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Abstract

Sassanian Relief Carvings have utilized the interactions between the king, god, and people to evoke power and rep-
resent the social structure of their era through art. This structure, consisting of a grouping of functional identities
within the reliefs, presents a form of triple structures found in ancient Indo-European societies, whose format is
the common teachings of religions in myths, rituals, and social organizations. This ideology has been introduced as
a theory in the field of comparative mythology by Georges Dumézil. This research aims to use Dumézil’'s compara-
tive mythology method to investigate the reliefs of the Cup of Khosrow Parviz to find the social class functions and,
by comparing them, to discover the triple structures. Therefore, the main question of this paper is how Sassanian
Relief Carvings represent social actions. The hypothesis is that social actions are represented by the qualities and
meanings of the structural elements expressed in the form of roles. The information in this research has been col-
lected through library research, and the organization of the findings is descriptive-analytical. Studies show that the
Sassanian society, with its cultural diversity, has commonalities with Indo-European culture, proving the presence
of a triple social structure. Signs of this dominant system can be seen in the relief carvings of the Cup of Khosrow
Parviz. Thus, the king has appeared in the role of the urban ruler in various situations and places, as well as among
other classes of society, embodying qualities that have connected him to the lower social classes (warriors and the
masses) through their actions.
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1. Introduction

The art of the Sassanid period served the king and
his political and cultural goals. One of the most bril-
liant periods in Iranian history and culture, in terms
of promoting various arts, the long period of Sassa-
nid world-holding (651-226 AD), which considered
themselves heirs to the Achaemenid world-owning
style, began with the reign of Ardashir [ and ended
with the advent of Islam and the defeat of Yazgerd
[II. The Sassanid period not only guaranteed the
continuity of past creations, but also made an im-
portant contribution to the world stage with its ar-
tistic innovations. Sassanid society and civilization,
while looking back and not being indifferent to the
political currents of the day, because of the extent
of the Sassanid empire, which stretched from the
borders of Georgia and Armenia to the Persian Gulf
and the Sea of Oman, and from the banks of Sindh
to the Euphrates River, accepts different cultural
currents and transforms their cultural elements in
accordance with their national needs and traditions
and transforms into a cultural product. It is new.
Comparative mythology is one of these methods in-
troduced by many theorists as a branch of compar-
ative knowledge. Georges de Mozille is in the realm
of researchers and theorists of comparative mythol-
ogy by presenting his theory of three-act structure
which was derived from research among Indo-Eu-
ropean tribes. On this basis, Dumziel’s comparative
mythology is considered as a content-based method
(to search for the facts embedded in the context of
outstanding motifs as artistic components of the
Sassanid era which represents culture and society).

2. Research Review

Some articles and dissertations related to the sub-
ject of this research are as follows:

- Keyvanfar, Farnaz (2016), M.Sc. in Handicrafts
from Alzahra Art University (Exploring the Social
Triple Classes in Prominent Achaemenid Motifs by
Comparative Mythology of Dumziel)

This research is based on systematic government
which has been institutionalized in the context of
art in order to achieve a proper understanding of
the social identity of the Achaemenid period.

- Nematian, Amir Hossein (2015); Master in Art Re-
search from Yazd Branch University of Art and Ar-
chitecture (A Study on the Evolution of the Sassanid
State Based on Coins and Motifs of the Crowns)

In this research, during the evolution of the Sas-
sanid government in the time of each of the kings,

*»

the coins and the role of their crowns and analysis
of the cause of their change and development, has
been discussed. In this study, the author refers to a
group of Sassanid works that reflect the beliefs and
manners of the Sasanian kings during their reign.

- MaKki, M. (2011), in the Quarterly Journal of Mys-
tical and Mythological Literature with the theme
(Comparative Study of Three Divine Goddesses in
Iran and Armenia in Antiquity)333

In this paper; the author has studied three gods from
ancient Iranian and Armenian deities and studied
the common points of these deities.

3. Research Methodology

The method of the study is descriptive-comparative;
it describes the elements in the outstanding motifs
of Jam Khosrow Parviz for mastery of social class
characteristics and its functions; also, it uses Doux-
il's comparative mythology method to compare the
functions classified as a descriptive-analytic re-
search that specifies the presentation or organiza-
tion of the findings.

