is based on a descriptive-ana-
lytic methodology which is rooted in documen-
tary research in the library. The theoretic base
of the study is taken from the field of reception
aesthetics in general and the reader-response
approach by Wolfgang Iser in particular. Here,
Iser is placed among those who belong to the
branch of reader-response criticism that takes
the phenomenological approach where reci-
procity is emphasized as the basis of interac-
tion between the reader and text as opposed to
dominance of either of them. Light sculptures by
Turczan were chosen as the case study because
their light-dependent interactive quality creates
many interpretive fields and indeterminacies
for the spectator; thus making them an appro-
priate non-literary case to test the Iserian con-
cepts including the concept of blanks and men-
tal concretization. The analysis is conducted by
applying the theoretical notions of determinate
meaning (objectivity) and indeterminate mean-
ing (subjectivity) that characterize the perceptu-
al construction of the artwork and by showing
how the viewer’s movement, anticipation and
hypothesis building correspond to the cognitive
process described by Iser in relation to textual
interpretation.

4. Result

As a result of this analysis, it is apparent that
Turczan’s installation is structurally construct-
ed in a way that is completely analogous to the
structure of the literary text described by Iser.
The visitors will enter a dark space, where sen-
sors present in the installation will pick up the
location of the visitor and create a dynamic cir-
cle of light, which is changed depending on the
behavior of the person who walks around the
installation. It is the structural level which pro-
vides the “objective” aspects of the installation
- its given perception, technology, and physical
properties. At the same time, there is plenty of
indeterminacies left, since it is not clear how
precisely the body movement of the visitor cor-
relates with the behavior of the light, and what
is the exact meaning of the “invisible” phenom-
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enon of human effect on nature. In other words,
this kind of gap in a work of art occurs not be-
tween separate points in a linear narrative,
but in embodied practice. The viewers become
involved in a process that is comparable to the
reading strategy and hypothesis formation pro-
cess described in the study, based on the model
of Ingarden. They move into the dark space, cre-
ate expectations, experiment with hypotheses
in motion and refine expectations according to
the reaction of the light - all processes similar
to Iser’s description of retrospection and antic-
ipation, but now shifted from the realm of lan-
guage to the realm of embodiment. The results
of the study suggest, in addition, an immediate
reciprocity between the degree of objectivity of
the cues provided by the artist and the interpre-
tative accuracy of the viewer: the clearer the art-
ist provides his or her objective framework, the
more precise becomes the viewers’ subjective
concretization of the work.

5. Conclusion

The findings confirm that Iser’s theoretical
framework, initially developed for textual in-
terpretation, remains relevant and valid for ap-
plication in interactive conceptual art despite
its lack of narrative elements. The same as in
literary texts, the meaning in interactive concep-
tual art neither originates in the objective rep-
resentation nor in the subjective perception of
viewers on its own, but rather in the intersection
thereof - a five-step process involving objective
cue presentation, identification of interpretive
gaps, hypothesis making and reading strate-

gies, mental visualization, and final meaning
realization. Regarding Turczan’s sculptures, the
process leads to the realization of the meaning
corresponding to the intentions of the artist - a
sensory manifestation of the imprint made by
humans on nature. Theoretically, the research
suggests that the dichotomy between objectiv-
ity and subjectivity at the basis of Iser’s recep-
tion theory, while linguistically constructed in
his initial formulation, can be found in sensory
terms in the realm of conceptual art. In practice,
the research provides conceptual and optical
artists with a guide for determining the level of
balance between clear visual cues and interpre-
tative openness, such that the resulting piece
will not be too closed for audience creativity or
too open to have any association with the art-
ist’s concepts.

Funding

This research received no specific grant from
any funding agency in the public, commercial,
or not-for-profit sectors.

Author’s Contribution
All research and writing were carried out solely
by the author.

Conflict of Interest
The author declares no conflict of interest.

Acknowledgments

The author extends sincere gratitude to all in-
dividuals who provided scholarly guidance and
insight during the preparation of this study.

Redefining the Boundary Between Objectivity and ...

Journal of Interdisciplinary Studies of Visual Arts, 2026,5(12), p71-86




*»

i

— T~

gl dllie
9 ))QT&&QJQ b 5 laesaiiles uds jo cuueBlg g Cuusus jyo (swlidssb
(ul?)ﬁu\bxs)qushbg.od&luo)k’ogw(SLQ)&)QLﬂ C.u.u.))ls

ISSN (P): 2980-7956
ISSN (E): 2821-2452

d910.22034 /jivsa.2026.579781.1162
O oblb ology

VEF Crags 1A 1edlyo gl

VFed) i)l PF 26)S35L )l

16 0105 VY s lyds o)l

S

bl wdie g gl jo tewl sasis ko w)ls blice 4o B hsa |y (2w 4293 4S laesaislys ads wous ads glady)hs o
i $Laciriog J lise 5L g o Coblive iS e Ll e ksl giluskisze o 920 Joniss JLsb e ko el
Wlgire Lavcuiand ol Linio .0yuS( 50 8540 — b i8S IS (0 e 1o b ,31L ol 5l in wSlgi e 45 — 09 (slacuind g
Ol S sl SolSalg a s sl gy (ol el | Bud acisl Cablixe ez g Lacbiuogsy ] o 05 20 sladilis
2 Syldine Juol Olgieds )3l g bline lae sasivolonl codnd g cuine e L) (g (iza g ylacadaiSlgs 085 () hloy s s
lagmhid e, 150 St 6y 1L cadslive Lols dhcolgts Linciuiond (6l lo sloiadaidlas a5 3 cracal 5o 5S
9030y cmhd &) bl laciuind g Sl slacuius olie e B jligdse e (e slalz) ulaic LaS 3l ) 05250

yo B el s solasiuwl lailinliS (g, 5l Lassls yglg-az sl o llaxi-amogs (g jliuiagly ol Blaal Gaoss gl jo
o900 Lyt )3 08 (3l olSule i paizra g uolidily laedaisles ads o il Sy gpas 1o 4SS L cebly g cpus e
2 8S0lzyss MY (695 (sladauzme disly (12l 13 01550 8 i 990 blixe sl padolel ciad g cpue LT bLS) g
0alS sl 45 ool eyl gy ol ytniyg cadloui L oy dline g e wasol b 31 W (Mo s oy At
(509480 31 A4S 30 (it delinisdy polis Suisiue Layy=iib (B LLoles ogebo JUT Sl o digSe jil jlacdaiilgs agyhs
a5 (S Seal 38 (1 5l g 0 e ibline ol (sl (o (olidd hlacedaiSlys ais ) (ol cyte gzean i olss

20,50 el (spuan slayin bjem 40 il

Olzygs VY il SOy iuiad wuue laesaiilys adi:le ojlg uulS

farimah2f@yahoo.com. ol (115 1y s 88l (lamo g it duSuinils gyguas byl 89,3 HLoliw”

16390 d=llhe) ogedo layia jo Ol oy lS g )T SoBalg e jl jlacsaiiles ads o cusly g s jro ulindiby (1F:0) slogyd i Lablé rpuio ol 4 glol
DOLI: https://doi.org/10.22034/jivsa.2026.579781.1162 .AS-V\ oo (1¥) & )90 i sz slayin ¢l wlellhe q(0lz)ss O3 6y damuso

74‘ wepliadaiilyS 0 jo cuwBly g s jro Gl

NSV G0 Fr O BBl o Lot 1 0y s 6 tny it iy oo dyy i




Inter Disciplinary Studies of Visual Arts: Journal of Art Faculty, University of Neysahabur

Scientific Quarterly Journal, ISSN: 2980-7956 / 2821-2452

S3-0)d Bades ol o il g o hb el wyguedn
GulS paleo 1o t_wb e iy ol 4wl
oato I So e o dieSz )il jlaedaisles dgykis
Sdomzo b dgolye o iblin Susluay=ib B
P00 0l Lacigs b dz jlole)sl olzd 59

