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Abstract

Susa was one of the oldest human settlements and the center of Elam civilization.This civilization has been studied
by many archaeological groups due to its pioneering in art and ancient structures. One of the most important find-
ings of the material heritage of this region is the patterned pottery. In the samples obtained from the pottery, var-
ious geometrical, plant, animal and human motifs can be seen, having important concepts and themes. At the first
look at the concept of these motifs, the relationship between the writers and nature can be seen, and the research
of this research was also aimed at answering the causes of the emergence of, and understanding, the concepts of
the mentioned motifs. Also, “Has the influence of the various characteristics of Susa on the design of pottery been
discussed? Has the role of rivers near Susa been investigated in the morphology of pottery? The issue of the influ-
ence of environmental factors on the life cycle and its manifestation symbolically in the pottery motifs expresses
the experiences and life flows of ancient times, but for the correct understanding of these issues, the need for more
research is felt in the relevant issue. The research sheds light on the hidden aspects of the position and culture of
ancient Susa civilization. After explaining the topics and linking them with environmental factors, it is concluded
that factors such as: the existence of rivers with water, fertile lands, high mountains and the creation of silt due
to erosion (water and wind) in Khuzestan plain has had a direct influence on pottery designs and art. From the
obtained pottery, this research has used the historical-analysis method in analyzing the meanings of the elements
that are symbolically and abstractly depicted and has used the library-document method to collect the sources.
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1. Introduction

Using the science of archeology, we find out that the
ancient area of Susa (or Shush), located in the north
of Khuzestan, was extremely important in terms of
history and ancient artifacts. Susa civilization with
an age of more than eight thousand years BC is con-
sidered one of the first origins of engraved pottery
in archeology. Pottery found in this area is decorated
with various motifs such as: geometric motifs, plant
motifs, animal motifs and human motifs. Of course,
the patterns, structure and type of pottery have un-
dergone changes and transformations in relation
to different historical periods due to factors, one
of which is the environmental factor. In this article,
with the description of the geographical-biological
situation of ancient Susa, the introduction and study
of the pottery motifs is done. Also, the use of these
motifs is investigated in order to understand the
feelings of the past tribes of the surrounding nature,
and the level of thought of those tribes is expressed
from the motifs left behind.

2.Research Review

One of the important sources for the study of ancient
Susa is a book by Pope Phyllis Akerman titled A Tour
of Iranian Art from Prehistory to Today written by
Korosh Parham (1386) which describes the history
of Iran’s ancient developments and findings. In cre-
ating works of art, he looked at the origin of human
behavior and creation. In Master’s thesis in the field
of painting titled Examination of Form and Role in
Susa Pottery written by Donya Pash Rashid (2013),
the third chapter, the geographical and historical lo-
cation of Susa region is examined and then the con-
cepts of pottery are examined. Each pattern is ana-
lyzed separately. Another work titled “Examination
of Prehistoric Pottery Patterns in the Susa Plain un-
til the beginning of writing” is the research of Kasri
Hassanabadi (2013) which had a special look at the
ancient sites of Susa and the types of pottery discov-
ered in the fourth and fifth chapters. This work, with
its explanations and summaries of scientific and ar-
tistic achievements, has left significant information in
the current research process. The book Art and Art
of Pottery written by Faiq Tawhidi (1387) is gener-
ally an expression of the history of the origin and the
method of making types and designs of pottery as a
title for the lesson unit “Technique of Pottery Art”.
Another book that has been a pioneer in this field is
Primitive Pottery of Iran written by Georges Conten-
ot (1380) and translated by Gilbert Sadigpour. The
mentioned books have been close and helpful to the
article in studying the pottery process, the type and
form of pottery in many ways.

*»

3.Research Methodology

Among the civilizations of ancient Iran, the Susa
region is of great importance due to its special ge-
ographical conditions and the discovery of various
cultural heritage works. Pottery with different de-
signs have been observed in the obtained samples.
These designs include: geometric, animal and plant
motifs. Looking at these designs, different concepts
and themes can be seen which are the result of dif-
ferent factors. In this research, in order to describe
the effect of environmental factors on Susa pottery,
related books, articles and theses were examined
and content analysis was done by collecting a li-
brary of existing documents related to ancient finds.
The basis of the current research is descriptive-an-
alytical.

