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Abstract

The political developments and cultural transformations of the early period of Pahlavi rule led to the emergence of a new era
in Iranian painting. The stimulated curiosity of the artists led them to experiment with new methods and combine “calligraphy
with painting”. By combining painting and calligraphy and using decorative and folk arts and religious and religious beliefs,
Iran’s modernist artists were able to create original and beautiful works. As a result, “Saqqakhane Movement” was formed,
which was the most important artistic movement of this period of Iranian history. The term “Saqqakhane” was initially used to
describe the works of painters and sculptors who used some elements in Shia votive art such as Horse, Alam, Kettle, Togh, flag,
paw (hand), cedar; sun, expressions and supplications and shrines. They used their innovative works. These Shiite elements or
symbols are used in the paintings and sculptures of pioneer artists of the Sagqakhane movement (Parviz Tanavoli, Faramarz
Pilaram, Hossein Zindaroodi, Jazah Tabatabai, Sadegh Tabrizi, Naser Owaisi), each of which has its own visual codes. The cur-
rent research answers these questions with the analytical-historical method and citing library-documentary sources based on
existing images and photographs of the prominent works of the Sagqakhanei movement: What Shiite symbols have been used
in the creation of the works of the pioneering artists of the Sagqakhane movement? And what connection do these symbols
show with the religious beliefs of that time? Thus, the purpose of this research is to identify the Shiite symbols used in the works
of the pioneering artists of the ¢ movement and to know their content and image quality, as well as to identify the relationship
between the Shiite symbols in the works of the pioneer artists of the Saqqakhane movement with the religious beliefs of that
era. The results of the research show that the pioneering artists of the Saqqakhane movement are Shiite symbols such as; They
have used horses, hands (paws), Alam, etc. in their works with the aim of giving identity to this art movement and recounting
the religious and intellectual developments of the people of that time, in the language of images and symbols, which have a
direct connection with their religious beliefs. Artists also have.
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1-1. Introduction

In the 1320s and 1330s, the term “national art” or
“national school of art” was frequently used by mod-
ern artists and cultural agents, and artists created a
variety of works to produce what they considered
national art. Neo traditionalists, influenced by the
intellectual, social, and political climate of their
time, attempted to create a link between the legacy
of the past and the new language of contemporary
art. The most important artistic movement of this
period was the “Saqqakhaneh Movement,” a name
initially used to describe the works of painters and
sculptors who used some elements found in Shiite
art. The pioneering artists of this movement used
Shiite symbols in their paintings and sculptures,
which, in addition to giving identity to the works
of this artistic movement, also reflected the ideo-
logical and intellectual developments of the people
of that time. In the same way, these symbols are a
rich source for identifying the content and visual
characteristics of the most prominent works of the
Saqqakhaneh movement. This research addresses
this issue by posing the question: What Shiite sym-
bols were used in the creation of the works of the
pioneering artists of the Sagqakhaneh movement?
And what connection do these symbols show with
the religious beliefs of the Shiites? It seems that the
pioneering artists of the Saqqakhaneh movement
used various Shiite symbols in their works; symbols
that each have a rich cultural background and are
directly related to the intellectual and religious be-
liefs of the Shiites.

1-2. Research Review

There has been much research on Saqgqakhaneh
painting, including: The book “The Brilliant Peaks
of Iranian Art”, which introduces the Saqqakhaneh
School, its artists, and its goals (Ettinghausen, 1379).
In a study titled “The Sagqqakhaneh School, a Post-
colonial or Orientalist Perspective?”, he referred to
the social conditions of Iran in the 1930s and 1940s,
and explained the context for the emergence of this
school (Khorshidian, 1396). In “the Encyclopedia of
Art”, the Saqqakhaneh movement is also introduced
as the starting point of the Iranian modernist move-
ment in 1320 (Pakbaz, 1385). The book “Investiga-
tion into Contemporary Iranian Art” mentions that
Saqqahane artists were able to take their inspiration
from traditional sources and apply them in various
forms and structural compositions due to their flexi-
ble capabilities in artistic practice (Kashmir Shekan,
1394). One of the most comprehensive collections
of works compiled by the Museum of Contemporary
Arts is a collection titled “The Pioneers of Modern

Iranian Art,” in which the pioneering artists of the
Saqqahane movement are carefully introduced
(Pakbaz and Emmadian, 1380). In addition to these
sources, there are numerous other articles, each of
which deals with the subject of Sagqahane painting
and its artists in some way. A review of the research
background shows that few studies have examined
Shiite symbols and their visual role in the works of
the pioneering artists of the Saggahane movement;
Therefore, this research intends to address this is-
sue in a specialized manner and, while identifying
the Shiite symbols used in the works of the pioneer-
ing artists of this movement and analyzing their
content and visual quality, consider their relation-
ship with religious and religious beliefs.

