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Abstract

Calligraphy is one of the foundational arts of Iran and has played a significant role in the dissemina-
tion of lyrical and didactic literature. Throughout Iranian art history, literary themes such as didac-
ticism, mysticism, endurance, reproach, Qalandari thought, morality, symbolism, ideology, lyricism,
political and social critique, mythology, and literary commitment have consistently attracted artists’
attention. Exploring both the explicit and implicit relationships between literary texts and calligraphic
works enables a deeper understanding of the artist’s intellectual and cultural perspective. This study
employs Gérard Genette’s theory of transtextuality to classify and analyze the calligraphic works of
Mir Emad in terms of conceptual and semantic systems. By examining intertextual and hypertextual
relationships between literary and visual texts, the research seeks to uncover the latent meanings
embedded in these works. The central aim is to identify literary themes in Mir Emad’s calligraphy
and to explore the co-presence and interaction between poetry and calligraphy within Iranian cul-
ture and literature. Accordingly, the study addresses the following question: What is the relationship
between the formal and semantic characteristics of Mir Emad’s calligraphy and the selection of liter-
ary themes? The findings demonstrate that Mir Emad’s works exhibit supratextual, intertextual, and
hypertextual relationships between the visual text and the literary pretext. The formal and semantic
systems of his cross-shaped (chalipa) calligraphic compositions can thus be interpreted in relation to
the realization of literary themes embedded in poetic pretexts. Transtextual analysis reveals how the
interaction between form and meaning exposes hidden layers of content and illustrates the reciprocal
influence of literary and visual texts. This research is developmental in nature and employs a descrip-
tive-analytical methodology grounded in Genette’s transtextual framework.
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1. Introduction

Calligraphy is one of the original and en-
during arts of Iran and has played a vi-
tal role in shaping cultural identity. The
contribution of calligraphers to the dis-
semination of lyrical and didactic liter-
ature has been particularly significant.
The aesthetic atmosphere of calligraphy
has consistently been influenced by indi-
vidual experiences and social conditions,
prompting calligraphers to establish intu-
itive, existential, and internal connections
with literary themes through visual form.
Literary themes such as didacticism, mys-
ticism, endurance, reproach, Qalandari
thought, morality, symbolism, ideology,
lyricism, political and social commen-
tary, mythology, and literary commit-
ment have long occupied a central place
in Iranian art. This study applies Gérard
Genette’s transtextual theory to classi-
fy calligraphic works according to their
conceptual and semantic systems, aim-
ing to elucidate the concealed meanings
within these works through the examina-
tion of intertextual and hypertextual re-
lationships between literary and artistic
texts. Genette’s fivefold model of tran-
stextuality provides an effective frame-
work for explaining the nature of textual
relationships in Mir Emad’s calligraphy.
The primary objective of this research is
to identify the literary themes present in
Mir Emad’s works in order to understand
the modes of coexistence and interaction
between poetry and calligraphy within
[ranian cultural and literary traditions.
By investigating the textual relationships
between literature and calligraphy, the
study reveals how calligraphy articulates
individual and collective concerns while
functioning as an autonomous work of
art. This research focuses specifically on
Mir Emad’s cross-shaped (chalipa) Nas-
taliq compositions, examining the nature
and rationale behind the selected themes.
The central research questions are as fol-
lows:

What concepts do the literary themes in
Mir Emad’s calligraphic works represent
according to Genette’s transtextual theo-
ry?

How are the formal and semantic dimen-
sions of Mir Emad’s calligraphy related to

the selection of literary themes?
Which literary themes are most promi-
nent in Mir Emad’s calligraphic oeuvre?

