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Abstract

The title of a film poster serves as one of its most critical communicative and visual components, functioning not only
to ensure legibility but also to construct and convey the film’s identity, narrative, and genre. In comedy cinema, typo-
graphic design transcends its basic informational role, actively contributing to the visual articulation of humor. This
study investigates the visual mechanisms of humor embedded within the typographic treatment of titles in Iranian
comedy film posters. Specifically, it aims to identify the design strategies employed in the visual construction of letters
and words and to examine their correlation with the films’” humorous content. Consequently, the research addresses
two primary questions: (1) Which visual typographic components, manifested in the structural design of letters and
words, characterize the titles of Iranian comedy film posters? (2) How do these components contribute to the commu-
nication and reinforcement of the films” humorous tone? Adopting a descriptive-analytical methodology, this research
draws upon documentary and library sources. The study utilizes a purposively selected corpus of Iranian comedy film
posters spanning the history of national cinema. The findings reveal that the visual language of humor is manifested
through a diverse array of typographic and graphic strategies, including exaggeration, chromatic and stroke-weight
contrasts, custom lettering, humorous pictorial elements, visual puns, cultural visual references, the manipulation of
positive and negative space, and expressive or improvisational lettering. Collectively, these elements forge the visual
identity of comedy posters while intensifying the audience’s perception of the film’s genre and tone. Furthermore,
the results suggest that while these strategies are prominently associated with comedy, they are not exclusively gen-
re-specific and may be effectively adapted to other cinematic genres, such as social drama, to enrich visual communi-
cation and semantic expression.
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1. Introduction

A film poster serves as the primary
visual representation and identity of a
cinematic work, functioning as a pivot-
al tool for both promotion and commu-
nication. Since the inception of Iranian
cinema, poster design has evolved in
alignment with the thematic and ge-
neric attributes of each production,
playing a crucial role in audience per-
ception and strategic marketing. Be-
yond the idiosyncratic creativity of the
graphic designer, the visual language of
a poster is fundamentally conditioned
by the film's atmosphere, narrative,
and genre. Consequently, comedy films
necessitate distinctive visual strategies
that effectively articulate humor and
entertainment. Within the hierarchy
of visual elements, the title occupies
a preeminent position; beyond mere
identification, the typographic treat-
ment of the title often emerges as the
poster’s dominant visual anchor, con-
tributing substantially to its overall
identity and communicative resonance.
The selection of typefaces, lettering
styles, and typographic compositions
plays a decisive role in conveying the
film’s genre, tone, and emotional va-
lence.

Designers of comedy posters frequent-
ly implement expressive typographic
solutions by manipulating fundamen-
tal formal elements—such as point,
line, shape, texture, color, and vol-
ume—to synthesize title designs that
mirror the humorous essence of the
narrative. This study investigates the
typographic architecture of letters
and words, alongside the visual strat-
egies employed in the titles of Iranian
comedy film posters, spanning from
the early era of national cinema to the
present. Through the analysis of a pur-
posively selected corpus, this research
identifies the principal visual com-
ponents of title design and examines
how divergent typographic approaches
generate specific semantic and expres-
sive effects. These findings contribute
to a more nuanced understanding of
the role of typography in constructing
visual identity and communicating hu-
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mor within the landscape of Iranian
film poster design.