Juge Dumziel and Claudlo Strauss are first repre-
sentatives of the comparative structuralist method
in the social sciences. This method, based on a strict
system of classifications and analysis, allowed de
Zeil to exhibit, in Indo-European “civilization,” three
unvarying social functions: sovereignty, war, and
production.

First Action: To define the elementary action,
Dumziel expresses the mysterious and systematic
administration of the universe that was a common
function of the Indo-European gods. Rule, monar-
chy, law and authority were among the common
traits among them.

*Second action: The function of the second action
is physical performance and basically power, which
is not exclusively combative. Now this power can
come from the ruler who belongs to the act of the
prince because one of the absolute attributes of the
rulers is the force of warfare and military authority.

Third action: The characteristics that represent this
action have a productive and economic function with
health, medicine, fertility with different outcomes
and effects such as well-being, wellbeing, longevity,
comfort, tranquility, enjoyment and sexual function,
and includes most ordinary people. Many believe
that whatever does not fit into the first and second
action can be included in this action. According to
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Dumziel, these actions are less of the same kind or
similar than the first two actions, but take different
forms.

4. Research Findings

The motifs that are seen on the dish consist of two
types of motifs, one is a human and the other is a
plant motif, the presence of the king and its related
elements and circles on which decorative flowers
are engraved, are evident. Selecting concentric and
radial circles for this type of composition, as well as
using center balance to direct the eye into the de-
sign, is the best way to capture the viewer’s atten-
tion. The artist has achieved the greatest success in
emphasizing the center element by using various
circular forms around the frame, because each radi-
al design has its characteristics that include a strong
focal point that is often at the center of the design
and can generate energy and visual movement from
the center or around the center. In fact, the word
structure can be introduced in a way that Dumziel
uses in his studies. So that he engages in actions that
are not and will not be unconnected, actions that are
apparently separate but inseparable in meaning and
in certain meanings. In Georges de Mazeil’s theory,
we are faced with the word structure as a link and
the interface between actions, so that in his thoughts
and studies and researches this word has been un-
dergoing a thorough process that finally reached a
concept other than the concept of structure in the
view of structuralists as an organized school and
trend. One of the actions is Shahriari, which was
extracted separately from the Cup in previous sec-
tions, which was the symbol of Shahriari and was in-
vestigated. By considering these symbols, the class
functions of this cup can be demonstrated. Since
one of the characteristics of this structure is the act
of monarchy, law and authority, it can be concluded
that the motifs of this cup are in this action.

5. Conclusion

The outstanding motifs of the Khosrow Parviz Cup of
the Sassanid era refer to a specific theme that is de-
rived from Sassanid culture, politics and society and
thus refers to a reflection in harmony with its con-
tent to illustrate the actions. According to Dumziel’s
theory which is the first structure, the act of monar-
chy which can be observed in the dishes of the Sas-
sanid period, motifs with the image of the king are
seated on the throne or crown. As the first person

of government in any government, the king is the
first official and the first power, and it is clear that
the motive and basis of these motifs in the Sasanian
period is to celebrate successive military successes
and victories in line with political and social goals
and portray multiple victories. The king appears
in these outstanding motifs as a person of spiritual
character who relies on subordinate military forc-
es and spiritual force of Ahuramazda. He always
appears in an invincible triumphant position and
defender of the land from the wrath of the enemies
and representative of God on earth, the protector of
landowners, the combatant, the just and a hero. It
is in such a position that the artists have displayed
the images of the king in a larger, more solemn and
idealized form. Based on the motifs used on the
Khosrow Parvizo Cup, according to its type of com-
position, it can be shared with the triple functions
of the Doumziel Round-Search. In the Jam Khosrow
Parviz Honarmand has achieved the most success
in emphasizing the center by using concentric cir-
cles and circular frames and creating a connection
between frame and form, and by diffusing radial
elements in the frame, the most successful empha-
sis on the center, which is one of the features of this
type of composition is the existence of a strong fo-
cal point that is often at the center of the project.
It can create energy and visual movement from the
center or around the center, and this indicates the
high position of the king who is the main element
and the king is the center of gravity of every thought
and cultural insight. In this instance, the king is in
the center of the circle and guides other elements of
the spectator to the center of the circle, instilling a
strong and strong sense of stability.
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