2. Literature Review

Bahman Namvar Motlaq, in An Introduc-
tion to Intertextuality (2011), empha-
sizes that no text exists independently
of a pretext and that all texts are root-
ed in prior textual traditions. According
to him, no discourse or thought emerg-
es spontaneously or without historical
precedent. Similarly, Esmail Azar, in his
study An Analysis of Genette’s Intertex-
tual Theories (2014), examines the in-
tellectual currents contributing to the
formation of intertextuality and vari-
ous forms of transtextual relationships.
He argues that intertextuality should be
understood as a dynamic process rath-
er than an individual phenomenon and
highlights Genette’s model as one of the
most influential frameworks in this field.
Genette conceptualizes the relationship
between a text and other texts through
the overarching notion of transtextuali-
ty, which he categorizes into five distinct
types. Nahid Adli et al. (2019), in their
article An Analysis of Thematic Forma-
tion through Calligraphic Terminology
in the Poetry of Saeb Tabrizi, investigate
the use of calligraphic terminology in
Saeb’s Divan. By analyzing the semantic
dimensions of poetic language and im-
agery, they propose a model for thematic
construction rooted in calligraphic con-
cepts. The present research offers an in-
novative contribution by integrating two
traditionally distinct fields—classical
Persian poetry and calligraphy—within
a unified analytical framework. Previous
studies have typically focused either on
the literary aspects of poetry or exclu-
sively on calligraphic art, with limited
attention to their mutual interaction. By
examining the role of calligraphic forms
in poetic meaning-making and providing
a systematic framework for their classifi-
cation and analysis, this study introduc-
es a structured and interdisciplinary ap-
proach. Furthermore, its emphasis on the
relationship between the visual qualities
of calligraphic lines and their impact on
literary content represents a significant
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departure from predominantly descrip-
tive treatments in earlier research.

3. Research Methodology

This study adopts a descriptive-analyt-
ical methodology and employs qualita-
tive data analysis. From a purposive per-
spective, the research is developmental
in nature. The analysis focuses on liter-
ary themes in Mir Emad’s cross-shaped
Nastaliq calligraphy and examines con-
tent-to-content relationships based on
Gérard Genette’s transtextual theory.
Case studies were purposefully select-
ed from poems by Abu Sa‘id Abul-Khair,
Jami, Sa“di, Sheikh Bahai, and Amir Shahi
Sabzevari that were transcribed by Mir
Emad.

4. Findings

The transtextual analysis of literary
themes in Mir Emad’s chalipa composi-
tions reveals the prevalence of hyper-
textual relationships characterized by
transposition or permutation. These rela-
tionships function as visual re-creations
and translations of poetic pretexts and of-
ten operate at an abstract level. In certain
works, hypertextuality takes the form of
travesty, serving to alter the nature of
meaning and redefine concepts. In oth-
er cases, the reinterpretation and repro-
duction of meaning—shaped by histori-
cal context, the artist’s individuality, and
social conditions—assume a metatextual
function, positioning calligraphy as a me-
dium for cultural reflection and social
enlightenment. In the analysis of chalipa
calligraphy, two-line poems emerge as
the dominant literary form, generating
a dynamic interaction between poetic
and visual texts. The thematic selections
in Mir Emad’s chalipas demonstrate de-
liberate and refined aesthetic judgment,
achieved through mastery of penman-
ship, compositional balance, and visual
harmony. The poetic verses function as
literary pretexts, transformed through an
objective process of adaptation rooted in
the calligrapher’s perceptual and emo-
tional affinity with the poet. This hyper-
textual relationship, primarily based on
transposition or permutation, results in a
visual translation of the literary text.

*»

5. Conclusion

This study demonstrates that Mir Emad’s
calligraphy embodies supratextual, inter-
textual, and hypertextual relationships
between visual form and literary pretext.
The formal and semantic systems of Sa-
favid-era cross-shaped calligraphy can
thus be understood through the realiza-
tion of literary themes embedded within
poetic texts. Transtextual analysis reveals
how the interaction of form and meaning
exposes concealed layers of content and
illustrates the reciprocal influence be-
tween visual and literary expressions. In
contrast to certain tendencies in contem-
porary calligraphy—where rapid visual
consumption may lead to superficial
perception—classical calligraphic works
invite repeated contemplation and deep
interpretive engagement. In such works,
form and meaning achieve unity, encour-
aging the viewer to uncover suspended
aesthetic pleasure through sustained re-
flection. This integrative approach ena-
bles artistic texts to transcend structur-
al boundaries, prompting audiences to
question fundamental perceptions and
engage with deeper human concerns. It
appears that both poet and calligrapher
sought unity not at the point of origin
but at the destination—that is, within the
audience and the work’s transformative
impact. By considering the viewer as an
integral component of the text, these art-
ists fostered an expansive dialogue that
transforms the cultural text into “the very
space in which thought occurs.” Within
this framework, the research questions
posed at the outset are satisfactorily ad-
dressed.
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