SM)UA Lo du 9 4R350 Wigy

e 8byo wlid ol oyl 05 gds 9 jlassaiilgs uds
9 9080 sLayia djg> ;o Loyl cwy)lS ¢ wlsad
OlS gl dzgl 350 yiaS Loled 4 in ol by
L aS gleygs oMed aile Hladeyia jUT.ccwl s0gs
cdlo dhwlgds wyls Sopmw ogebo lapyd g 598
9 da=ie Gyuwdi lalad wes elil g (lgyué
W0 (50 8 bl L] o GlosyiwS s slals
A5 9,09 b 418,550 ilalllae Clél syl o 5|
Ogie Joaloxd do idlyys lid2lj 9 )laesasiles
50 Ay ol ciwn)lS g wWilodgy dgame (lgy g (2o
5970193 )UTg (0980 130 0394 i par sLayis ojs>
09389y LS 4o degi b cwl dads ) y-1eS
cale L e (o) sbadiluy 5 eggdo slayia
aiilo ol ads ghs slage)le o)ls wygyd «(Helss
2alo b 9 (Sloab laidn o sy 5 3l dpyhs
OBy g2 5o (ol Wilgie Lol ol s
ows (sl 0595 50 (ol udi sladydas oys)IS disls
Llie wlelle sl LS)-h—’ Ls]d_,u.o) 9 2ol (509020 g
O3 BT Ol 500 a5l .auS poald sail jo
(JS.\_M.\DJ\J d_x_bd..: 1(53y90 a=llho U|9_J._C-d..: ul_'>)9_\
oo Glailu) doliedy )95 (535540 ) aiayia (1
Sldbgas wilgise Bus g slalad sloyl o
b 0515 (gyimn 5o )3l doyhis S (sl iiwlie
il Lid 4 g (gl ol ladidly sy jo
021U SBres b 40 pn g (i aS 0jse 5o (5l
Oy S ainlgs ScaS alioyin

g Al

8l doyhis (s jgbdl g jlaesaislys 0 s d el
Ayl 8592 4o Gouie Wl ¢ gubg0 il S8y
50 doyhs oyl (Slezib (e ool b el sogo (0!
oS Gmo Oligad (ogedo g Graz (sLayin i
B wio W8S g oy cdoalol Ho Ll sadisogen
g-biz0 bl ddaej (sl 4o GudS

Sy Aoy ooy adlie jo 603w (6ylite dudly
L_Ql_.\l) (i g5 o ()-0) LJl_'i.uz.:.b L_SLQULO\.\AD o
2 4s (W' f) ((ul-’b)s-‘ LS)LA 9)95-’) d—’ °)5~—‘9) L ((u')l-’

doudo.)

A8 5l g el 0yl 8y 0y Slas lize 4y ads
Holate slawgods llsymdhs glaslus (eisSt
5 Se asloais t)b_.o By § (20l Wgie i djg> 4o
loizg 0B0le g cpenl 5l yuolee 0)g0 40 4S (2lasySog)
W5 £ (gl Ho ] jlacesailes ads wais Hlo)e5
Sl j g 090 AlwlS dioyin g alge dhlw |
13654 a5 50 039381 ol ilgs (SIgSz g ubline
Jleinay 551 pstalio J 1S5 10 (dhe 4dads oaidlgs 45
sladhs 5 SO olgdeds jlassailgs adsy .agle
(8,5 ly5 soliiesl 3,30, oradgl s 195 Jlas 5o
Wlouads 7y 8595 (12 o soluaie g wylaie lady,as
el Lelge o 45 wslaislsyy dliue oyl 4y Sy g
saiiles slarwlh b LadesllpuSe gaslogzgd
Oleo 2l Rlasz)lz o Lacnsgame d g wig 0
(Sg0 53 31 Liso bluiio) JLaotnao 45 il o
5l cblxe (glio ol Ho (FRD .o WA iwgayin)
©ilaolizo yo Jled (i § 050 )L Jmbio el
Ol IS5 g Lismo S US—id (bl taiS e Loyl 3
otz 358l ko (Si0Sz 5 31 L Cbline L
ol el be Gilye iws sabims
Lis sl L3 3 S0 1o (s0ukstio Jolos
Cwody 45 (slacuind g coue dlas sl Juso
29 255lg350 5 W3S pe JSi iayin L cadio bl

b Al (ol carenl bLS) ol )-8y

252 osge i ,UT 51 oo (sl g ool 5o
Ohgo o dS il (Gyin  (ogpde ;b .l Bad 41,5
4i8)S JSib pogie g 0ul 1 3S5paT 9 4uST L g yolee
ool 0ilg S50 il (ol svduas L 4y dogs L ol
Slg—o 5l Gyl 5l L b blie o 131 )L lae
= (505080 5B sl pgo Lime S S jo 1500
Ol 63550 ahais g e 9 0l 9 0)aS 0 S sl 0
L duplio yo dlhlogad condipalas fadgy o )leiddy
L pgg80 dalS) .l Hl0)95 (5y1aS caal ol
153l 59529 lgieds 4S cuwl (G905 plon ddea
5 03 S)guas dlaeiwl Luvds .ogi 0 oL ol jl (-ue)
0lej g S vole Glacuogamae uud 5l ogs (13, Soljl
493 3y50 Lo $3929 Cibuo ()i Sl dolieds Wlgis

Qe .o AV dlawdly) (3)S )8
¢ o3l SIBg s gl Blaal G ass lwl) o

5l g ulaesaiiles ads 59> Oliloyds,dis g oladiie 1 S
B 4585 5y 0y 18l el ol oS sluacl

Olzygd V23 (695 lrdawmo (g ol Ho el
VXD Olae o lyb dian jo S5l ol faid wolgs w0

Redefining the Boundary Between Objectivity and ...

Journal of Interdisciplinary Studies of Visual Arts, 2026,5(12), p71-86




Inter Disciplinary Studies of Visual Arts: Journal of Art Faculty, University of Neysahabur

Scientific Quarterly Journal, ISSN: 2980-7956 / 2821-2452

e 9 e Ol jro o=l doiglatte (63,509,
holed egebe slayin yiuw jo jlassaiilgs adi jo
slayiaghy o 99290 BB by 9 3jloee
B350 gy |y iy

Badaxd g

slaools g ol uloi-arogi o3l ol iagiy
b 691y S (lsluliS oliul asllas Goyb 5l o
sobds g lasedaisled b (gl b 9)Sag) -l
Obloy2anks 5l 4S cwl )5l Solaly aplis (uls
CLel L a5gds 0 gautre cubl)s Gl 2l 059>
16yg0 a=llho plgicd ulzysi VU2d 5y sladazo
teawl 48,5 g0 HUT ool lelses caale Jdoas
1ol Bla) plg-ieds 595 6105540 dhiwlgdy JUT 1ol
slodyiwsS slaciushdsac g sasio Gpuudl lalad
0854 )14 Sig ol i e )8 Ciblire jLuisl yo )
S5 paaliae cown)lS seil sl wlie slaigas 40 )
(S (iociiae al8) o (o slalz) 0o 3
DS (e Jad (ol sy 4o

o % e

B 5yl il Y
Feadl o wbids ol A=Y

g 50 P LuoliiwdS sBisls jo 4S ladiie jl 2g,S
lassSa |y byl paslie wosg: yiiue olall
bzl olgie b aS aisd)S )18 a4 wglate
29 029 (955 4S5 CuiSie (ol Bl oyp - (8l
29053 0y S Bg-heo (3o g Lalbe A ]y 9> d g
2 8y 453, Sy Cibline L oty ST
ol iz § el 3 Syate coblive ciblys o SisSer
ShadiS e laon csae (asles adg) 4o (2ol psie 45
cblyyo dgphii 1 ilis bl oloj casl)o) gyl
s3eas gy fewl saiilss g e plae Joled a0
Sl o3l 4 095 dugs 4 4S 35 S0lsep 1) saiSles