4.Research Findings

The city of Susa (or Shush) is one of the oldest cit-
ies in the world. Archaeological excavations have
estimated the age of this area to be around 9000
years BC. This city has been a fertile plain for early
human habitation due to the existence of rivers full
of water and fertile soil. With the developed settle-
ments of early humans and the beginning of agri-
culture, the first agricultural center of the world is
formed. Among the factors involved in the change
and transformation of the soil surface of Khuzestan,
we can mention wind erosion due to the movement
of sands and water erosion by rivers. These factors
have joined hands to provide a suitable platform in
the field of providing soil, water and flowing sand
for the creation of pottery art and industry. Pottery
production began in Susa in the fifth millennium BC.
Early humans had many dreams to express in close
connection with nature. Therefore, to express their
observations, they turn to drawing natural motifs
on pottery. In these typographies, mankind uses
straight, slanted and curved lines. It does not take
long for him to start composing lines and drawing
patterns. Each of these designs expresses a special
meaning and concept. Geometric motifs such as
square, circle, rhombus, triangle, etc. are among the
most common motifs used in pottery. The geometric
pattern of the circle is a sacred symbol and a sign
of the soul. In drawing a circle, potters visualized
the sign of the moon and the rising and setting of
the sun. The triangle shape is a symbol of one of the
four elements and refers to soil. This symbol caus-
es the growth of plants and protects the survival
of creatures on earth. In Susa terracotta designs,
square, square, and rectangular shapes are some-
times seen.The square pattern on the pottery, due
to its four corners, is a symbol of the four elements
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of nature. The shape of a rectangle with curved lines
in the middle is a symbol of irrigation and agricul-
ture and indicates the existence of rivers in the land
of Susa. In a group of pottery, plant motifs such as
wheat clusters, cypresses and trees with different
foliage have been observed. Plant motifs on earth-
enware have been a symbol of forest, growth and
life expectancy. Plants have been revered and sacred
for the people of Susa. Animal motifs of Susa pot-
tery include abstract forms of animals such as: long-
necked blue chickens with long legs,

There are fishes, snakes, goats, dogs, and storks.The
ancient people believed that the mountain goat with
its curved horns is related to the moon and rain.
It is a symbol of asking for rain and abundance of
blessings and water. The drawing of birds with an
exaggerated form is a symbol of continuous rain,
abundance of water and the growth of plants in the
beliefs of the people of ancient Susa. The shape of
the snake on the pottery vessels of ancient Susa is
one of the motifs known as the protector of trees
and the moon. The role of the snake is a symbol of
water. The shape of a kind of dog is drawn on Susa
pottery which is a symbol of water.

5.Conclusion

The discoveries and documents obtained from an-
cient Susa have proven the carved pottery in its
earliest form. This ancient civilization has made an
increasing progress in producing art and pottery
structures. Ancient societies considered art as a
means to express thought and thinking because in
the absence of writing knowledge, the only means
of expression is drawing motifs. In these works, the
ancient man has displayed his search of, and close
relationship with, the surrounding environment.
An environment in which natural factors such as
favorable and high-quality soil, favorable water
through many rivers and abundant rainfall have cre-
ated a fertile plain as the world’s first agricultural
center and a relationship that seeks to express belief

and prayer; it is the life cycle. Of course, it should
be noted that the simplification and abstraction of
various motifs is indicative of the worldview of an
ancient culture. A culture that has geometric plant,
animal and human motifs drawn on its pottery is a
sign of the deep influence of environmental factors
in its life. In the symbolic images, plant motifs such
as cypress or wheat ears on the earthenware repre-
sent the cultivation of plants and fruits in this area
due to the presence of the rivers of Susa. Square
geometric motifs of earthenware are a symbol of
agricultural land and especially its middle wavy
lines are a symbol of irrigation and agriculture in
it. Also, the wavy lines drawn under the feet of the
long-necked birds represent the rivers that have
brought abundance in agricultural products and the
accumulation of aquatic organisms. In this way, the
influence of the diverse characteristics of Susa has
established a close and deep relationship with the
pottery morphography. As mentioned in the analy-
sis of the pottery designs, the primitive man tried to
getrid of his anxieties and fears by mastering nature
and fulfilling his desires with the help of the four el-
ements of water, wind, soil and light.

Funding
There is no funding support.

Authors’ Contribution
Authors contributed equally to the conceptualiza-
tion and writing of the article. All of the authors ap-
prove of the content of the manuscript and agree on
all aspects of the work.

Conflict of Interest
Authors declared no conflict of interest.