1-3. Research Methodology

The present research is applied in terms of its de-
velopmental nature, historical analytical method
and electronic library information collection meth-
od. The study population includes the works of the
pioneering artists of the Saqqakhaneh movement,
including: Hossein Zendaroudi, Faramarz Pilaram,
Parviz Tanavoli, Jazeh Tabatabai, Nasser Oveisi and
Sadegh Tabrizi. The prominent works of these art-
ists are selected and examined based on common
themes and the use of Shiite symbols.

1-4. Research Findings

This research aims to identify and qualitatively ana-
lyze the Shiite symbols used in the works of the pi-
oneering artists of the Sagakhaneh movement, and
has been conducted in several general sections.
First, the socio-political developments in Iran dur-
ing the Pahlavi era and the restrictions imposed by
the government on holding religious ceremonies
and promoting Shiite beliefs on society were exam-
ined, and then the Sagakhaneh movement and its
pioneering artists were introduced. Six prominent
artists, namely: Parviz Tanavoli, Faramarz Pilar-
am, Hossein Zandehroudi, Jazeh Tabatabai, Sadegh
Tabrizi, and Nasser Oveisi, were the leaders of this
movement, who left their influence on the artists
of the later period of the movement. A study of
18 prominent and selected works by these artists
shows that: Some Shiite narratives and themes, in-
cluding: the event of Ashura, the appeal to the pure
Imams and the dinner of the strangers of Imam
Hussein and his companions, the dome and shrine
of the infallible Imam, etc., have been repeated in the
works of the pioneering artists of the Saqqakhaneh
with the aim of expressing devotion to the Aale Abba
family and gaining success and power from them.
The study of the symbols used in these works shows
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that more than 90 percent of the symbols are Shiite
symbols. The most important Shiite symbols used
in these works, in order of their frequency of use,
are: Hand (61 percent), horse (39 percent), phrases
and prayers (39 percent), cypress (28 percent), flag,
Saqqakhaneh, shrine, candle, sword (22 percent),
tree, eye, dove (11 percent), fish, shield, water, fire,
eight-pointed star, symbol, and six-pointed star (6
percent). The most frequent use of Shiite symbols is
seen in the works of Nasser Ovesi, Jazeh Tabatabaei,
and Sadegh Tabrizi, respectively. It is important to
note that some of the Shiite symbols in the selected
artworks have a national and mythical background,
indicating their ancient history in Iranian culture.
With a deep knowledge and understanding of these
national symbols, the Sagqakhaneh artist has skill-
fully used them to express Shiite concepts, especial-
ly in describing the glorious epic of Ashura.

1-5. Conclusion

The pioneering artists of the Saqgqakhaneh move-
ment have used elements in their works that have a
national and mythical background and at the same
time have been in line with the tastes of the rulers
of the time, however, considering the rich content
and cultural load of these symbols, they have used
them as key visual elements in their works to spread
the Shiite beliefs. The aim of the artists of this move-
ment, in addition to giving identity to this important
artistic movement, was to recount the ideological
and intellectual developments of the people of that
time, which were depicted in the form of symbols
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and well recounted the spirit of the people of that
era. Therefore, it is not far-fetched that we consider
these symbols to be a rich source for identifying the
content and visual characteristics of the most prom-
inent works of the Saqqakhaneh movement and key
elements for promoting Shiite beliefs among the
country’s visual artists. The final result is that Shi-
ite narratives, especially the event of Ashura and the
bloody uprising of Imam Hossein and his compan-
ions, have long been a significant topic among the
works of artists in various artistic fields, and the pi-
oneering artists of the Saggakhaneh movement, by
using the tool of symbols, have played an important
and lasting role in spreading these narratives during
the intellectual suppression of the Pahlavi era.
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