(Iser, 2000, p. 311) (i 0 8)Logo

B Uy ryls el gy 90 blys bt 2l
o 5 ST Sl s lg 45) s L banels
Az ]y ailgs aS) s lidyio 9 phs gy 9 (iS50
8j95 33 (FAD .o WA i saas ) (WSl o (B Lo BT
slaolBus L Sglate @by wailys (iuiSly ads
S b sl suis oo il b Lol argSUioS
(el [0 09)S 4w 4o |y 095 (1l Wiladitio OlaSs0
Plaeglal il laduas i oydls e )0 aS s, S
slawglad g wleslis 41 Jgaz jo .5l )50uSH L 50

] 0ad Aoy 09,5 dww (]

76 eyl dedaislgs ads jo Bl § cousue jre il

NSV G0 Fr O BBl o Lot 1 0y s 6 tny it iy oo dyy i

slapledus 4S sutwy dol ol A wcwl suld
RSy Ghi gy slagSl I piwanS L Jluzs
cslw jl oglate logads icdblixe aiiogas eaS) Lo
el g Rl g ek .aglse L b pley Shol g
4 o80 L layei o (leled SQB1LS 9,0 5) (igia o
bioe dsngs Sy 9,509) L Scud ol slanag b
1 Ly 5k (Slie dpdis o (1199) ()
3509 9§ Sewd ule slaals uwlul paalio 4
L Laglaslass oy ol JLsl oyaly o il o !
9952 9 ol L abline aduly i uolicoailians o 4S5
S8lS slaslugy @b jl | Saayd paslee JLal
a2l (Blo (s aipd 0 )l Jadad )50 Slales
(3wl wlusl ads o (Sloyl saitles sy adlie yo
po-le sladeliy g wgie olanl doliciwgiy yo (1WAY)
dibloy (e pgd 5 LiSles A (ol 4o Sl
45 0230 Ol i(58y8 daille pgghe 1 3503 g
30 A ilgie yemocdlie uds g jlaesailys 0 sl dgSs
o 2l b naigd 34015 ,500S0 b ol 31 So Jds
50 03 slojlw ¢lgicds 0&.13‘95).913&4).9 Ul gi (2l
Pl 2layaé L span sl 4 g 9yl 35505 (6)liivgs ¢yio
59)9 L y8lo Liboly 4 Siadgame L5l 503 5y
Sl il O Gidigy (52 )0 05080 4id djg> 4
(Yo\¥) (9] dyhis g )50l SlSalg oy e o 55 (i
Ui i 13l olallhio jo o g 4yl 4y o
(e b lg palio o520 )5l (555 (Sle jl ool
9 69y ialo Adlie ol aro e I > slalz g
PlSa daded o anhs Glas cwg)S do g 9o by
20 1331052583 120l slayil 2jao 5o Bgdy iatiie
1509880 31 S 8350 Jloi b ol iagly a5 Gl
woled )0 . 0)ldS e gl 4o as plio jo |y dolis o1
6509y :05le aild) ol Ao jo il SSlSalg
wlpol s o) doyis jo (1aVY) (wluolivd)laay
03)S O GBLdylpy yhie Sl Lisles Jole
glie el |y piegiy ol el bl Lsz)lz o
Uil eales g oo lae alold wgz eualao
o2l )9 A4S el idueusge aild g cshioae
ghisiwl gio ol jl wiiwa Jolod slbive gl

Oload

slapirgl 45 8l uladize grlie p=l ey L
E0lio (Gl (s 40 Lo Ly iejos ol 5o o
ol Ugie 4 dgama |y O gy S L g wsslasisloyy il
9 ol ogeto HUI o Iy canmBly o cauae lao jo
99290 didin )3 1S (Slg>ib Hema)es U1 Ho o594
L.;Lalq_;).E.ja.gU.o).gd.:gSJLg).o'b( Y g ddis cudh



Inter Disciplinary Studies of Visual Arts: Journal of Art Faculty, University of Neysahabur

Scientific Quarterly Journal, ISSN: 2980-7956 / 2821-2452

(M-WY APAS Gl ) d.\B)S)J 8‘“‘) baklgs (yiuiSlg (yadiie LsLstg)S -\LJSQ?

: . . UiiSlg ludiio
gl wasli
Colie Y soiile>
sakles 5l iuw yie caanl
35 A5 a4 il
oo s o lino (leo o Jolb eglis
Calgo e b oyie slime oyiwsls Ldolyie 3
Vog)S
iglaite L3yl adygs Ho (yie eI Hog wiglate
% im0 il (lize ol b balgs buwgs ¢y 4 Lo ilg5ly3
E g b g e olowl g @l 5 LnaiLi 1 (5o (aog2 o N
= e . bl S 90
E’_‘ £ dnole 5o 5518 (plime pllas Gy
B & (ke 5 Ol & Cupan s &yl apas
o [
% % a3 o8 5o (e b saiiles Jols
c & oailles g cyie OlwSy ks
oL
E E 53 Ll 352
3 R Sl ) g0 byl oo 3
((‘é g OR3,d Yog,S
E Jled i huwgi lizoe oleyl
ol o) slayzd 4 orie Julad g cild Joas
oo B slaliad 0,5y ¢l saisles Juss
piaand3 AT, )0 2BSlgi & el ¢y
IS g 1,Slg) ol
¥o9)S
e 3l g alizo galoJSui jo sailles )l g wlie IS8l pgo LS
oLy dyy alowl g (ye buawgd ol (5lys Lolodd olowl

d_in) Lol iccwl 18,56 1 oleo (ol 0l jl Gloaace
g 1% g\ (sladas 4o g e |y caiSeo ol 530,
Jlasesaiilys ads oliloyodsydas (V¥ . Lo WWAS lay) 5, S
e Joloxd g yund’ A5 wadiioe waile> 4 oy dzgi Ly
srsSire JSCs ubline i 5 ¢y 0lbso halss o 53
Olaa L) (0a6lgs) g (103t (rasb eyt 431 L (o SO
ey 5 5 550050 L ales o (i 315 cibline
=i 3l g b pladizgo iesl Liblie (gl
Slasesaislgs ads g so Joous Jled (gradic 4 J=bio
e ol sladyylss x5 )8 pgo slapbys dlas
o 9 adbo o gyluamil 3Sy63 Olygo 5l s 4S cawl
Jlgil pailat cigygme 1 |y 055 sladl g el aguy
520z (0l sladylis () Jolye F Jgus jo s luo

el i Ol Hlaisla jlaesailys uss sB0L

ilize wlzyd b (ol )51y by dphis slSus
fewl pad JuSid soa=io slad-wsS jl plawdl |
3850 A4S il iumob yolic )L ol )5 i@8lg yo
Lacil 0lgise 9 3yls (S suiblgs d iy wds o Lol
300y ;uwdd wbiaie o g 055LeS slasgui 4 |
iz Lgn sloanay o)lg-an (asilgs w8 s oyl
sailgs 4S lasgSas tenwl Oley Jgb o ail,SLisdl g
oisles o o)lg |y 0gs sladiwsls i o3l Syo ¢l
Glacal Gam3 liewly o (15 .o A (g0l S o
(molidylanay ay2) (090 29)S) oy 5l iimgly ol

el 00 458)S 5y o

FRVYSE FERVIR R

\aVe d oo (Jolgl yo sailgs (iiSlg yo (ot a8l iy
Ol 12 Oligead gty e 0 (3l Jloi vjo o

Redefining the Boundary Between Objectivity and ...