Acknowledgments
We are grateful to all of those who have generously
extended their assistance and guidance in this paper.

The effect of environmental factors on Susa pottery of ancient
Iran Vﬂ

Journal of Interdisciplinary Studies of Visual Arts, 2(4),P 77 - 90




Ry o
0Ll Ol g b il yd s Jolgs 4156

ISSN (P): 2980-7956
ISSN (E): 2821-2452

€10.22034/jivsa.2024.420438.1073
B gy95 dabld
VLYY sallie bl s

VEYAV/YA o Giyads foyls

dauS>

wshie (ol solo Wlhre SLadidl (1o)ipge jl So -l 035 2l aad 3550 5 Oluwdl laslBieSw (250eS 5l 5o e
394 50 b e Sl g (Silgas (aLS (wain alize (igds dadidlow jl saslcwsds sladiges jo .cuwl g die gladilaw
Eadlie Sy g Ginlaw JHe 4o (eSiwl JLos 4 Giagiy ol ooldiisd iciowss sB0 )0 .aiiwd ago (rolide g padlie gllo 45
ladilsogy Lids g cuwl sad dibloy vaidldw (§5lasl i 1 (e §5ite S Sig yu5l 4 (rizad feawl 855 H9Sde (g
U39 9 S5 ddyz o Ghusecun) Joloe 53U ¢ 9d90 cunl 48)S 18 a0 3)90 laaillaw ) BJSoI s g jolowe
5 wolsl 1)L 45 3Ubye g wlnyad .l 45 laol (S5 wbibye gl 1ol didlew (g8 50 posled oyl
db oo £9ubge yd Yl doyd idg )ygyd Plure (ol ow)s S)s @l Lilicwl casib 1 bl g ©loglel 1o dule @l (s
2093 5l B 0050 Ol (ig-d el Siyd 5 ciu=Bon jl (Sledy BLlg) wad gy iz ge 45 (igT 150 ol
LSLQCHA)' zu'|_)_: LsLdeLb.)g) d9->9 racile L,.Lols.c aS og_mua A.LQ_)S A0 O ‘Ub.x_’zou.‘.m) LJ-"IS—C L) LQ:UTQAL) d._>9_u 9 CA_’>L\¢O
S it g 585 50 odiane ;30 Oliawjas s 10 (8oL g 2N Liinlasyd 431 1 Gy S sl g gaiie (sLasgS ijailol>
daded o Gliangi (0l 45 0550 8000 g jho0oyS OBas s igyw das jl 565LeS eyl (g s dadidlé w gg) yo cwl Ails
©leslooliS Bguis 5l galio 5)gl0yS Gl g 00)S dolaiml (lulod (30)5 gy 5l il g olad wygody sais yugai yolic Silso

el 41,5 8y o3 (soliwl

iz ol 1olas idiallius (B e o 8lg ulS

shakorim630@gmail.com "¢l ul «slyes (o)l ol8uinsls (yim saSuisls (i (g dudyl uwlbud)|S sgmuivls

*»

.f 1402 ¢yliuoj g juSb/ 4 8ylasis 2
o 6l 93P Yy €093
-y/{5 s/ Vol.2/ No.4/ fall & winter 2024

2] Journal of Interdisciplinary Studies of Visual Arts, 2(4), P 77 - 90




893 1J3) @uic 8y90 dlasaS@o o ) haiwl 5LET (lygo i Jlw casluw
4[0.3\35 3)99 dasaSas jo )‘)’““"‘*" ubgo (PG (Bl E)go (090 @xic
VBV Lo VA LigSS)

©Slaw yin 43 baoye Bilaww gyald o jlodiels (Sgzgcis
9 &Sl mge ,UT )l leol lae w9 wliwl il
HUT = 09331 45 waase gl iigelu wlegdge 5l 6pinnst
bz mabiue yué g padiue slacilsy weub g sBLwls
ol -l 209y o didliw 59 3l )0 (S wlibyz o
GBS 2 Ghyoeciun Jolse 150 G Jlds 4 gl
Gk Sl i)kl gy L g 009 Lig-d sladidlaw o)
2o 5 Sy weol 4By plnil oliuol lailinliS gslio )51y S
L croS) i - 002 )57 51 (RIS Loguat o2l 5o i)k pge
ool VWAV ool U py il 0199 1 it i 40 (S g
6LgS Ol Sliwl sladidl g wdgas pw o)l ol yo 45
Slacid 40 gyt 5Ll g caun 8920 53 (ko g annl (iibg)
L 095wyl ol S aebpbl 5o (1WAP) aud (o Lo .ogye
U Lo (e sl didlaw )5 038 g IS () Olgie
eslio dolol 15 §83,S unyp ) g dibio sLidlyse caumgo g
390 bawo job do Ul glgsl SoSas o Sy Ly i (g b5
cwl sols 41y 8 dellas

