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Abstract

Persian and Turkish hand-woven have similar motifs.These motifs can be assumed as talismanic symbols that
have been separated from their original meaning today.The main question of the current research is what are
the similarities and differences in shape and meaning of hand-woven geometric motifs of Persian and Turkish
hand-woven, which are related to the philosophy of praising the mother goddess. It is possible to identify the back-
ground of these motifs based on archaeological discoveries. This article seeks to search and explain these common
historical aspects and interpret the motifs based on the theory of the mother goddess and related symbols. This
study is descriptive-analytical in terms of methodology. The data collection method is based on library review
and data analysis is done qualitatively. Based on the findings of the research, ancient Iranian religious texts have
expressed women as the manifestation of fertility, representative of natural phenomena such as water; plants, and
earth. The three female angels in Zoroastrian religion are Spenta Armaiti (angel of the earth), Ameretat (the lord of
plants) and Heortat (the lord of waters).The earth, water, and plants that these guardian angels guard are natural
phenomena closely related to the concept of growth, fertility, and life. According to archaeological research, belief
in the mother goddess has existed since the Neolithic period and before that in ancient civilizations, including Iran
and Anatolia, and mythological concepts in Turkish literature also confirm this issue. This similar belief and other
cultural interactions are the source of the birth of a common pictorial tradition that can be seen in the handwoven
fabrics of Iran and Turkey. A horned rhombus and a geometric sitting figure with wide arms and legs is one of these
birth patterns. These motifs are often associated with the concepts of fertility and life.
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1. Introduction

The form of an image can be taken from nature; it
can be taken from a philosophical belief and thought
that forms its symbolic meaning. A specific origin
cannot be assumed for these concepts, but by stud-
ying literature, archeological evidence and similar
examples in culture and philosophical-religious be-
liefs, these images can be deciphered. The concept
of fertility and belief in blessing and abundance is
one of the oldest world beliefs. In ancient cultures,
woman as a symbol that is associated with the con-
cept of birth and growth of life, in terms of visualiza-
tion and image, can be associated with symbols and
signs that are in harmony with the concept of life
and growth. Therefore, water, jar, crescent moon,
plant, etc. are considered feminine symbols. As a
manifestation of the growth and regeneration of
life, the plant is one of the visual signs that accom-
pany the image of a woman. Among the works of art,
handwovens are very important. On the one hand,
these works are produced by the hands of women,
and on the other hand, their designs and motifs
have been transmitted mentally and orally for cen-
turies. Although no work appears without changes
and transformations over time, among the hand-
woven motifs, examples can be identified that have
appeared on different works of art without change
for centuries, and in some cases, by comparing them
with ancient motifs such as pottery and metal works
one can show the historical roots of these motifs.

2. Research Review

Cauvin (1994) in the book “Naissance des divinités,
naissance de l'agriculture” focusing on the princi-
ple of the dual cult of the goddess and cow worship
in ancient places in the Near East, states that these
signs had existed even before there have been rev-
olutions in agriculture and livestock breeding. For
him, this issue is a sign that these thoughts existed
before the emergence of industry, economy and so-
ciety. Valkarengi (1994) in his book History of Rugs
and Symbols, has investigated the motifs of Catal
Huyuk shrines and examined some female figurines
discovered from Catal Huyuk. Finally, by compar-
ing Turkish rugs and ancient works, Catal Huyuk
suggests the continuity of ancient symbolism in
contemporary Turkish rugs and considers ancient
Turkish culture and art as the origin of rug image-
ry.Baring (1991) has studied the myth of the moth-
er goddess in the book The Myth of the Gods and
has introduced various forms of relief figures and
female images from the ancient culture and art of
India, Greece, Egypt, Mesopotamia, etc. He investi-
gates motifs of female figures and explains the con-
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nection of these motifs with mythological concepts.
Golan (2003) in the book Myth and Symbolism in
Prehistoric Religions investigated the female figures
and symbols related to them. Based on the existing
research, no independent research has been done to
compare the motifs related to the concept of fertility
in Persian and Turkish textiles.