Journal of Interdisciplinary Studies of Visual Arts, 2026,5(12), p71-86




Inter Disciplinary Studies of Visual Arts: Journal of Art Faculty, University of Neysahabur

Scientific Quarterly Journal, ISSN: 2980-7956 / 2821-2452

(F .00 FA3(gdSOl 51 438,55 1paie) Lz (ol sl apls o) Ul Y gus

Wus ol o)l
dailes 4 Azl U & glasil dzgs cilgo & (yitloy dloye
Hlaesaislgs uds Qs 08 3595 (1)8 9 punsiloy

Boaunlid F03) Sl (reg) 5l o9 ks (12955 )5 59
250 i 2l 9 el lapay e o (i)
dailgs ASBWE (iss o 3 00y Bl cuwl x84y
598 51 (63150, L saislgs 0g0 wdine g cadils 0SB
oLl @b 1) (ks sae glaplSa) wes Juis
wild) WS e o (Sae sladiniS ulao | grelic
el (I slale) Glad pogio ol (FYA .o AFAS
080 =2l 2 32l ole b So0yiuS IS do il 4S
dailgs g 310 dgzg (falold) g (W) (e yo A4S Cawl
LagTdo 983, o]y Laliad (ol cunbise o3l Jogl il

QEY Lo AP Laad) adi Peaanae

G35 Al Blsd L (I slale) g8ly o
Olie Ao Craianind g A il o JaSadis |y )30l adpas]
Syl ) g (50 gautra (e Lo lie slagiib
9 9950 ghd (SeSL jobdn pliwls s dacyly,
O)J:u.w)).c R O l_.\ 9 ung LS_)A.AM)‘ l_) uT dalol
S L ols adnbg saiiles idon )0 tag)e Ll
eSS ) & slale ol (Joaiel slapinz pols
Ciblie Laslls oyl oo .(Shi, 2013, p. 984) wiS
o il solaiwl b B o)loe g 6)ySisS 4o |y
ly (=to 0aiSlyy wlehd g 00, S 1o |y (> lalad ¢l
Olad wihd ¢l )3 .0iS Jhaie paawio JS So 4
50 7y 098l sauw | 72 ko sjlwwgale pagie
osdlio 4 crehdoac @hls slayivn Jous s
S9S0len 3jluos0 Hlgad |) juuudS june 4S (o =hd
aS |y e So bghs Lo a3 «gylass Shol jo 4S
JENELFEARE IPRE ATV PERCIVIEN RV PEN DY
i) Lo ] oo Ui Les iy 55 JLsb (slasoSa
U_wb.wu_)l.u) ‘9) u.)l)l (YW Lo AYAY widle) .A_JSUA
Lize g o)l GiaaaSl silan cablie 5 Giiles L
S (1o 5 00 Llg5 (1lae dgzlge duzn a8 o
Adgs 50 pabilys (§)9m0 B 1 "weSh 9 il oS0
.(Iser; 1972, p. 286) a5005)950 JiSU (1to yawdl g
ok 0z 9 0 gy ulez Olae iyl g
L dooled @apb 51U og-dise jh8y saisny cablie
L cibline 00,5 )y 8y di S il glae bLS )]
Wl diayits L) 51 4S dgui o0 dzlge (L=l
Lot s slss jol Lacusbly ol cunlbiso ol g

Wdidy e (ist 3y 84 paxie slagShg

78 eyl dedaislgs ads jo Bl § cousue jre il

NSV G0 Fr O BBl o Lot 1 0y s 6 tny it iy oo dyy i

23 L yiiSly g 0ailgs 1 cranl iy Sugy ol o
= lacesailgs ads .ewl Hlgiwl y e L dgolge o o
9 ol "(0g-8lb) (Sl iy yo Lize &S il yobo (2
Larasin) A5S o (=l |y T eS8 aisld b saislgs
AGS 50 oyl CSw o=l plasiie (R Lo APAY
ddaz 9 b sign 9 Wlen A jl Lise 4S
a56S 4o (0 o IWAS lwy) ojls Giolgs ale b
cadlioy SO Lo jgmosaiiles wis yolul gl .ol
=4S el (B ;o Jold aSh i ols
(e § Syl 1) 35)9 0 ST (e ilgs ailyd
Sy 5 e s jolis 1 6Sorge b sailsi (WAL
Jdss g s Lo 4o g5 iad W L Lagyl
0198 dlaaS @Eoyb 5l sailgs @ 8ly 5o b0 s
L o g a0 Syo Aoy Ao e w0l slaoly)hB
WSS o Jaasd gl o Laoslyyly8 (ol aS slacusgase
) eand3 a5 0ilyd (JolaS (redd 13950 4250

LB Lo VA Lasad) o5l g0

slaslas péyds waiilys iuSly wdi gl bicele
aSaol s 1 hies e L ojge 9o o wwgliie
£,S SuS& wluol jl Le Shyol 511y sailgs ads ¢lg5 a0
wygodsl) 31 )0 0520 sl Bailes dShl pgs o
b Lime gy lled Ly aS caiiS el Byuao Aillmdio
o2l Obloyan s i ulinl (e 1o a5yglp0 aoay 3150
o wolg sloaiiles ySI i 4S sl ¢l 1o 059>
Ylaio] S el wglaie caumBao 99 )0 | lwse
2 Slobd slasasio [ tedl walss (Solate Slee
APV 0o VAN (anls) 051850 (e 5l gl dyes
2 100 Bl o Ole il b lelge il
aS hhz tas) IS0 53 yaundS g Al o «ilg canmBaa
5 ol wailes dyms b 1 Lise 6pSUSi Jolge
oo jobdo huse g i Ol g aiius il
Olduso ol o

S S5 Balg Yoy

CSe dlwzy oblopanks Il Solalg
a8 ojge o A5 cwl bl bbby
L 30l el ool a5l oolis @by lacesailgs
A4S cwl A Bine zuvl,\_wu.u: 9 6)2_3 89509, Sl
5 30 Lo olso ol cioool 51 1 Aliaacs crapipgeo)
.(Bennett, 1995, p. 20) (cew! O saiiScdls sl



Inter Disciplinary Studies of Visual Arts: Journal of Art Faculty, University of Neysahabur

Scientific Quarterly Journal, ISSN: 2980-7956 / 2821-2452

L Laiine 45 ccol (capid) g (casige) Olpe Jooles
Lo 10,50y (ol yo wylo asgu 131 5o s adgi ailyd
SLimo 39450 ol (a0l g (em0) Alwd 9o &
e 1090 Wb (e oy slacumdly 4o (1o
e SLaciiog @b 5l 4S Sopg 4o aive 228y
iolie o aleasd cuod dxaw (g9) o z2ye olelS g
oo Ao slale 4 (e ;28 L) el slize
rr9S sl L as 35l plapisn s toylo o)Ll
aShl o) sailgs aS asls oleal s b asloads sols
202 AN (augB) 0l o syl (pat i (Slayaunds
lalbos b 1 010 S 0asles 3l Hobo 4o (YVF
= 0 oailes (sladisyd 4S cowl jlgiw! Lacssle
Jols 0l (5lyias] S oo S oalaol (a0
48,5 ol glaslayhd o 050 s S b (ol
Oy olelbl j Jas) sailes Giols wewl H3l o
AS 0850 L bl (3l slaslas) b g gb90 0)Lyyo
WSls> slailiwl | BT 5 (e g daiply)
H9y elzawdl g )il ek olel 4 w0l (S
Hlee Qg8 ailyd )0 pailles S|y e taig i ymio
Olebuw (2 9 A LS (Slee ol g 2iS e S Lo
oo Ol Jolss (FAF Lo dFAe (saasl) widb
2955 9 Loy sladypas el (e o ameli g e
dzdl 50 5S35 s (Slyd tasj e ©8) baile> sl |y
L aonlecolyy soail n st wad susles 150t
&g 5 bocpan b 51 S)0 50 6555k g daginuig )
ool gyia 3l olplio (YYD Lo IFAA (i)
Gb 51U S0 gar 095 L |y iblie 4S5 ol
A cwl wole g duyad 5l Awlsy dS) 395 cind