OB ) Olgie L gy 5o (1¥4)) soblpus [haS
dallae 4 iy B0 SLET L Gngis caniss gyl i sladidlaw
axolog Olinoo> ldiss) $5598)9055 181 S o295 1ranldl jolic
sladbgme 4 Biueds Liaghorl paky 9 pleg Juad cwl
o=l s poluaiz] sui 48l Jaw sladisS g g Hliwb
LBl gyt g pale clasysliws dolls 5 wlxmsss L
i i 5 18 LIS sl 031 8 (S9)-di o ed S
U9y g Ll ol 5l (Sl (S 9bas s g 351 Ay
03 aolg o Gladsw eyguod Jlaw (gl g puiz sl
020 48 (55500 VLS il sasis ailSs 6y S law yia SLiS)
55 &gd hl (i) 5 SMaw QLS il 839 Lo, 4is;
il yaaE200 ©yilf dazys 40 (1WAS) g iigS

aidlin JSei g a6y Sauw adg) dmlllae yo sl LS
Ll 8399 1565k § Suop ddlie o wlgs 1 gl 5o

LR gl Ulgy.F-1

R TR WERT) FNW-JFATES] P P ES FESPL PR SV T S-ES U
iy 9 0092 15 ao soliwlslailnlis dguds galio ©yglaS
g0 5ol glailuliS S)lae g yglal degace lao 5l Lgds

(Ul o) Oliujgb Gliwl (2 ldly2e cumBgo.Y

sads glly ool G Cede o pliwiss il
5ol ol 4 Jlasd cole 5l obiwl ool el
ShepMal il an (oye Jlecis jliledunl ol do By Jlois
5 wlaize Jlxoles sleiliwl 4 (B Lgiz o Gyde Byb
@ Oro Byb jl g po)lbaads 4 gz jluas g 9 40slSeS
Jgb 48,85 ¥4 5 d 50 de ciy=Bgo yo .l dgamo @< HoiS
AFVe bl ¢liwjes dolylol) ol goginyS Hledlians 5l By
(obl el 3550

dodio.

Glicwb JUT o ol 15 51 obwjos Lo jo 28lg (g
4S dashio (ol Ciodd Lcwl dogy slrolell@gd ctanl glilo
SlSew o (ol siailiolo g S aloog) dww g2 Jdo 4
51 J=8 Sl cds ) G 4o el sogs adsl oljyglinS
30 L) dlsogy dSLS H8 A4S (g (oed g 03y Saep Slre
oBwls 3l 51 S el 2000, Lo 0Moro 5l (i i d) 50
(i (985 (g ngbgf U L dshie ¢yl 5l sasis a8l
aldl tsloais (15 Olusdl e g (6y95le e (LS beds
IS0 45 dadiine g ad g 5 (gt ciws lelgs cow 4o
Cusdge Loyl b adlie ool o ciwl Ghuseciwgy Joole Lol
Utgds dsllhe g Bime A Oliwl igd lugjlbhes
liwly yo (e85 (3l 3y S (aicad g dgdine Assloy ldidlew
S8 Ly 3550 ug_o\),u b adS r:l?_'él lwlws| Ljs).)
Ol suslegsloy g ds 5 plg Bl (1T ddipail g ;a5 phhao g 9150