3. Research Methodology

This study is descriptive-analytical in terms of
methodology. The data collection method is based
on library review and data analysis was done quali-
tatively. The statistical community is the textiles and
ancient artifacts of Iran and Turkey, which are dec-
orated with the abstract human role assigned to the
mother goddess. The method of selecting the sam-
ples is purposeful and based on the visual similari-
ties of the motifs. The analysis of this article is based
on the assumption found by other researchers that
Anatolian rugs are influenced by the matriarchal
culture that was prevalent in this region during
the Neolithic period or earlier. In these researches,
there are several reasons for the presence of motifs
of these goddesses on Anatolian rugs, among which
we can mention the wall paintings in which women
have the main role, and at the same time, they have
similarities with Anatolian rug motifs. It is possible
to observe the presence of the figures of the mother
goddess in ancient Iran and the appearance of some
motifs related to it on Iranian textiles. The second
model on which the foundation of this research is
based is Golan’s theory and his holy trinity model.
This pattern includes a goddess between two pro-
tective elements. The protectors are hybrid crea-
tures or animals or plant elements, and sometimes
instead of the goddess, her symbols are trees, rhom-
buses, water symbols, fish, stars, umbilical cords,
and triangles with the apex facing downwards, col-
umns, jars, squares, abstract figures of the human
body, spiral is placed.

4. Research Findings

Many abstract and geometric motifs can be seen
in Iranian and Turkish handwovens which have
many visual similarities. These similarities indi-
cate that there was a common visual and intellec-
tual culture between Iran and Turkey, which is the
source of these similarities. Although the studied
hand-woven belong to the present era, the review
of the historical roots of the origin of motifs in Turk-
ish ancient works, especially the works discovered
in the ancient site of Catal Huyuk and the historical
examples of Iranian art from the Stone Age, Elam,
Lorestan bronzes shows that the common motifs of
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Iranian and Turkish handwovens are rooted in the
shared religious-imagery past between Iran and
Turkey. James Mellaart considers the origin of some
motifs found in Turkish rugs to be related to the be-
lief in the mother goddess and her giving life. The
main roles of mother considered by Mellaart, the
archaeologist of Catal Huyuk archaeological sites, is
the middle human figure surrounded by two birds
or two animals, and the abstraction of the human
body is in the form of a middle rhombus with two
arms at the top and two legs at the bottom. It is con-
nected to it. The ancient myth of the great mother
goddess, which is seen in most ancient civilizations,
is one of the main issues of Neolithic art, which con-
firms the belief in the mother goddess. Evidence of
this kind in Turkey is the goddess “Ma” and the local
name “Nane”. An Iranian mythological witness can
be called the sanctification of “Nane”, a name of the
descendants of the Mesopotamian goddess Inanna,
and Anahita, etc.

5. Conclusion

Historical examples show the goddess sitting be-
tween two birds, two animals, or sitting on the back
of two animals. This visual pattern is well depicted
in the handwoven fabrics of Iran and Turkey. In a
way that shows a female human figure between two
birds or animals or sitting on the back of two animals
back to back. In some cases, the arms and legs of this
goddess are combined with a part of the animal’s
body, which is known as a ram’s head or a chicken’s
head. The summary form of this middle rhombic
image is the symbol of the female substitute of the
body of the goddess, which is decorated with a pair
of rams’ heads or rams’ horns at each end. In Iran, its
historical example can be seen on silk pottery, and in

Turkey, it can be seen in the paintings of the shrines
of the Mother Goddess in Catal Huyuk. Another ab-
stract figure known as a birth symbol is an abstract
of a seated woman in labor with an appendage com-
ing out of her legs. Archaeologist James Mallart con-
siders it a symbol of birth and this symbol can be
seen in the ancient works of Catal Huyuk in Turkey
and Sush and Lorestan in Iran. Grishman considers
the birth scene depicted on Lorestan bronzes to be
a talisman or a vow for fertility. An abstract form of
this talismanic motif is often repeated in the fabric
of Iran and Turkey. This symbolic abstract image
pattern takes various forms and is often associat-
ed with symbols related to fertility such as water
signs, plants, squares, spirals, five-petaled flowers,
etc. What is clear is that the contemporary weaves
of Iran and Turkey are cultural heritage - a common
image of the ancient art of these lands which is re-
lated to the philosophical concept of life and fertility.
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