i Lino LoazaSt o s lalas

PR 9 99> jl Groad p o wlhe wwlie ol 5o
39 (090 2951 e i gd iS50 8ablg 5l 0ua3
OSlgs Aoy (138890 9 Sl s0 builles LB o)
9 Llgo) saddislw (995 9o ol AS cwl (Sl
(15 .00 APAY 1y L) il JolS (58153 10 (ouidlgs
SlalSTS § a5llST ind ,aglal 5| 6puSoyes b ubline
= b slale ladns,d el @b 5l g 555
4 blro jl g s <0l 3l lize gy (12l 51HHaiS 0
e 1By (s 1090 dalsi tiglaite ;S0 Liblxe
a1iS 4y ogdie Jhdn Lacuiad o Laciue olio
NERENETAY BEY I LIS REICNTEY SEYRRITEIN]
S0 oo (AL .o WA gS0l) (0)as sgog caue
Olod dASb i Jbiue ius cpmbly So ol
a8bplojlw cawdlyy |y o Medgiind 4S5 cwl G
30 (AY L 0o uled) uolse (Oybio (103 SO bhwgs

ool el iJlal 1) )b oldie ol oBans
6313, 3 SLa gzl o Jgame (Baillg |yyj sl
0Lz S o3 iopBhb ail)d La kS e 4SS (Syide
Sl &S ol aihd 48 i diwen b jlgon
S50 dolaiwl (Lo Sucighd) 5l isles olyye bas
QS (50 i (493l pels b ) lis L a1y o 300
Cromw 4 |y aillys (I slale praliSloa Las
=95 Segy ol S sy LagT U wilaS e 05>
53l a0blBeib |y suislgs BT aS el (oo salicdl
09)8 10 Lwgamme slimo )5 )l caranl) 45 WS 0 4SE
Limo 4S il diags el (ol Ho S iiwd (1o
L0 VAT il (edS e (g Lo wgyo )y Gz
dibes g yo Ledd (e S )l epliliy (¥FW g
Gk 51 45 ol (ablire cunind 5o 4Sb iy Oy
hUABI (o sadibu o caiue (T do oo L Joolss
1olie o 5 abline 9 9585l sep iblixe yo |y ol
= 4o e 2 095 whlUAD I oy Jaess L
Green & Lebihan,) aub o cws a8b S g ols
5 oleal i\ 31 )Lt pan 3o wnles (1996, p. 185
g laislial e aS L sailys 4S wittuwn cuushipac
h Laol izl galie dbbs (yings caxdind 5SS 4

(Seldon, 1989, p. 121) s)ls sage

s €S0l 55l 31 18l ol gl o
el 151 So Ousles 4S Lise (o0 fouwl jlyiwl
203y3 soalal 4S el yodsdlheil g 5L w3 cyiils
3ol jl ol el Giyods g i slayglb o
Sojgdeiwl wlages dy wadds dS gloailgs aiS 0
51 dgolge sl 31 Coxo Vo w18 il il oo >
=0 50 |y 095 Wlgi e yilaS (6048 (yiz S e el
o dBuus ool 5lams 41,8 (ol )BT saias puss (595
slgSa ]y 595 sLaygl wub susles iy 5l 6y2dnyil
59 5 5 g o ol 45 aiS LA TBge
s €louloi i 0.l L ol 3oyl
oy Slaws] Syaonee8 (asles Joae dS 1ot
i Uiy 8 sLa bty 42l > 555 45 gl
saiSlgs 6301 doyas jo . (Mo g 1o . o WA i loli8) coal
2 b ogs aslein Uil diils jodypss ied agb
slacise Bub g ans )l 8 sadolal clawsz)le
DS Joas cosae ) QWS slacniad wyege
3] pannd g Lismo ca8lyo sl cabline voays (ol
L ol U cacwl caheio g Ligy «(Jled iad aiejls
5055 bl 5 gusan 1Sl 5)lislw slacgz)lz
Ladidly Juloxs 1

9 ol Glaesailes wdi o oolis csle 5l S

Redefining the Boundary Between Objectivity and ...

Journal of Interdisciplinary Studies of Visual Arts, 2026,5(12), p71-86




Inter Disciplinary Studies of Visual Arts: Journal of Art Faculty, University of Neysahabur

Scientific Quarterly Journal, ISSN: 2980-7956 / 2821-2452

03)S zhaxitwl |y Lalite lajluslodis 51 Ho sg2>90
5006 L Ge AR (glSul) uuS eSSy Lagl glae g
9 9w S 5l prie pasdine slassls glae e ¢l
v ilgs aeaids ddadle jo Leges Liols laylisLw
0aidh) 05550 g0 alls suland) (S0 Sauw ||
Uguamo 4S5 Lise ool 5SS asg) (190 .o o Fe)
2 baibl el gyia 5l g blie olae Jolss

ewl sasis 51 ¥ Jgas

9 s o dudn wadolzl clacind olad 8l
o=l )lo g2 g 531 Ho dS wsyls Gloaipuuze wliedly
O3 howgi Lo b dgalgo 5l uo 4S aiiiws csliseily

DS 0 SeaS Lacuiad S S du gl

0593 (B Bio g yolic oy iz b sailys
liws @l gl iz e csas Sl sl 5l slo)b 4
slaools Glae jlasigS 50 idz)liSa g aoly juguni S 4o

(5;5)13& 1pia) o (5).SJS.MJ Bgy Yo

(FE9 (b o) duislgs (i i) cyio
i
EARTSICIENS dsuiiles iwd slaJesllpuSe (c=Bly Lapogs) capiae
b )08 + o goly)))8 g loaS + ayys

30 4SS il ladilis g LagSdl (esie Jolis aslgi e
Wloasd oloul yad

PIL dgzlae plSin g8lad tols casae o =iy
Aoyie L e atdbousue wiad L Lo syin
u_J&_Q‘g 09y )I O3 U‘g_u‘— O Loy “E2940 (0 d._'>‘94
e O S )9bas lgipd 3550 45 po)alie yoae
03150 1201y 93 3B (118 9 RS AS (umBlg iy
ojlsl plad Aoy ey g el ;o LBELL 0g5 (Slea yo
02 AR g0l (35 lw e |y Lo veojlwe [y o Lo 45
Lizo 5pSUSi 89 9 jlaesailgs ads aiolyd L(AY
ol sacd ol ¥ Jgais 5o ieasue g cnded hwgs

938550 32 b O sbaeleal 31 Gl aild o saisles
laie oloul 51 Calize sLaayd g ol 0l (saaw
9 bl howgilaciue dapleal 0oy o jladg) 4o
3 Liiko 45 apo oy o slalad 1o, S 1o b
ool (s jo Liblie dS cwl $0)lg0 5l yal ¢yl a5yl
w483 obli adl.ccwl 00,S iy Lagl 31L
a3 a3 51 T ol8 1,5 5 ablive (ylee bLis)l o 45
3o LaETL o8 g el 5o blive sLaiwing L
b g Glacesailgs adi jo yalplio .ol e oluas
4y HLelao b aS ol iblie L paiilys 995 Lol
olewl 3l hawgs by dtils (g jl 45 placinind g 09>
yguody b ol aiSpe 1 |y b slale was
4S 5 S0 IS s (lagSIl LB yo g )lg s

(60555 120) « laodaiilgs ads w8 ¥ Jguo

S0 sl pniSly g s (e slocings) il slacusdly Cas oo glise

RFIRVE

(i d g couiue (bl (23 cudled) bl JIs slalas o el slize

Hlaesaiilgs

4S agylo S line Jold glduy=d jo g uiuS 0 SeaS
S8l A4S (glduyms taiS o Lanl (6550 s O )o (1te
WS (50 005 gl yo |y paiileS (i ladyyxd g Lasayl
ooy Hlyiwl ooyl asl Gwlwl 1 wiblxe
Syl sliasd du 0959 L dgdis 0 Jooe 3)lg 1aoliso
UiSly gaos Ll walgs &) (BLasl do w50 o
a2 Sy> L) 0l g gjle las)d (piniSy> 40 o8
JSeio 05 slasyd g 0l dsyd [ SIaolejige
0=l 4S50 6SL Ul o blire g 9y Sl g 050
a2l Olar 155350 5 Ugafl i i sy
9 90bie ot 9 6SSuls | Ol ol 45
S0 ool i 5o a8y i lalS b jo a5 Lial o

