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Abstract

This study investigates the profound influence of “self-awareness” and “intuition” on the form and content of
artistic creation, comparatively analyzing the Hegelian philosophical paradigm and Islamic theosophy. The
core objective is to understand exactly how these divergent epistemological and ontological foundations
directly shape the distinct visual regimes of Western and Eastern art. Employing a descriptive-analytical and
comparative methodology based on Panofsky’s rigorous iconological framework, the research systematically
examines specific masterpieces by Hieronymus Bosch and Pieter Bruegel from the West, alongside the
celebrated miniatures of Sultan Muhammad from the Islamic tradition. In Hegel’s philosophy, art represents a
crucial yet transitional stage in the historical realization of the Spirit’s self-awareness. It functions as the
sensuous manifestation of the absolute Idea, bridging the gap between subject and object within human
history. Consequently, analyzing the works of Bosch and Bruegel reveals a visual regime deeply rooted in
historical consciousness. Their complex paintings are dominated by linear time, earthly subjectivity, and
existential anxieties, depicting flawed subjects strictly bound by the laws of physics and material reality. The
Western artist’s intuition is therefore fundamentally directed toward the external, historical world. In stark
contrast, Islamic philosophy posits that artistic creation originates entirely from “knowledge by presence” (Ilm-
e-Huzuri). The artist’s intuition acts as a direct, unmediated witnessing of luminous realities residing within
the transcendent Imaginal World (Alem-e-Mithal). Visual analysis of Sultan Muhammad’s works, notably his
famous Mi’raj, demonstrates a systematic negation of earthly constraints. By completely eliminating linear
perspective, cast shadows, and linear time, his art achieves an “intelligible mimesis” operating within an
eternal, a-temporal temporality. The figures exist in a weightless, idealized space, reflecting a profound
spiritual self-awareness that transcends historical becoming. Ultimately, while Hegelian aesthetics view art as
a necessary step toward conceptual philosophy—yielding Western art that embodies historicity and material
struggle—Islamic wisdom views it as the absolute culmination of spiritual presence. Thus, Western
masterpieces reflect the dynamic trajectory of historical self-consciousness, whereas Islamic miniatures offer
a timeless, luminous revelation of the sacred.
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1. Introduction

The fundamental nature of artistic creation and its
intricate relationship with human cognition, self-
awareness, and intuition have long been a central
subject of philosophical inquiry. This research embarks
on a profound comparative study to explore the essence
of artistic creation within two vastly different
intellectual traditions: the Western philosophical
paradigm, heavily influenced by Georg Wilhelm
Friedrich Hegel and German Idealism, and the Eastern
paradigm, rooted in Islamic philosophy, particularly the
illuminationist doctrines of Suhrawardi and the
transcendent theosophy of Mulla Sadra. The core
problem addressed in this study is how the varying
epistemological definitions and ontological foundations
of “self-awareness” and “intuition” shape both the form
and content of artworks in these two distinct traditions.
In the Hegelian framework, art is not merely an
imitation of nature but a crucial, albeit transient,
historical stage for the realization of the Spirit’s
absolute self-awareness. For Hegel, art serves as the
sensuous manifestation of the Idea. Therefore, the
artist’s intuition must ultimately pave the way for
philosophical thought and conceptual rationality. The
self-awareness in this context is deeply historical,
dialectical, and inevitably tied to the material and
temporal world.

Conversely, in the realm of Islamic philosophy, art is
perceived as the product of “knowledge by presence”
(Ilm-e-Huzuri) and a direct, unmediated connection to
the “Imaginal World” (Alem-e-Mithal). Intuition here is
not a stepping stone to conceptual philosophy but
rather a spiritual discovery and a visionary witnessing
of luminous truths. Art, therefore, becomes the mimesis
or representation of this higher, immutable realm
rather than the earthly domain. By juxtaposing these
two paradigms, the introduction sets the stage for a
critical analysis of how disparate philosophical
underpinnings lead to the creation of two entirely
distinct visual worlds. The overarching goal is to
demonstrate that painting is not merely an aesthetic
endeavor but a concrete, objective embodiment of
human self-awareness regarding existence, time, and
the absolute.

2. Literature Review

The intersection of philosophy and art history has
generated a rich body of literature; however, the
specific comparative analysis of self-awareness and
intuition between Hegelian and Islamic traditions
within the realm of visual arts remains a largely
uncharted territory. A review of existing literature
highlights several scholarly efforts that have
approached these concepts from isolated angles. For
instance, Alireza Bavandian’s research on “The Role of
Imagination in the Process of Artistic Creation” delves
into the cognitive faculties required for artistic output
but does not engage in a cross-cultural philosophical
comparison. Similarly, Safoura Fazlollahi’'s study,
“Factors Affecting the Artistic Self-Awareness of
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Miniaturists of the Isfahan Art School,” provides
valuable historical context regarding Persian painting
but restricts its scope to a specific era and geographic
location without confronting Western philosophical
counterparts.

