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Abstract

The Blue Song (Tarane Abi) is a poem by Ahmad Shamlou. The pond serves as a metaphorical space where the writ-
ten poetry takes on a tile-shaped structure, reflecting light and its qualities against the sunlight filtering through the
arches and regular porches of the fountain, as well as its other artistic components. This article examines the con-
dition of the pond and other buildings located in that area. The research question is: from the perspective of visual
art, what are the designs of the structures in the pond? The purpose of this study is to identify the most commonly
used elements of Iranian architecture as they manifest in the language of poetry. This research focuses on the main
structures of the reservoir, the types of construction employed, the various buildings utilized in its construction,
their external forms, and their functionality. The art of these designed structures warrants thorough examination
and review. The findings indicate that the art of [ranian architecture in this poem is expressed through the exter-
nal form of the building, the arrangement of its components—such as the tiles of the porch, the arches, and the
colors of the tiles—and their sides, allowing this place to be perceived and experienced in the tangible world. An
analytical-descriptive method is employed to gather material and investigate the components, capacities, and op-
portunities of the pond and its structures from an artistic perspective. This approach explores how architecture
interacts with art to create an imaginative structure. In this research method, the collected information is classified
and analyzed comparatively under specific headings. The primary focus of this article is on art.
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Introduction

Literature and art have interacted profoundly with
one another for many centuries, reflecting a multi-
tude of social, political, economic, cultural, and, most
importantly, artistic relationships. When examining
the literature of Iran and the world, it becomes evi-
dent that poetry serves as a significant medium for
artistic expression. Poems resonate with the echoes
of art and its vast, colorful dimensions. Poets and
writers who are also painters or who possess fa-
miliarity with painting, sculpture, and other artistic
disciplines contribute more significantly to the cre-
ation of artistic works within the text of their poetry.
In contemporary poetry, numerous poems focus on
visual arts, including architecture, calligraphy, an-
notations on texts, painting, and sculpture. These
poems often explore the architecture of mosques,
monasteries, libraries, water tanks, amphitheaters,
tombs, religious sites, and various sculptures. The
most important element in the poem “Tarane Abi” is
the color blue. This color permeates both the poet’s
imagination and the structure of the poem, dominat-
ing the poet’s thoughts and language while extend-
ing the notion of color to encompass the concept of
homeland. Another significant aspect of this poetry
is tile painting. The imagery presented in this poem
depicts the face of a knight as envisioned by Sham-
lou. We observe a perspective of the face and the
technique used in painting the tile work. The foun-
tain, the brilliance of the mosaic tiles, the knight’s
eyes, and the pond all contribute to the space where
the poet creates his vivid imagery.

Research Review

Currently, there is no research specifically address-
ing “Tarane Abi” and its relationship with visual
arts. While no other studies have been conducted
in this direction, one relevant article is “An Analysis
of the Appearance of Architecture in the Poetry of
Contemporary Poets” by Mandana Valipour Aghdam
and Nada Ziyabakhsh.

Additionally, there are notable studies exploring
the relationship between art and literature in Iran
and globally. For example, “Art and Literature from
Sartre’s Point of View” by Jamshid Azari Azghandi
discusses imagination, mental imagery, and their
transformation into artistic or literary works.

Research Methodology
This research employs a descriptive and analytical
method, utilizing a stratified sampling technique to

conduct a comparative study of the components of
Islamic architecture and their reflection in visual
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arts. Specifically, it investigates pond construction
techniques, the types of structures involved, and
their artistic aspects. For each architectural element
examined (e.g., pond, wall, arch), a definition is pro-
vided, followed by relevant examples of poetry. The
extracted poetic examples are categorized into five
main headings. Within each heading, poetic evi-
dence and elements that reference visual art and its
aesthetic aspects are analyzed, with the results of
each heading examined separately. In analyzing this
poem, we have utilized sources related to visual and
literary arts, both directly and indirectly, to explore
the intersection of art and literature and identify
their common features. To illustrate the impact of
art, particularly visual arts, on literature, the artis-
tic elements of poetry are emphasized as indicators.
The general atmosphere and close-up views of art
are vividly captured in the poem, which Shamlou
has portrayed with the precision of a photographer,
preserving them within the memory of the poem.
These poems have also been examined as if they
were photographs. It is important to note that due
to the poetic language employed, some definitions,
locations, colors, and other elements in the poem
may differ from their representations in the real
world.

Research Findings

Literature serves as an appropriate venue for the
manifestation of visual arts. This poem yields five
significant findings:

1. The structure of the poem and the dimensions
of its geometric shapes have been designed and
presented in a meticulously engineered manner
through poetry and artistic imagery.

2. The arches and arcades represent some of the
beautiful elements utilized in the pond’s design. The
geometry of the arches and the tiles used in this con-
struction contribute to a visually and artistically ap-
pealing poem. The geometric representation of the
arch is evident in the language of the poem.

3. In this poem, the poet’s primary focus is on the
visual aspects of tiles. What creates a visual impact
in the poem is not merely the type of tile or their
arrangement on the wall, but rather the overall ef-
fect that has captured the poet’s attention. The most
significant function of art in the tiles is the blue
color. Sunlight, along with its reflections and echoes
in the tiles, creates a beautiful artistic atmosphere.
Through these repeated reflections, Shamlou has
depicted images in the form of mirrors, allowing the
shape of the space to be fully perceived. This trans-
forms the scene into an artistic painting in the eyes
of the readers.
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The shape of the tile, its blue hue, the brilliance of
its color, and the sunlight reflecting off it contribute
to Persian poetry’s essential role in conveying the
visual effects of art.

4. The chamber is also noted by the poet in this
poem; however, what stands out is the reflection
of the blue color of the tiles in the chamber and its
beautifully designed geometric ceiling.

5. The face of the knight, represented in the tiles, is
artistically expressed through poetic language. This
kind of poetic dialogue can bridge art and literature,
revealing different dimensions within both poetry
and prose.

Conclusion

“Tarane Aabi” is one of the most successful contem-
porary poems in depicting the environment and il-
lustrating the space where the poet breathes or re-
members, evoking a sense of nostalgia. In this poem,
artistic elements such as color, tiles, hexagonal pat-
terns, reflections of water in tiles, mirrors, shadows,
and light—all contribute to creating a beautiful ar-
tistic scene. The interplay of shadows and light re-
flects a view of Iranian architecture that transforms
lifeless structures into vibrant components with an
active character.

The pond and its construction materials, along with
the arrangement and choice of tile colors and ge-
ometric patterns, as well as the stairs leading to the

pond and the fountains casting colors onto its bot-
tom, all contribute to this artistic vision. The reflec-
tions of color in water, shadows, light, and various
artistic effects created by contrasts between light
and shadow play an important role in this poem.
The blue color of the tiles envelops both the exter-
nal environment and the poet’s inner world, infus-
ing everything with its hue. This is why the title of
the poem is “Blue Song,” signifying that color is an
attribute of the song that exists in a fantasy world
rather than the external one. The elements we have
discussed illustrate the artistic background of the
space in which Shamlou has described the knight.
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