eyl dedaislgs ads jo Bl § cousue jre il

NSV G0 Fr O BBl o Lot 1 0y s 6 tny it iy oo dyy i

Olg> GFlial g 65lwds,d (3,5l 5l Ggym 40 30
sl g > slale (9,5 2 slasl peyipes i)
cwl a8 (asles sl sl e y31 )0 0940
5 )0 ailys (sl (e piles Oy yo Sl 45
sLis iwleSgwas (ulusl 1 8l Cibline .35 50
IS0 i b e a9 ai)Slie |y (e (2lise
SIS 2ladrsd oo 2ladssd ol o2l o ol
US55 slivdnidyd LT Lol o eigid asls
o=l 03)8nl asbge daldl (e gl g W3S
Wilgs e (0aile 5l g sjlavdrdydy |) ailyd
.(Iser, 1972, p. 24)

e sldd olel g d ol guad (S S 4 paalie



Scientific Quarterly Journal, ISSN: 2980-7956 / 2821-2452

Oliblie .cuul (Y42) Olao ohb dtan jo oleyes
20 Mg dzlge Syl (lad L og)g slail jo
wlead aialdS IS olacygs (iisyge sla i
Ol 42 9 0 iS oo Rlaolicds |y saiiSanoil cusBge 45
L iedoye ol 5o e slopls JSebds joi i)
oolawl j 9 aiS(0 3 5 499 8 iblie Sy
a0y i dhwlgds Solate 588 la S gl Sy
Sl ol 898 Bt wze ipoluwl (ol 1o aidle
e GLaiarog g Sl cugely lise 4 inppe yhio
ed cudled o I slalad slize 4o wwind o
9 Joleieadgy 2l Gk o -ads wialgs (o iible
ol )3 g Line S US4 Ciblre e Line

aalol e

R0 ) y38 9 U

ol 500 28lg 5. 0)S Bl (05 b wlgde |y , 545
sl IS jl S asib alols sg29 0y Sojl i
09> o3y Lo 45 ciwl (pladlesr glyz oSS
1095 50 (SI0)hS S (355 £.85 (gl Ao pegidse
5 LowSoapo8) WS 0 0l |y slaad )5 SG 1y

APEE Lo OFAA ol Sean

L g iopin dhlgdy (ogebo sLayia jo (Hue sLuad
) blro B ogiso bl of id sLidé I (050540
Wl oLy 50 45 loled taiS ey 1L s o Jolss
GUT 51 50 0S50 USeis cbline 5o 5 (laciiad
O oled ()98 dawzma idais dl))l 8592 (40l jo &S

(URL1 :gui0) Y¥0 (595 (srdamnma | SIS

S g Limo il 0055 S 5500 Jalge g Loy
diwS )l 2ol b ciblxe iglg jo.as JSeil) ,l
A Wig pd 4 |y Lagl wlgie 45 vgd0 dzlgo
45 FaS Sy oS JolS 1y lashe bL)
Ao )5 Ay Span slayin o |y o sLad pggle
L8l oy waalive b Shol ghd dh wlgdy) el
(99550 )8 il aiy a5]) 4S (5,5] g Liblxo (yw
4S ke Ogzad ileyei ,Sl . (Kwastek, 2013, p. 54)

ol goasio s laliad ghls waSe p o il

Ole ewws ol jo 45 hs coly) So BWsy
cueh8pac Sl ool o wids o &) Sliwls laslagg,
b popde g 595 iablie uo Olae dbuly mhhoww jo
(5‘0)_)10 )9) L_)._.uJ..J.J uADLAM ‘J_.U] ).) .))_.\SUA dS\_.u)
P90 9 fuwud °~\—wu*-\2’ L)i’—.'}t.?).‘)y 8 ja L
Ol palie Cyguody o b luio )0 gl S8
ol w398 bl 5528 ales Jl ools 51 g o3
&8 slaJora 3l ysi do iy s slale glon 3)lge
Pl g eblxe ¢l Hiad bl aS wlsaalie L Slyol

2558000 1y

S3ebn o dnlal jl (i g widae i 0lz)sd )9
yade widngS o )BT ¢yl cadiws (S sualiie (o181
Lo )0 Ol 3985 g aiS (S3a8 9 Saeo |y el
Cblie imBae ¢l )3 . a5)l8S6 inlad 4 )y b
oo 4o eiglaite g iue slanzd 1L dezlge jo

u_u.)g‘ L.AS)[-A.M d_wlD aS Q)gTU_A

Sy pelgm @Epb jl 45 cowl (plad ue sLagy
olangy Liasd jl Lo dnyes .l oy (lili w090
b 4S Syt eSSy p3liie 4S il s
SIS gl aoay |y pasio Loy dl 5l ooyiws
Uﬁsl LJ_)LE'LA)d )S.sa L_,_whw\ o U_sL;as u_ul_;.u_'>| So
2048 (Lad 550 )18 ind sLad Layyelihyys
pSle Laplwls (S B 5 Sy y0 whlese ol
Cayyed (60 dS (slasogase b ailgi 0 5020 g cwl

APV . Uo AV (53T o) (g

13 S o 2o 3T AS (e (rgoad wasidsh)
o jl ool Laoly 45 ciwl b slalad
IS pald Ciblie sl ) 4S8 OlSeol wioyia
S aS il dbhwlgdy Wilgie caiblre 4S ()543

Redefining the Boundary Between Objectivity and ...

Journal of Interdisciplinary Studies of Visual Arts, 2026,5(12), p71-86



Inter Disciplinary Studies of Visual Arts: Journal of Art Faculty, University of Neysahabur

Scientific Quarterly Journal, ISSN: 2980-7956 / 2821-2452

(URL 2 &u.a) RO (ARTESYS) sl Aoz Y dSq.u

Cuae g caidd Ol (gjolad dlaass asgS ¢yl 51 gyl
3 g0 S 5l ablgies Lady s ol s tadg i3 516
slacdb)o )by slodanhs sl Soisiomw e
Olie 500 Ggw 1 g uiS solaiwl (ol ¢y 5l saiblgs
Al olad (pd g e

Lo sl |y Laciue dsil o (gl ol jo S
Cewd Hl (plime Lgoyle jo cdad duasled y3d)
lasesaiiles ads ol8aus jl alplo .aes o 45l b gwper
> g Laciue 4o b cowis iogpbe Sl S o
fea oy ccwl sasi Sl ue (b usgl eyguods d sl
Wg)e sledidy plime ezl 95 Laciue boj
Ol o ewl sacds Sl aieyia U alio hiwgl 4S
L g wlg3 0 ju5 dieyioy ungdcniaiuiuwl (lao
S g cadld gz o]y Liblie BoyS 8 Laciss
lecauogs Oled (uee slize Sl L_;)l_.g Lizo
limo g 0g-dss0 a3l , 51 5o ue Wyguods S cowl
HUS 50 90 ol tewl )31 (I slalad Glen (amoeyé
a0 Bow Sl slime Gow o |y Liblxe 4S04S0
el dai 5 S3 0 Jgas jo axil 3olho)

W |25 ol (un sLdd Olod 5=8lg 9 ue sLiad
olsul aolize wdind jo g Wgdso S Lad oyl jo
5 cniad laciins Sag dhwly do wnles 500050
olsul (Sloj s sLad) .y S 0 IS Liblis (pad jo
O 4 L 5l (g o puioannss L (10 50 Lo aS 0900
Spoly Lad i iad Jdaiwl g lis paaloe b g 0SS0
'Z) u—"Lﬂj J_ULB o2l (FA Lo 14N L(_Q)Sl- dwol) ((HASUA
O slavdyy=d g LaalSTi i 058 5l Lo dS a0
Syo by Liza davdilis g ple jl solaiwl b U gy 0 0500
oeind iprgdio PSSR Hue SLAS A dz 10 .S
4 Ogaio Limo olplo taigdipe Jouss casue 4
‘a)_.SUA dS\_w u_bl_'za Q_mé)a 455),39@9 el L')_lzsé