00,840

2352 Oy 5559 50 (0 253950550 allaww g, b aSll|

b8 olaiawl 5yg0 awdS plgdl Sa3) (155UsS claduiz )5 g cuwl
5 wbuasl 4ol i) i lize pohiw }Sale wwl 438,540
cazanl olpl gy lad 4 dihio slaidl g Samyd (IS)5bay
L g cawl sasile (8L o0yg5ucws Lol sk 4S (g caivs 4o
a0 sLerulS Syl g (2Ll Gliwh cusbse 4 RS
dzpn luolids 6l pal olid 0Ll le—slS 1o 908
Obgd plizlag e o fadb o b 05 s o cuws b
©liS-l Ole b s ol pgo alolz shls La didloww g 12
Loyloly amas g (3o )9y (5 195U sladay jo o
A4S pasype iy ol Ao Gl sadiliw Gilgww 4o a2l
S99 Al g Sl 009 de g ol jl Sy Ll e
@ arliw s 6 BUSDI o |y (3h30 dz (g yo dilssg,
29 S A (g b p8ike sl Siag Sl diils olan
Ol o2l Sl 00,5 Ll lnaidle s ou)i polic io)8lin
L lgcizmo (ol g bye (sLavaobioslls o csdlie waiS awyys L
05250 Sylae | golicwlslaloliS (5)g10,S g (6l yiud guib
ol 4385 g0 b (ldlee § uolidilind sladidl |

u‘&.bgj.' %.\-\

ol 48,8 )1, 8 g oL 4 (6 coliunjol canivs Jlaid 5o
85 3550 5 g8 el olgr 6l (s yiranad 3] o 45
il s bl AL il e S L35 Lo 5
Sl Uy 5 .l 039 LI s (1S (5yalael 0l8i o
Jlo e cadn sgao i isped Gy 08 5 U o .3 0§l 451
el Oliwl slag s cnwl ditils Hlyaiwl caobae g Siin,s
Wro 5l (it Jlw Qeee dy ddhio ¢yl cioad 4S a a0 ol
9351 45 busiLocslnys (6T Al eslelotor o ool 51 .oy Suajl
Ladys ool vl said o iS Gliwb 0556sS slads ey wds
WJb a0 4 wbilhase a8 Jlosd )0 92 4 wblhase a5 :Joli
Ebloi Bayme slaag jl (e J9)STbgye 455 Wlag
4295 L gliwjas s oy ilutan 0hgs -aiiws g adhic
51 =B 0lygo 55l wleyle caond )3 4o saelcwosds HUT 4

The effect of environmental factors on Susa pottery of ancient
Iran A ‘

Journal of Interdisciplinary Studies of Visual Arts, 2(4),P 77 - 90




wlio yiwo U aslasls pa cwsdyciws Jolge ¢l don

ob ol g sl gz 0lg) Gyl 9 LT uSLe (el BLod )
i polho (oldhee cuslge abled pald ) ) Slhw in g
o 035 Ol e 50 Lo ciol 5 GSo 45 Oliwies
8029)S 4l aiSlu (55,9 LisS d (1i10y0 g iadilaxSy yianS
Oz lelae 4o ks s 1o pgo ole (6))alsS (2Llgs .l
U983 mawyS o Jlawo caslus dS 8090 Ulgam o )lHidS 1095 g,
Sylo oledl gyin (Sa5 Al ol o elinl LIS 4 naila w

Jlw wiglag.Y

o30le e (@8l9)0 .0, so0b Ol 1o (Siwwgd s o Jlaww
Bl jabar plusillanl o 1092 (292 5 (S By sl mlie
s yol yal Blator) 45 5,5 3Ll Jlis Lo gy oy S 51
59 4 4y Ldvasy (Jg ol plag uuyians clggw g ja89 Juo
s g 4 glaole g LT g SLs bg Line 5l aleslue Jlius
J—aito g 80l wigu p a1y bg Lo wlyd by Lo gags wylyo 5l
Oy oS8l doyoFes 51 i |y solal bgdie doslio.ayls 455
00l (Lo pWhol yo 45 wolio tiows 4y b ouz 1
2L SLogol 1 vgle a sl by lixe (13503 dolal (sl wog-ine
Slgwa jlogyS o pls .0yS adlial bglixo d JBlas |y yj olgwa 1 S0
Ot adhie 50yl Giow Sl SuSI L ably jo 0g-due &S
Olowjw galS 15l asleylie g cuwl sogo solaiwl slgo pluw i
Wl jog ooy Jlaw (sobdwle jog ijyid i oy
solaiwl WUlgs g0 jl ju o g Wyt saiss> Bas
VD o AVAY ol yag i Sde) cuwl sa e

