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Abstract

Some contemporary artists have continually sought to reinterpret and reuse traditional Persian paint-
ing as a primary source of artistic adaptation. While such reapplications have appeared across various
artistic media, the integration of Persian painting into cinema represents one of the most complex and
challenging forms of this approach, due to cinema’s inherent reliance on the representation of reality.
As a time-based medium, cinema allows for new interpretations of traditional visual structures, yet si-
multaneously imposes specific aesthetic and technical constraints on artistic expression. Research ex-
amining the media transformation of Persian painting through cinema can offer valuable insights for
filmmakers, visual artists, and scholars in the field of art. Consequently, the study of Persian painting that
possess potential for cinematic reinterpretation is of particular significance. In this context, the works of
Kamal al-Din Behzad Heravi—widely regarded by scholars for their socially grounded realism—serve
as a compelling case study. The visual narrative strategies evident in some miniatures attributed to
Behzad, particularly in terms of composition, spatial organization, and narrative construction, appear
to parallel techniques employed in realist cinema. Accordingly, this study seeks to explore the capaci-
ties and potentials of Behzad’s miniatures for reinterpretation and inspiration within realist cinematic
practice. This study seeks to investigate the repurpose, visual adaptation, and media transformation of
traditional Persian painting within the cinematic medium. The research adopts a descriptive-analytical
approach, utilizing library-based sources and analyzing selected examples of Persian miniatures. The
analysis reveals that Behzad employed simultaneity and the multidimensional aspects of the Persian
painting tradition to enhance the depiction of everyday life events.The simultaneity present in Behzad’s
miniatures, particularly when addressing socially grounded themes, operates in a manner comparable
to the long-take techniques employed in realist cinema.
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1. Research Review

This article explores the parallels between
simultaneity in traditional Persian paint-
ing and the cinematic techniques of the
long take and deep focus in realist cine-
ma. Focusing on the works of Kamal al-Din
Behzad, it argues that his paintings depict
multiple actions, spaces, and moments
within a single unified composition, antic-
ipating visual strategies later associated
with cinematic realism. Drawing on André
Bazin’s theory of realism and Bolter and
Grusin’s concept of remediation, the study
demonstrates how similar representation-
al principles operate across painting and
film. It concludes that Behzad's innovative
narrative techniques provide a valuable
framework for understanding connections
between classical Persian art and modern
visual media.

2. Research Methodology

This study employs a qualitative, com-
parative methodology combining visual
analysis, film theory, and intermediality. [t
compares Kamal al-Din Behzad’s paintings
with realist cinema through Bazin’s the-
ories of the long take and deep focus and
Bolter and Grusin’s remediation frame-
work to identify shared representational
strategies.

3. Result

The findings reveal strong structural sim-
ilarities between the principle of simulta-
neity in traditional Persian painting and
the cinematic techniques of the long take
and deep focus. Analysis of Kamal al-Din
Behzad’'s paintings demonstrates that
multiple actions, spaces, and moments are
presented within a single, unified compo-
sition while preserving spatial coherence
and narrative continuity. Through archi-
tectural cutaways, layered compositions,
and meticulous attention to everyday so-
cial life, Behzad enables viewers to observe
concurrent events and actively construct
the narrative through visual exploration.
The comparative analysis shows that
these compositional strategies closely
correspond to the realist cinematic prin-
ciples articulated by André Bazin. Simi-
lar to the long take, Behzad’s paintings
maintain the continuity of events without
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fragmenting the narrative, while the equal
visual treatment of all figures and spatial
planes parallels the function of deep-focus
cinematography. Rather than directing at-
tention through sequential editing, both
media encourage viewers to interpret re-
lationships among simultaneous actions
independently.

Furthermore, the application of Bolter and
Grusin’s theory of remediation supports
the view that cinematic realism reinter-
prets visual principles established in earli-
er artistic traditions. The results therefore
suggest that Behzad’s use of simultaneity
represents an early model of visual real-
ism that anticipates key features of mod-
ern cinema. These findings demonstrate
that traditional Persian painting offers
valuable insights into the evolution of nar-
rative representation and provides an im-
portant historical framework for under-
standing contemporary visual storytelling
across media.

4. Conclusion

This study concludes that the principle of
simultaneity in traditional Persian paint-
ing, as exemplified by Kamal al-Din Be-
hzad’s works, anticipates important visual
and narrative strategies later associated
with realist cinema. The comparative anal-
ysis demonstrates that Behzad’s unified
compositions, which depict multiple ac-
tions and spaces simultaneously, closely
parallel the cinematic functions of the long
take and deep-focus cinematography. Inter-
preted through the theories of André Bazin
and Bolter and Grusin, these similarities re-
veal meaningful connections between clas-
sical Persian art and modern film. Further-
more, the findings suggest that Behzad’s
innovative compositional methods offer an
alternative model of visual realism that ex-
tends beyond Western artistic conventions.
The study contributes to interdisciplinary
scholarship by demonstrating how histori-
cal artistic traditions can enrich contempo-
rary understandings of visual realism and
intermedial representation. It also provides
a foundation for future research exploring
the influence of Persian miniature painting
on cinema, animation, digital media, and
other visual storytelling practices across
different cultural and historical contexts.
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