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Abstract

Siavash is one of the Iranian myths in the Shahnameh. He was a prince of Kiani who, in addition
to his courtly status, also had the rank of a hero. Siavash is a mythological figure whose rituals
became popular in Iran after him. The narrative of Siavash'’s life has many literary attractions
that impress the audience. According to ancient texts, Siavash had a divine lineage, but unlike
many Kayanid nobles, he did not attain the throne. Siavash and his passage through fire have
often attracted the attention of artists, including painters, but Siavash’s brilliant illustrations
have received less attention from artists. Among the surviving illustrated manuscripts, the Par-
is [llustrated Shahnameh of 953 Ah, dating from the Safavid era, contains an illustration titled
“Siavash’s Passage through the Fire.” The research question is posed as follows: “What visual
and figurative devices did the artist of the painting Siavash Passing Through Fire use to depict
Siavash? It is assumed that the artist who illustrated the Shahnameh in Paris in 953 AH was
familiar with the visual symbols of the Farah Izadi and, by cleverly using these symbols, he re-
veals the Farah of Siavash. The purpose of the present study is to analyze the visual symbols of
Siavash’s wisdom in order to show his mythological status in the depiction of Siavash passing
through the fire of the Shahnameh of 953 Ah in Paris. Research in this area will be helpful in
mythology and anthropology studies. The results of the research acknowledge that the narra-
tive of Siavash’s life, due to its tragic aspects, affects the audience in a way that distances it from
Siavash’s mythological status; Meanwhile, the Parisian painter of 953 AH, with his artistic intel-
ligence, uses graceful symbols to depict Siavash’s mythological status.
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1. Introduction

Siavash is one of the epic characters of Iran who
spends his childhood under the supervision of
Rostam, which is a sign of his high position in
the epic. The story of his life can be divided
into three important parts: Siavash’s passage
through the fire, his migration from Iran, and
Siavash’s tragic death. Siavash as a personal-
ity who has achieved a kind of transcendence
and holiness in both life and death” (Shakibi
Mumtaz, 2007, p. 122) He has a mythological
status and Ferdowsi also refers to his wisdom.
Siavash, like other myths, has his own special
function, and the birth of Kay Khosrow is a
function of Siavash. Siavash is also called the
Martyr God, and this title is derived from the
mournful narrative of his life. This has led to
various artists depicting Siavash and scenes
from his life. Since Siavash’s innocence in the
story of his passing through the fire is obvious
to everyone, most artists, especially painters,
have paid more attention to this part of his
life story. The Safavid era, as the golden age of
painting, has numerous works of art, including
the Illustrated Shahnameh of 953 Ah in Paris;
The illustrated version was illustrated in three
schools of Tabriz, Qazvin, and Isfahan, and the
painting of Siavash passing through the fire is
the only painting related to the Isfahan school.
One of the notable features of the painting is
its clarity. Research in this area will be helpful
in mythology and anthropology studies. The
method of collecting information is library and
the nature of the research is descriptive-analyt-
ical. The author first briefly describes Siavash’s
mythological status and then describes his
character in the Shahnameh; in the next stage,
he examines and analyzes the depiction of Sia-
vash’s passage through fire.

2. Literature Review

In the field of research with mythological titles
such as Siavash, there are two categories of
sources. The first category of sources is in line
with the visual analysis of the myth of Siavash,
including the article “Visual Capabilities of
the Illustrations of the Shahnameh of 953 AH
Paris in the Reading of the Worlds of the Safa-
vid Era” (Zamani and Farrokhfar, 2010). The
authors also examined the painting of Siavash
passing through the fire among the paintings
in their statistical population and, given the
centrality of the subject, they only sought to
analyze Siavash’s position from the perspec-
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tive of clothing; thus, they did not seek visual
symbols of Siavash’s robe. A thesis entitled
“Description and Study of Clothing in the Man-
uscript Shahnameh of 953 Ah, Paris” (Zamani,
2017) has also been registered, in which the
author, in the classification of social classes
of the Safavid era from the perspective of the
painting of the Shahnameh of 954 Ah, Paris,
addressed the court class and Siavash’s cloth-
ing as a prince was visually examined. Since
the centrality of the subject of the study was
clothing, Siavash’s robe was not mentioned.
Another article entitled “The Image of Sia-
vash, the Material and Visual Embodiment of
the Myth of Siavash in the Archaeological Cas-
es of Eastern Iran in the Sassanid Period and
the First Three Centuries of the Islamic Era”
(Moloudi Arani, 2010) also deals with visual
cases in archaeology and does not discuss the
study of the art of painting and the Shahnameh
of 953 A.H in Paris.

The second group of sources are those that
provide the reader with useful information
about the character of Siavash from a mytho-
logical perspective. The article “Siavash’s Place
in Mythology” (Shakibi Mumtaz, 2019) begins
with the name Siavash in the Avesta and grad-
ually addresses aspects of his mythological sta-
tus. The article “Siavash and Sudabeh” (Jafari,
2019) It examines Sudabeh’s love for Siavash
and Siavash’s entry into the testing phase, and
mentions the innocence in Siavash’s character.
“Siavash in the Myth of Eternal Return” (Royani
and Hatami-Nejad, 2015) is another source of
study that provides comprehensive informa-
tion about the divine status of Siavash’s martyr-
dom to the audience, thus explaining Siavash’s
sacred status.