2350 By Jodoxd a8 (sgum o ol
Lagledl dlacudyb sl solaiw! L sailgs «500 diasS do
L Liso aslaogsas fainydlse |y Lizo o1 slaailas o
920l )0 woliite sladyai g Laciuind ol wign
6l b »S85 dgame 4S 3, S0 S b s
olizodiz Aliue Lol ) .S o (o i bl
9 alizo slagley yo b tg-dse gybo 5 W32
WeSLgS plablixe L el (3Sae wnglitie bly i 5o
0 0ySo JSi asly 3l o 5l iglite slabluiwl

(60355 121i0) . ;o300 Sy o Hlassaislgs wdi uiglyd .0 Jguo

5 lime pS S

I

lacuedly wiaiiwl daoslas g lagled! (es iaings),il slaciusdly Caus oo slie
B (423 deiole woluyss oy 5 ST (cablxo o303 cadled) 3l JIs slalas Caodidd oyl lizo

slawole g wluyxs dlos 5l icwl Alils olyan 4
9.)‘ d_;)‘)] Bouid 9 Oloj (S0 4o diuw 4SS as
L wlgie aiopid iy 2092 dlgs gl
cblxe cidlop 4o S5l o el slagladl ol
GRS IS jo aS lelge 4o i) Hlogal jo o

82 wepliadaiilyS 0 jo cuwBly g s jro Gl

A=V el liuan G\ oy Lot 10890 1 oz sl (sl olellho doydis

Awd 90 4 UlgSse j20 1) Lacuand aw)se A5 4o
dhwlgdy dS (olacuind (s 10y S (G pand’
Ql_wu.uu (W ioyidy b_wg_: b.)._ﬁ')djb‘ slapladl 9)_/01.1.&
AW L)-‘-‘—*-’)‘ wblxo dS placusad (090 9 failwud



Inter Disciplinary Studies of Visual Arts: Journal of Art Faculty, University of Neysahabur

Scientific Quarterly Journal, ISSN: 2980-7956 / 2821-2452

Gyt |y Lacisae Ciblie dsiliz il Ciblxo
slalad 0,5 1 sl GlopSil g5 5o S cdlye
= 09Me g ol o S e lay Ladlold o Js
0508 03,5 )1y85 1L 45 (ol @b 5l blie aSi)
by 4 55 aiiyi wilo o yi5e (disnline jo ) 095
b s 35e bl olzul Gl b (s o
30 ablixe wuwl sais ;1S3 % Jgas 4o 4S jobylen
b= dloleiynd o ol | psl) ogedo 31 L bLS)
CSlive S2348 9 A3 yguody i I slad 1oy yo
OleSe bl gl jo a0l cews lime 4 B aiS 0
S JWa 45 ¢ Lols5 og0 i ol cdlus, eaaS
G480 ohb aSd waidsd (ing 5l g Al slise
Ol a5 el (placusgane g LaaS lagel>
S0 pahd ]y Lo udsl jo cablie BBUS w5 Liv
S jo 4 g Byo cpue jo 4 Sl glizo weulys o
S0 SS90 0l (B Al jo aSLy iubline by o
e o iblixe cuiad L Joled jo 5l glacusue
63l Sl 5] (ageo it L gunads 4S iy 50

Sl e @mo |y (b )5 plusl (el S9-85

calizo glacuedge 4o g 090 caenl ghlo Lacusad
il pady Aoy riiwe wglate

(00355 rpi0) . ibliro ciiand (uSUSE )0 yiga Jalge . S

Loy jl gl L 3)555 )0 blio a0 y a3 4o
4S 3las La e 51 (HolS g cawlivo cdlyyo (09080
A BB slacsye Ol pae 5l b wslgs e yol oyl

(805,55 1) (509080 Sl LiSlgs a8 ¢ Jgoo

(pailgi)iblico (ool il (Lalaa)iiayin,
9 L,.me) us)Lu.m e
B slad 0S| bl (Sujub e Iiee sla Lapogs
limo uSUSud | cpind dhuly o Cgzyle &) o9do il Aoyl Cadd
bl Gd Sl - Aloyity (65
bl Glelsiné
LYy 2l (So)B) 5l iue slacdogs o 4SS L SpS Azl g Casy ¥

9 ol 5l aahd o)lg (a5 S S g cimBge
23290 slacushdpac g I slalad wgdiso wgajl
wgded 1 4SS L) pgphe 998 1o lae ddaly yo
NS JENPSPRPREL P PERTE 4 ST ISR PREES
4S sy (RUe 4 Glngs caddd o 5l couge
3983 (55l S (i oy (og@o cass L Ll

sl iweend jo glusl (56l

Uiy ol Al 4o (g Gl Ladidh ¢l
(o508e i 5o il Ay S s e 4l
20 Ote By (ol o AS ol adb,)lis b (40,2550
Wi (2lg) 9 oS laaiwnS ol slaasly 4
30 lgdise |y yemnygi-(s05080 43| H0 AwwS slaasly
oliojb )31 d0lglid bl 9 Sy i Jooled mhow
5 Ml Glslw Lozl gl dhly (izan .0, S
=8 g padiwo sladaly bl Gy’ o)l
P O-0g) SR CLUL dioyin Az 4S lise (10wt
Olinabl L ciblie wib sols 48 ciblxe jLuis! jo

laesasiles doph (Slezib Baa L ,8le Giiagh
22 123l ge 892 5l 2)LE 5y 50 il Sl
A4S Hadgi fd)S g0 (eggdo ;e ySl Jodas jo
0=l S padlie 4S5 0o Gy (2l 4 ol 2 50
SBUS cudlesd g cushipac i I slale is dg)hs
5 e 6Pl L dgzlae jo 4sSe iablxe (1ad
Eb jl cblie g ubbise coun)S g cagy=iih eWSye
g 50080 0 ) ) LS slacusas iailb 4z
Ol Olzyes Ued 695 Sladeume uyp a0
ddgl saiveyge pbh Ll GBS Caz)lz 4S ol
Sra 6Pl Jd= jo wsliigs gite Joles sl o
30 4S5 (Liagh sladidl .ciwl ul)S 30 S leled g
9 Slwpwgalo (isilgs Hliwl g Gjluwdns,d (o
A0Ty8 4 S ol olds s Gty gue Lise (5SS
A4S WS (50 89y sahie Oled 1 50 3l ool jo sl
Cbline 390 8055 w9l (e LiSlgs o 3

Redefining the Boundary Between Objectivity and ...

Journal of Interdisciplinary Studies of Visual Arts, 2026,5(12), p71-86




Inter Disciplinary Studies of Visual Arts: Journal of Art Faculty, University of Neysahabur

Scientific Quarterly Journal, ISSN: 2980-7956 / 2821-2452

9 oz doyi Bjgo A jemasie Bjgo jl slyyo
Lovaidly (al (35 (635015 ydaie 51 .cnal bl (s Lolss
287209 5 oo JUTulehb o plaie)ia 4 ailsie
isociae Olie 0l Gyidw ABTL B uiS SwS
fauS )l_)ﬁ).) u)‘g_) iblxo Syt slasd U!)—*-A 9
S Lo (15wl 45 0l dian ju Bl 45 )31 aS (glasgSay
45 oLy rgre ;0BT 45 5 0,450 ol 5y cablive BBV

g A 31 egebe e b cablxe b))

'Reader-Response Criticism
2Conceptual art
3Wolfgang Iser
*Aesthetic Reaction
SUniversity of Konstanz
°In Potential

’M. H. Abrams

8Roman Ingarden
Blanks, gaps, lacunae
Concretized

Hans Robert Jauss
2L.ebenswelt
3Wolfgang Kemp
“Embodied

31 ogie s @bl 4o by b sLabad gy
Lacsae ANl o pleal b 0lads i uSepn tasiS 0y
algs 1590 aoyin 313 3)50 jaue Iy oblio juds
Gy &S a0 0Ll Gigdo 2l isybs y i 5l Lw
2 o syl Aoy )0 AS ied g cae oo
220y U2 55 agedo 5l )0 g dal Gu bz
S oSy hasd as Lol 5o jye (ol Lol tw! Jod=ig
xS Ol e Ol conwl Fase s g Shol (s
rolidz b GiyiwS cgz 5o oS jdle Liiaghy