bl e 5l Jd e Blio sleasw cuiwss 5o

20,8 LET (Al pail cdgs Sy ig-d) Oliawjgs ladSls
L oSl Sl ey il sle asliog) 4 (039S 5l aSla (0l
50 Lal g 5oyL sl o SLs g i sau gy 83, S o 095
aShz w30)85p 63l slas)lo—ivs 4o Ol (Slobl sl lesye 5LET
-8 S0 )l 50 aS 105 990 Llaye 9 GWSL 4yl ddhie yanlwo
09wl ylh8 (5938 oy Sl 5o LayitoghS Lo 8)LiS oMo
O 5Laoygs 5o i gl 55 SOl o golve oy )50
i) Oley o2l 4o (o cidls zlgy (oSl yo (Saidl i
8 51 (SOl oo adgs )51 Lalicdly GnyianS Lo da 5o (pxiy
092 283 0l Lo U (o g LavaSle yiiig )0 (3180 9 (i)
38 ogas s glo izen g pasasd 4 i wlegiuae dugs
Wl5)S856S i 5l (o518 51 gyl o Jds (et 40 cibls
PV .00 VA (50 g3) deel 092 4 sl iz eyl adgs sl g

Ol sledlew ilanl 0)ae ciiun lagslas dziss
ledlaw aal ciws 4 puad leeul Lol 5She (g sl |
02325 g ) S 51 4S il (538 Ualuwg 5l (i G-
8050 (5L ds liwygS i 0351 gy yie 1D elasl b g Lu
Lol 4l 18 5o lavacws ol cdSewl yyguods jl Gug 4S cawl
25 ol | iacnsd 3 30,5 A5 580050 035555 8 e
AP G 0) wislase jl8 La ol Syo jl g (Sa55 50 solaiwl )
MD .0

Uik sbailivw Giglag.)-¥
9 Uig> ©glS5 g g 3 4SS L ol }Sldw 45 als gy

b sledliw iiigali 0ol )3 99290 slezb o Ll 1 pledl
Gyodo S Judo 4 Jlaw aS 590 4565010l .0yl 099 4o iiglin g

*»

1402 (liune) g 35L& o)lacis 2 090
Vol.2/ No.4/ fall & winter 2024

o gz Al )0 45 (agany sl s Oliajed b
ol ey @b il ool We b T bl g susigdly lyal colla
4S liwgs i ilaa i g Blg 4oy Sk Jlis sladliagS ;o aS
025G Sl il 53 5 Ug)lS Ws)S S)iy diliog) 4w 5)5 Jxe
02l 5o ialsS SLET Bgo o i Sl i izl e
b olez 55LisS 3Sye (3-8l g oy liwb Lo jl ddhie
20 650 2l 0950 Al slayhiiwl (pl aiil soles ol
a0 aali Gl Oliwjss cuibs 9 99l da29 4o i (S5 bess
35 gawg (sLigy 4o slacdy o Gliwl slagael gaslsgog
s 45 595 315035 g s 4 L augl eslelaiol ¢yl o
B s lizo sgog 10w (5ylodlS 5 (65yaLisS slasdl Lulul 1 o
s Lelatol L sl 81 s bl o plaior] oLl 5.5 i
(1F .o WA ()L S0) v il sl aclgd g Jouol

liandgS o 93 4 G)lgaal 455 5l Oliwes liwl
U gliwss GlalSle cowd o prwd slaSle o
doz o e g Obl e B Sl 5 Jlods slavdiols
» S ol Oyl dlal uu)l_éz..{.lb)o 3909yl Lo g (yoyas
4S ol 418l iyt oo 0lgd Ulsz Wb nluyd zhw
ASUe .5)55 (50 etz 4 jlgl Bl bl o (T diidS (laislw join
dzwgidloys ddls ipulipls opss soiuer L oliwes
dshio |y o Giadsdisess) bl I loe ASsbay 45 ol
S adhie g2l 9t e piir o layliawle 9 gy sla@WL
9 00g 9y lgage -jargoly ioleslwazune -Jg8jo bs Lg iz
el wlelay)l Sy .o)lo dlol gyaig)l o Luydauls sladil, S L
aSle aS Sl slaogS ailoaigdly (iliwjss 3Sy0 jo 4S el
slaSyssone Jlbs wilsagal laz gl @8 51 gliwjg>
elid ey pow 0hgo Sligawy | el aS aiilse plnl WS
W o Olids wlisd o) wliidss dSgygbds .ailsad S
S (wgao) dygd 4o |y ool W8 Lol py8 48,3 g ol
(il 099 (et 43 bgoyo 15 (ySly sLesgS Linlag AS wins e
(Ogrwg)) Ginluyd .ol (Ugrwg)h wldes o)l padime
JLanilaJas jo Led sladsiw dz g Ladiloog) @b 5l az
©Ib L oliwiss Sz sleise b cumdy ysi s LSl
Jlo o dadls dadilsog) widilue HIS jo plaidzys cueyw g
@ poguaidy s (1l g aidbise 95 Slayiun hyiwS g yus
plasil Gluldy g caeyin b (S dlgo 5l layian ands JoSeins cule
Sy o 09le Laol .l ol pgawg)l Jolge ;500 510,05 0
35 olwjes GlasSe (30, S Jeas g Sy iulgy la s pals
(A-1 L ano (YA (obliws) wiiws jlosage |y ogo J)