Further scholarly contributions include the work of
Mahmoudi, Vakili, and Fa’ali on “The Foundations and
Methods of the Art of Self-Knowledge (Wisdom and Art)
from the Perspective of Ibn Arabi,” which exhaustively
covers the mystical dimensions of self-awareness in
Islamic mysticism. On the Western front, Hosseini Sirat
and Shaghoul have explored “Self-Awareness in the
Novel; A Review of the Views of Hegel and Bakhtin,”
focusing on literary forms rather than visual arts.
Additionally, Amir Samsami’s exploration of
“Intersubjective Awareness and Intentionality toward
the Other in Hegel’s Phenomenology of Spirit” provides
a rigorous philosophical analysis of Hegelian self-
consciousness but lacks an aesthetic or art-historical
application.

The existing body of research clearly reveals a
significant theoretical gap: while the concepts of self-
awareness and intuition have been studied extensively
within their respective independent traditions, there is
a profound lack of comparative studies that
simultaneously examine the Western (Hegelian) and
Eastern (Islamic) paradigms in the specific field of
visual arts and painting. This research intends to bridge
this critical gap by systematically analyzing how these
divergent philosophical theories materialize in the
iconic works of Western painters like Hieronymus
Bosch and Pieter Bruegel, as contrasted with the
masterpieces of the Persian miniaturist Sultan
Muhammad.

3. Research Methodology

This study is defined as fundamental-theoretical
research, aiming to expand the conceptual and
philosophical boundaries of art history and aesthetics.
To achieve its objectives, the research employs a
descriptive-analytical methodology combined with a
rigorous comparative approach. The data collection
process relies primarily on library research,
documentary analysis, and the critical reading of
primary philosophical texts and secondary scholarly
literature concerning Hegel, Islamic philosophy, and art
history.

For the practical analysis of the artworks, the study
utilizes Erwin Panofsky’s framework of iconography
and iconology. This method allows the researcher to
move beyond the mere formal and descriptive elements
of the paintings to uncover their deep, underlying
philosophical and cultural meanings. The statistical
population and specific case studies selected for visual
analysis encompass masterpieces from both traditions.
Representing Western art, the study examines The
Garden of Earthly Delights by Hieronymus Bosch and
selected works by Pieter Bruegel. Representing Islamic
art, the focus is placed on the miniatures of Sultan
Muhammad from the second Tabriz school, particularly
his renowned masterpiece, the Mi’raj (Ascension of the

24



Prophet) from the Tahmasp Khamsa. These specific
works were chosen because they serve as perfect visual
manifestations of the philosophical concepts under
investigation.

4. Findings

The analytical findings of this study reveal profound
dichotomies in the nature of artistic creation,
fundamentally driven by how each tradition perceives
self-awareness and intuition. In the Hegelian
philosophical paradigm, the findings demonstrate that
art is inextricably linked to the historical trajectory of
human consciousness. Hegel posits that art is a
necessary, albeit transitional, phase where the absolute
Idea manifests itself in a material, sensuous form. This
manifestation allows the Spirit to recognize itself,
bridging the fundamental gap between the subject and
the object within the crucible of history. According to
the research, Hegel views artistic intuition as a stage
that precedes the formation of collective, conceptual
self-awareness. Consequently, the self-awareness
depicted in Western art is characterized by historical
progression, a hyper-focus on the earthly subject, and
the pervasive anxieties of human existence. The
sensuous intuition in this context is deeply intertwined
with materiality, striving to express the conceptual
within the confines of the physical world.

When applying this Hegelian philosophical framework
to the specific artworks of Hieronymus Bosch and Pieter
Bruegel, the research findings are highly illuminating.
Their paintings serve as quintessential representatives
of the Western visual regime, which is deeply rooted in
the Hegelian trajectory of historical consciousness. The
findings indicate that their canvases are fundamentally
dominated by the concept of linear time and a highly
concrete, often harsh, physical reality. The visual
narratives constructed by Bosch and Bruegel are
heavily populated with complex themes of human folly,
original sin, earthly anxiety, moral decay, and the
mundane, yet intricate, details of daily life. The subjects
in these Western paintings are unequivocally bound by
the laws of physics and gravity; they are deeply
entrenched in the material world, physically flawed, and
visibly subject to the inevitable ravages of time and
history. The intuition of the Western artist, therefore, is
directed aggressively towards the external, material
world. This reflects a mode of self-awareness that is
constantly struggling with its own historical and
material conditions, perfectly aligning with Hegel’s
proposition that art captures the Spirit in its sensuous,
yet ultimately limited, material incarnation.