3

dobols

Sy il 10 sy Ola oo (g b Lzl (\WAG) . Sob i sz
wemo Y e .colbliy] g (- Kivsd olellho doliliad (Sinyd 903 g 95515 (WAR) . las igucamo g (85 1Syl Sl

A=K

cSobun 10 1 0)lye3  ddauld (g)lamo Lad . (WAY) o551 (53T ool

55y i3 105 il Ole e (ulie dazyS 0/ dphii o (koo e (1WRY) 55 10ailSo]
SOl eyl s plyes .08 Lowle Lahuas dasyd .00/ udi slo 1) 9 Lo b o solio (\WAS) Sl lwy

0By ©hLadtlhiohed -clore 9 zgo (1W9e) . (orize g i

NgvTi] rsLm_)_:_)w 1015 . 6pS| Gle domys L Sd o ciws (WWAY) . Slagy dlawdl

289l S 2 0lS rolicd ) Sy b (0l 1T (1Fe)) s c00inly

oyl 885 103 .00l Haws HLbjle g Liuws dabld dasy3 L poleo o0/ Udi (sl 4y i (\WAA) . uad ¢0pals

84 eyl dedaislgs ads jo Bl § cousue jre il

NSV G0 Fr O BBl o Lot 1 0y s 6 tny it iy oo dyy i

b,u.a :Ql_).ej PG ub .uga/d.cif.(\\‘"“\\“) gL Jeon) Lo



Inter Disciplinary Studies of Visual Arts: Journal of Art Faculty, University of Neysahabur

Scientific Quarterly Journal, ISSN: 2980-7956 / 2821-2452
Lang ppo il lyes 500 o855 slize (sligo (\WAY) Ls) (lolid
coaoy 105 g Qe dazyS .oy slo 4T (1WAY) . pdlg vy lo

= 9509) L b BU g (e 35 50 00 Jluzws glagleass o (5loj doymd Jodoxdy (1FeF) asy is0, S gy lisxo
AV L (ao A dylonids F 0490 gl o8l o slayio (shidyliv colellhe dpii (L), ya)-6)le 5 95,

s> Aoy . L2 o gt STl uolich gy e (WAA) 005183 usyb e 5 1gaaS)0y8 i)l 0 ligu dLaseSle 1 g3
) Ll s oo ol ez o 3 2d)

(ool Lidyollé oWl aals iaguase e domys .l U uab Wl i colos] dupdii o 2l sal)s (IFAS) 3ylony il

Aoz 1005 090 Pl UBS)e2 Henl

Bennett, A. (1995). Readers and Reading. New York: Longman.

Seldon, R.(1989). Practicing Theory and Reading Literature: An Introduction.3rd Ed

Hertfordshire: Harvester Wheatsheaf.

Green, K. & Lebihan. ].(1996) Critical Theory & Practice. London: Routledge.

Iser, Wolfgang (1972). The Reading Process: A Phenomenological Approach, New Literary.

History, Vol. 3, No. 2, pp. 279-299.

Iser, Wolfgang(2000).Do H Write for a Audience?PMLA, 115:3(May), 310-314.

Shi, Yanling(2013). Review of Wolfgang Iser and His Reception Theory, Theory and Practicr in
Language Studies, Vol3, No 6, pp 982-986

Kwastek, katja(2013). Aesthetics of interaction in djgital art, London, Massachusetts institute of
technology.

URL1: https://www.designboom.com/design/interactive-halo-light-sculptures-lach-
lan-turczan-google-exhibition-milan-design-week-2025-interview-04-11-2025/ [access date:
2025.07.01].

URL2: https://www.wallpaper.com/tech/artist-lachlan-turczan-and-googles-making-the-invisi-
ble-visible-at-milan-design-week-2025  [access date: 2025.07.01].

References
Ahmadi, B. (2001). The Text structure and textural interpretation, Tehran: Markaz Pub. (in Persian).

Azad Armaki, T; Mohammadi, J. (2006). Television and cultural hegemony: Women'’s reading
from Narges series, Cultural Studies & Communication, 7, 1-41. (in Persian).

Omid Azari, A. (2012). Space, Architecture and Philosophy, Tehran: Yassavoli Pub. (in Persian).

Eagleton, T. (2020). Literary Theory, Translated by: Abbas Mokhber, Tehran: Markaz Pub. (in
Persian).

Bressler, C. (2007). Literary Criticism: An Introduction to Theory and Practice, Translated by:
Mostafa Abedinifard, Tehran: Niloofar Pub. (in Persian).

Bashardost, M. (2011). The Wave and the Corals, Tehran: Sorosh Pub.

Pallasmaa, J. (2013). The Thinking Hand, Translated by: Ali Akbari, Tehran: Parham Naghsh Pub.
(in Persian).

Payandeh, H. (2022). Literary Criticism, Tehran: Niloofar Pub. (in Persian).

Tissen, L. (2009). Critical Theory Today, Translated by: Fatemeh Hosseini, Maziar Hosseinzadeh, Teh-
ran: Negah Emrooz Pub. (in Persian).

Redefining the Boundary Between Objectivity and ...

Journal of Interdisciplinary Studies of Visual Arts, 2026,5(12), p71-86




Inter Disciplinary Studies of Visual Arts: Journal of Art Faculty, University of Neysahabur

Scientific Quarterly Journal, ISSN: 2980-7956 / 2821-2452

Shamisa, S. (2014). Literary Criticism, Tehran: Mitra Pub. (in Persian).
Ghanadan, R. (2012). Meaning: Other Perspective, Tehran: Mehr Vista Pub. (in Persian).

Martin, V. (2010). Recent Theories of Narrative, Translated by: mohammad Shahba, Tehran:
Hermes Pub. (in Persian).

Mokhtari Dehkordi, R. (2025). Analysis of Temporal Experience in the Digital Installations | Am
in You and Rain Room from the Perspectives of Paul Ricoeur and Marie-Laure Ryan, Journal of
Interdisciplinary Studies in Visual Arts, 9, 48-67. (in Persian).

Nolan Hoxma, S. Barnara, L. Fredrickson, J. (2009). Theology of Atkinson and Hilgard, Translated
by: Hassan Rafei, Mohsen Arjmand, Tehran: Ajmand Pub. (in Persian).

Harland, R. (2009). Literary Theory from Plato to Barthes, Translated by: Ali Massomi, Nahid
Eslami, Gholamreza Emami, Shapor Jorkesh, Tehran: Cheshmeh Pub. (in Persian).

Bennett, A. (1995). Readers and Reading. New York: LongmanSeldon, R.(1989).
Practicing Theory and Reading Literature: An Introduction.3rd Ed.

Hertfordshire: Harvester Wheatsheaf.

Green, K. & Lebihan. J.(1996) Critical Theory & Practice. London: Routledge.

Iser, Wolfgang (1972). The Reading Process: A Phenomenological Approach, New Literary
History, Vol. 3, No. 2, pp. 279-299

Iser, Wolfgang(2000).Do H Write for a Audience? PMLA, 115:3(May), 310-314

Shi, Yanling(2013). Review of Wolfgang Iser and His Reception Theory, Theory and Practicr in
Language Studies, Vol3, No 6, pp 982-986

Kwastek, katja(2013). Aesthetics of interaction in digital art, London, Massachusetts institute of
technology.

URL1: https://www.designboom.com/design/interactive-halo-light-sculptures-lach-
lan-turczan-google-exhibition-milan-design-week-2025-interview-04-11-2025/  [access date:
2025.07.01].

URL2: https://www.wallpaper.com/tech/artist-lachlan-turczan-and-googles-making-the-invisi-
ble-visible-at-milan-design-week-2025  [access date: 2025.07.01].

eyl dedaislgs ads jo Bl § cousue jre il

NSV G0 Fr O BBl o Lot 1 0y s 6 tny it iy oo dyy i