0929 40 (0L g ) Giolayd 51 oy Lagjs g ccis sla Sl
Ailil Ogwy 50 s jo JUn | Lug LasSls ¢yl wslbal
928504 s LaSl £ 05 (gl olsasid (LS540 aSy5 . aSgdine
SliaagSaS oyl cioluno placl ciad jo .l eagliatio Lac T gg5
lehd jl Hidbu ey ladils g duwle g ¢y Couws vdiels jo cawl
aS oy o loguaie dadSle 10 aS oy el duslog sy S 5y
ool ditey) (3D S9) (29 Sl (5L sladio Ladiliog) lusb
LWL 0o AWHY (maas) cocwl piins (wy S (blée jo teS us

— 7T

Journal of Interdisciplinary Studies of Visual Arts, 2(4), P 77 - 90



ol LT B0 ol saih dxsLas 5y ,las SLs L g sl s
LT s ol o L 9)j 0 ol dsbaw cadiyhio )3 g sl (yidg)
b8 8y a5 55y Lagiiane 45 el 035 G280 L (sloaeB L by
4 A &S el patus (65384 Sy ol a8 g el sai sols
el B diB) g 88)5-50S, (gloj cindS Aoy g sasi wls!)
s dis b Giawsp o dlwgdy g b dbditn )9S )0 L5 gy
sledlaw (YA . (o APV Sy Suilg) el S5U Hlewn Lol gdsas g
4S ol il rsleasd eyt a Lo (ko g0 Ao (g 8yg0
igdize bgoye ¥ g do dS (ole dipdlew o) g do baoye
1] B0 S diwod jlg> 4o ) g do bgoye sladidla w
ok il a8 L L anlS - lasjus L LacSus -¥ laggsin -

(VY00 APAY (s 248)) JSis 59,5

LoydpSe kg g (Soluw o U3l disb sledlaw o di 5o
o003 hbe Sy g gamayn |y 055 (=8lg Lyl Ll (2l 5l sg-ae
JLeS doys ao Jliw s ol 5o g Jgl ddab Jlaw b .l
s jheaacaas Jsl é_&g.b)'l adS oldlbw ol a0
00y 6L g J5l &b i ol 150mb ATl i eylee
g0 o (lau ol s g pitegin L )lez a8 50 4 S0
W¥e g 0y & Lo y3 y0%/\e g\V/50 (1 (rgio 405 (59 )0 4S € 8)S
s, b 5l 1090 g o .a030j 50 43laS ()€ Ligin 0 450 Ve g
g J3l dib clioguas 45 i 00l (oladlew plad o (455
0293920 0les U (oll 935,00 (sLvdog) d b (4 @ Blg g ke
(V5.0 AFYAS,saslg) syl 8 (Sluiogd

W Al (i (gl P-V

98 (2550008 5l S0 9 pPdglaite | S0 i (g8
Olatioyiey .l didyS Lo 8 solaiuwleyge (5 SUleww Ho 4S aliwe
0985 51 (68 asn Sl ) (6)Sbwn (paianind sl 51 ,S e
e 5100, S ool aili o Bgy b glg 5| (4035 (6l i
8l JolS3 sladigad 5| So all Ghgud s Sliwb sladbgae
28l9)0 Lg-d5 =l el s A dsS ayed do yo plusd] i
bt il ) Bl st (6L ) 1y 8085 5] gy sy posiilive ol
Bl OlSlw hoig’ sg2ge (srelide § <1l paalae ol
ol ldidlaao (g, B (o conitd yig85 .caol i 418, IS
Ug5 1yl 4S cawl sasi soliw ole U g susi 458)S cueub |
delS 59y 2 LB Ol wosils s 3l slapad GlaSse |,
Boai 4o 095 e Uglaie igyb ;500 g wsya-2ul 0yt il

