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Abstract

A photograph as an artwork seeks to transform reflection into description. In this regard, the photograph aims to
navigate the labyrinth of meaning by elucidating descriptions according to overlapping layers of significance. How-
ever, this form of artistic expression in photography sometimes adopts an anti-descriptive approach, endeavoring
to liberate images from meaning. Among contemporary photographers, Rinko Kawauchi from Japan endeavors
to depict the essence of everyday life through a distinctive portrayal of reality, presenting “things as they are.” The
works of this artist strive to convey understandable and relatable emotions, with subjects manifesting as unique
demonstrations that embody the notion of “it is just what it is.” This research examines elements such as concen-
trated emotion, the honest representation of significant moments, and the concept of satori silence in Kawauchi’s
works to explore how they transcend the quagmire of meaning. Furthermore, these works illustrate how they
foster vigilance against reality. Since intuition has always played a role in the quest for truth, studying vigilance in
confronting reality—leading to self-discovery—becomes crucial. This study is quantitative and based on library re-
search, presented in a descriptive-analytic format. The findings indicate that Kawauchi does not seek a pre-defined
meaning behind his photographic subjects; rather, the simplicity of his works reveals profound depth. His art does
not aim to convey allegories, signs, or implicit concepts; instead, with a clear focus on daily encounters, he selects
subjects and methods of photographic representation that resonate with him. Consequently, Kawauchi’s works
position the human self against itself to impart a profound lesson.
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1. Introduction

A photograph as an artwork seeks to transform re-
flection into description. In this context, the photo-
graph aims to navigate the labyrinth of meaning by
elucidating descriptions according to overlapping
layers of significance. This is particularly important
in the realm of conceptual photography, where the
photographer intentionally arranges subjects based
on their mental constructs. However, photography
can sometimes adopt an anti-descriptive approach,
striving to liberate images from imposed meanings.
In such cases, some photographic works embody
the expression “whatever is in front of the camera,”
effectively representing reality. In other words, sub-
jects are depicted without additional descriptions
or embellishments. This objective representation
of reality can challenge viewers and immerse them
in an awareness of their surroundings, potentially
leading to new encounters with failure.

Among contemporary photographers, Rinko Ka-
wauchi from Japan endeavors to depict everything
that occurs in daily life through a unique elabora-
tion of reality. His works seek to convey understand-
able and relatable emotions, presenting subjects as
unique demonstrations that embody the essence of
“it is just what it is.”

In her works, the subject is presented as a pure and
explicit gesture, devoid of descriptive elements and
free from semantic ambiguity and hesitation. This
approach mirrors the experience of standing before
a photographic camera, allowing viewers to recall
scenes from life after engaging with these photo-
graphic pieces.

The following research examines elements such as
concentrated feeling, the honest demonstration of
an outstanding moment, and finally, satori (wu) si-
lence in the works of Kawauchi to explore how they
avoid the quagmire of meaning. Moreover, these
works illustrate how they foster vigilance against
reality. Since intuition has always played a role in
reaching truth, studying vigilance in confronting
reality, which leads to self-discovery, becomes cru-
cial. This study is quantitative, based on library
documents, and presented in a descriptive-analyt-
ic format. The results indicate that Kawauchi does
not seek a pre-defined meaning behind her photo-
graphic subjects; rather, the simplicity of her works
acknowledges their profound depth. The artist’s
works do not aim to convey allegory, signs, or im-
plicit concepts. Instead, with a clear focus on daily
encounters, she selects subjects and a style of pho-
tography that are interesting to her. Consequently,
Kawauchi’s works confront the human self to im-
part a profound lesson. The concise simplicity of
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this artist’s works resonates with the audience and
compels them to face realities they may have en-
countered many times in their daily lives but have
overlooked.

2.Research Review

In this research, the review is conducted accord-
ing to the semiotic method and specific types of
semiotics, particularly the theory of implicit mean-
ing based on Barthes’s theory. After reviewing Ka-
wauchi’s works (her collections), I began analyzing
specific points related to daily life. Subsequently, I
describe how these works reveal “the depth of el-
ements of daily life for vigilance against reality” to
the audience.

3.Research Methodology

This research examines elements such as concen-
trated feeling, the honest demonstration of an out-
standing moment, and finally, satori (wu) silence in
the works of Kawauchi to determine how they avoid
the quagmire of meaning. Additionally, these works
demonstrate how they foster vigilance against re-
ality. This study is quantitative, based on library
documents, and presented in a descriptive-analytic
format. For this analysis, [ examined ten works of
Kawauchi based on semiotic meaning.

4.Research Findings

Based on the structural analysis conducted accord-
ing to the processes of implicit meaning, each code in
the photographs offers viewers the option to choose
either or both absolute and logical interpretations.
The viewers perceive that Kawauchi’s works do not
aim to convey allegory, signs, or implicit concepts.
Instead, with a clear focus on daily encounters, she
selects subjects and a style of photography that are
personally engaging. Therefore, Kawauchi’s works
confront the human self to impart a profound les-
son. The concise simplicity of this artist’s works res-
onates with the audience and compels them to face
realities they may have encountered many times in
their daily lives but have previously ignored.

5.Conclusion

The central question of this research was how Ka-
wauchi’s works simply convey meaning and foster
vigilance against reality through suggested implicit
connotations and the meaning-production process.
This question was addressed after analyzing the
implications of Kawauchi’'s works in light of satori
(wu). The findings indicate that Kawauchi’s works
confront the human self to impart a profound les-
son. The artist seeks to express understandable and
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useful feelings; thus, the subject appears as a unique
demonstration in a manner that reflects the notion
of “it is just what it is” in reality.
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