3. Research Methodology

The present research is descriptive-analytical.
Siavash is introduced as a martyred god. Thus,
his sacred place becomes apparent. The author
first addresses the mythological position of Sia-
vash. Then he refers to the character of Siavash
in the Shahnameh and gives a brief description
of his life. [t mentions two main parts of his life:
his passage through fire and his tragic death.
And finally, after introducing the Shahnameh
of 953AH, he names the periods of the painting
school related to it. In the next step, the author
describes the image of Siavash passing through
the fire. It then analyzes the elements that make
up the image. In the final stage, the visual and
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figurative elements of the image are analyzed
and explored from the perspective of intellec-
tual signs. In this regard, the author uses vari-
ous tables to present his opinions. These tables,
along with the research findings, help to draw
better conclusions.

4. Findings

Sacred myths have transformed into epic he-
roes on the path to monotheism, “including
the myth of the martyred god of Western Asia,
which in Iran has been transformed into the
story of Siavash’s mourning and the return
of Kaykhosrow.” (Royani and Hatami-Nejad,
2015, p. 247) As mentioned earlier, after Sia-
vash’s death, a plant grows from his blood. It is
a symbol of spring and new life. Therefore, Sia-
vash is a martyr god who, when he enters from
myth to epic, continues his life in the awe of a
prince to fulfill his mission, which is the birth
of an ideal kingdom. (Shakibi Mumtaz, 2007,
p. 105) Divine power has visual symbols. Its
most obvious symbol is the crown. Abu’l-Ala
Sodavar, the author of the book “Divine Power
in the Religion of Ancient Iranian Monarchy,’
also considers the crown and the crown to be
symbols of power and rule. (Sodavar, 2004,
p. 36) The depiction of women on the top of
the porch and the wearing of a crown on their
heads is a sign of the status of women in the
Safavid era, especially during the time of Shah
Abbas 1. The pattern of two birds on the wall
below the window also emphasizes the status
of Kikavus. Because the bird is also reminis-
cent of a falcon. Kikavus is sitting on a throne
but has placed one foot on the lower step as
if ready to descend. This type of depiction, in
contrast to the lack of a royal crown on his
head, is a sign of the decline of Kikavus’ status.
The movement of tree branches up and down
and the movement of flames all point towards
Siavash’s Qiblah

5. Conclusion

The painting of Siavash passing through the
fire in the Shahnameh of 953 AH Paris belongs
to the Isfahan school. The figures can be di-
vided into three groups: the king, the prince,
and the queen. The prince and queens wear
crowns, but the crown, which is the symbol of
their kingship, wears a hat. This contrast be-
tween the headgear of the king and the prince
is derived from Siavash’s style, which the art-
ist took from the king and gave to Siavash to

highlight his status. Kikavus’s feet are drawn
on the stairs (going down), it can be under-
stood that descends from the position of Far-
rah in this part of Siavash’s narrative and gives
that throne with symbols of Farrah above his
head to Siavash (the main character of the sto-
ry). It is worth noting that the pattern of the
ladder above means dawn, which could be a
sign of Siavash’s dawn of Farrah. The artist
has also used rhythm in his depiction. The
uniform rhythm in the tiling of the outer wall
of the palace could also be a sign that nothing
auspicious will happen in this palace. The uni-
form rhythm also shows stillness, which is a
sign of the stillness of in the story of Siavash’s
passage through the fire. Outside the palace, it
seems as if a wind is blowing and the branch-
es and leaves of the trees are moving to the
left. The firewood is placed in an alternating
rhythm, which indicates an event; Although
the subject is Siavash’s passage through fire,
the artist reveals what is inside the fire: Sia-
vash is seen riding a horse in a simple dress,
without any footwear, with a crown on his
head. He has lowered his head and placed his
hand on his chest, which is a symbol of being
content with God’s pleasure. The flames of the
fire move in a wave-like rhythm towards Sia-
vash’s Qiblah, indicating that the main event is
taking place inside the fire. I n light of what has
been mentioned, it can be concluded that the
painter has observed two different aspects:
the first aspect is outside the fire, where all
eyes are directed towards the fire; the leaves
and branches are also aligned with the move-
ment of the flames; even the symbols of Farrah
are designed towards Siavash. The other area
is inside the fire and shows the events that are
happening to Siavash: Siavash imagines the
fire as a place of worship and enters it without
any footwear because this is a sacred place; a
place where he meets his God and perhaps his
ascension, and Siavash puts his hands on his
chest and bows his head to his God, and God
grants Siavash a crown of grace. This contra-
diction in the narrative of Siavash’s life with
the visual narrative of Siavash is worth pon-
dering. Siavash had grace but never wore a
crown, but the painter gives Siavash the right
to have the crown of grace in his art and re-
veals Siavash’s grace.
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