In stark contrast, the research findings regarding the
Islamic philosophical tradition—specifically drawing
from Illuminationist and Transcendent theosophy—
illustrate an entirely different ontological and
epistemological orientation. Here, artistic creation is
emphatically not a historical unfolding or a transitional
phase toward conceptual thought. Instead, the findings
show that art is the direct product of “knowledge by
presence” (Ilm-e-Huzuri). In this Eastern paradigm, the
artist’s intuition is defined as a spiritual unveiling
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(Kashf) and a direct, unmediated witnessing of the
luminous, fixed realities residing in the Imaginal World
(Alem-e-Mithal). Unlike the Hegelian view where
sensuous intuition precedes the highest collective self-
awareness, the Islamic perspective positions this
spiritual intuition at the very pinnacle of self-
awareness, achieved only after attaining presential
knowledge. Consequently, art becomes an “intelligible
mimesis” (Mohakat-e-Ma’qoul), a deliberate attempt to
depict a transcendent reality that exists entirely
independent of the physical, historical universe.

The visual analysis of Sultan Muhammad’s miniatures,
particularly his acclaimed masterpiece, the Mi’raj,
perfectly corroborates this philosophical stance. The
findings reveal a highly deliberate and systematic
elimination of earthly constraints. In Sultan
Muhammad’s work, traditional linear perspective is
completely absent, cast shadows are meticulously
removed to negate the presence of physical light
sources, and the Western concept of linear, historical
time is entirely replaced by an eternal, a-temporal
(Dahri) temporality. The figures depicted do not
possess the heavy, anatomical, and flawed realism
characteristic of Western art; instead, they exist in a
luminous, weightless, and idealized space that reflects
the absolute purity of the divine presence. The self-
awareness of the Islamic artist is thus an interior,
spiritual realization. The resulting artwork is not a
reflection of historical anxiety or material becoming,
but rather a profound invitation to witness the eternal
and the sacred. The decisive contrast established by the
findings is that while Western art seeks to represent
historical becoming and earthly subjectivity, Islamic art
seeks timeless revelation and a complete transcendence
beyond the confines of history.

5. Conclusion

The comparative analysis undertaken in this research
leads to several definitive conclusions regarding the
relationship between philosophical self-awareness,
intuition, and artistic creation. Foremost, the study
concludes that the fundamental divergence between
Western and Islamic art is not merely stylistic or
aesthetic, but deeply ontological and epistemological.
In the Hegelian tradition, art is fundamentally an
instrument for the historical realization of the Spirit. It
is a stage of externalization where the Idea takes on a
sensuous form. However, because this form is material
and historical, it is inherently limited. Therefore, as
Hegel posits, art ultimately sublimates into philosophy
and conceptual thought. The artworks of Bosch and
Bruegel validate this by presenting a world steeped in
historicity, conceptual rationality, earthly struggles, and
the profound anxieties of the human subject navigating
a linear timeline. The Western artistic consciousness is
thus oriented towards the materialization of ideas in
time.

Conversely, the tradition of Islamic philosophy views
art as a pathway to spiritual presence rather than
conceptual philosophy. Rooted in Suhrawardi’s
illuminationism and Mulla Sadra’s transcendent
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theosophy, the Islamic artist’s self-awareness is
achieved through spiritual intuition and direct
connection to the Imaginal World. The conclusion
drawn from the works of Sultan Muhammad is that
Islamic art seeks to transcend history and linear time.
By utilizing luminous colors, eliminating shadows, and
rejecting earthly perspective, the Islamic miniature
reflects a timeless, eternal truth. Therefore, while
Western art in the Hegelian sense ends in the realm of
the “concept” and philosophy, Islamic art culminates in
“intuition” and spiritual “presence.” These distinct
epistemological foundations serve as the ultimate
determining factors that shape the diametrically
opposed forms, contents, and purposes of artistic
creation in the East and the West.
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13.Iconology
14.Alienation
15.Grotesque
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1.Self-Consciousness

2.Intuition

3.Sensuous Manifestation of the Idea
4.Presential Knowledge

5.Idea

6.Subject

7.0bject

8.Sensible Intuition
9.Intellectual Intuition

10. Mystical Intuition
11.Iconographic

12.Erwin Panofsky (1892-1968)
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