2. Literature Review
Extant literature has extensively exam-
ined typography and its multifaceted
visual functions across diverse design
contexts. For instance, Safari and Sale-
hi (2016) investigated the evolution of
Persian typefaces in Iranian film title
sequences, emphasizing the strategic
selection and application of typogra-
phy in screen-based media to articu-
late textual content from the inception
of national cinema to the present. Fur-
ther extending this inquiry, Shadmehr
(2020) analyzed title typography in
[ranian cinema from the 1960s through
the 2010s, asserting that typography in
film posters transcends its primary in-
formational utility to cultivate specific
visual atmospheres and augment the
expressive potency of written forms.
In a broader exploration of identity
design, Farid (2022), in Iran dar Ne-
shan (Iran in Logotypes), delineated
the methodologies of Persian logo-
type design, highlighting the inherent
visual potential of the Persian script
in developing expressive typographic
identities. The intersection of typog-
raphy and semantics has also been ex-
plored in other domains; Erfanmanesh
and Piri (2023) analyzed the textual
elements of a prayer rug in the Daf-
ineh Museum through the framework
of hypertextuality, demonstrating that
typographic transformations primarily
serve to reinforce semantic meaning.
Similarly, Ahmadian and Zangi (2024)
underscored how the visual character
of Persian lettering in cultural logo-
types is conditioned by meaning and
content, where structural modifica-
tions fulfill both aesthetic and com-
municative objectives. Despite these
scholarly contributions, a significant
ap remains: no study has specifical-
y scrutinized the visual mechanisms
of humor within the titles of Iranian
comedy film posters. The present re-
search addresses this void by identify-
ing the visual strategies that constitute
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the distinctive typographic character
of comedy titles. Moreover, this study
posits that these visual components are
not exclusively genre-specific but pos-
sess a broader applicability, potentially
enriching the visual communication of
other cinematic genres, such as social
drama.

3. Research Methodology

This study adopts a descriptive-ana-
lytical framework. The data collection
process involved a comprehensive syn-
thesis of documentary evidence, library
sources, and verified Iranian digital re-
positories, which were subsequently
analyzed through a qualitative visual
lens. To ensure the validity of the find-
ings, a purposively selected corpus of
comedy film posters—representative
of the trajectory of Iranian cinema—
was curated. This corpus was subject-
ed to a systematic visual analysis to
decode and interpret the operational
functions of the typographic compo-
nents employed in the film titles.

4. Findings

The visual potential of letters and
words in comedy film poster titles at-
tains a distinctive character and ex-
pressive tonality through deliberate
typographic design and the application
of formal aesthetic principles. Diversifi-
cations in typographic style, innovative
letterform construction, and the stra-
tegic characterization of text distin-
guish these titles from other cinematic
genres, such as social drama, religious,
or action films. Consequently, come-
dy titles exhibit a more expansive and
expressive visual lexicon, wherein de-
signers employ formal, structural, and
spatial strategies to reinforce the films’
humorous essence. By manipulating
visual form, typography actively shapes
the audience’s semantic interpretation,
optimizes legibility, and amplifies the
poster’s aesthetic and communicative
resonance. These humorous visual com-
ponents derive from the fundamental
constituents of visual language—point,

line, plane, and volume—and their sys-
tematic organization within the typo-
graphic composition. Given the unique
expressive demands of the comedy gen-
re, both designers and viewers engage
with these visual codes through a spe-
cialized interpretative lens. Based on a
visual analysis of a purposively selected
corpus of twenty Iranian comedy film
posters, this study identifies ten prima-
ry visual components: (1) expressive
freehand lettering, (2) high-contrast
chromatic schemes, (3) typographic
exaggeration, (4) bespoke letterforms,
(5) contrast in stroke weight and struc-
tural morphology, (6) the integration
of humorous pictorial elements with-
in the typography, (7) visual puns, (8)
the juxtaposition of divergent writ-
ing systems or visual cultures, (9) the
strategic manipulation of positive and
negative space, and (10) the synthesis
of non-typographic graphic elements
with letterforms. The findings demon-
strate that these visual strategies con-
stitute the defining typographic lan-
guage of Iranian comedy film posters.
However, these mechanisms are not
exclusively genre-specific and may be
effectively adapted to other cinematic
genres, such as social drama. Finally,
while this study delineates the most
prominent visual components within
the analyzed corpus, further research
could uncover additional typographic
strategies by examining broader data-
sets or emerging trends in contempo-
rary Iranian film poster design.
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