(V0o PN (soblicws) Laslsaddiwl)] wais

solaiwlb iz 0 g Ciowl Aol g>g gy lilisgd i S (ljgo yo
gdlas Su i oled JSi yo il dain so Chawgd JSiv g olas |l
Slaadss aaday yLicydsl gl w009 pgpb0 S jl solad Ghs o
S o iyg0i88lisog0e bohi dellars 6g) y2 S gyl
9040 b St 0)S dgamo 5l 4S 881 L Bl s ol Ginds g
8313 sla b ol e IS oS 1505 3y Sy ool
bghs.aaawe lisly GgSew o Jlaiel i el aiile oudlao dS cal
©3lad g0 bohs g wiitbise Sl g (bl jlsoled 50 3900
44 2g5 L 0lSIa i (Ao IFALSLS) aiibise by § Sys ||
walizeo bghs 5l aolaiwl b aiiwslys.asogs 83)gl caws do dS Sloyss
89y !) w9 cliod 6)9_] m)___:\o &0 dJAD)‘ LSQL"!_} (D LSLQ) dSu.u
(V.o VAV (saaus) Wyl sgog do i laww

Ry U1 8yla00 Sg) 013 5 iy (g 531 50 S5 uasl eyl
S¥eb o sly A4S cuwl guas.0,S palyd BT @l ¢l oSl
9y i g jladSui Wpe 5l B o5 )l U it )y 5|
0352 Uyl sLadaSas poye sy Lol lacdles 5l So Jlaw
obgie Jlaww adel sllse 5l i pow Byl 5l Luny o el

cndls doalol (3blo 1 slayb slasaSas jo Lgiyd ¢l

Bl bl 4 g g cuenb 4 iz 45 Siloj 1 adsl 1an
) S daalidie 3y S Lids sho 6ol slajue ) S s80 vy &
S b ugiilb cmnbise | Lol 45 cils sl wlybls
s b laals 050 pledl a2 S L el bty 5l (6,5 ey g 0iS
gothe Hg0d 9 35,5 4 cwlio (le o iz Gabiybes
Ol o 65 ey Aoy iimlio wld S sabuS)s
5 )y slahs aSlosgy (IS g (Jlaw sladjeS iwan g w509y
Alaiol (y3,S (5)liSahis g 3j)a-ile (oS ghlite g jlgo xS
oesla m b el sagy S bgrd (il
S 4 g (55luyySe gl culio p g aidlo |y oIS
(0-5 . pamo AVED Gaelus) cawl b3 ol pal jo e)lge 03]

oo Sladasli jliuhl jo mo)blping bl o

ligdis g (beds o5 5 Sy ializne sla Suinyd Sl g Slo
Sl Ble U3 O lg) o (i g s 0 . pgglo g
iy 5o . 0168,S gl ol S w (g0 5l AS aiiwe ciajlhyse
S cawl ooy slaisblual gle g wols (BT Gveds ¢l 51 9 5
.l 0095 )_J..\.ulS.c\ ‘c\ls Lol p_».ml.fm sl g g oSl
5 sl 5095,IoLbs i 4 Sicas 5 ()5 £ Saoilecds
asils sl Ll o do s a Sl il diilas o565 olde
By gz 4o )10 2 0)90 (32l ) i (o () (S sled
oays |y Lavoled (28ly g b slapguas slod g ojloyp sl

izl bord W8S e 0 dazge lacudl eles
Gy L S gjladl glen dy gliwwlusly g sadjw g ol
sohb Loaial Siales adliw doy 4o poadso
il BaiiSiis jlauany a8l BL 55 5 52551Us g lgdpdiz slaal]
SiloralT s b 5 dag) b 0035 (5230 dls (Siialan 0
B i) Sz 1(5)S0u0S blgs i alds slgs ilg eivalé
2lao glic pa il oais 009581 85 Ly duis 8y g0 10 isdid)S
29 Glwaalaas o plis ) adopin cows wiSy> cidhb pa o ,S
D 2P 2 L B Olged ]y 0a) g ol i g wsle S
(35 L 1Sl by 50 0848 ll ,SIlé s 4S glenlT Susil .o gT jLais
sole cuialo (5lg) g caeyun Lol il 095 camiin do gl dBMe g 0lgS
6Bl 611 iz bl dumgy ooy (gl 6058 el
02l b lwlaol 00y (203 g Ligy Jaxs 888 (JLAT] ey wo. oylo
9 b jud0len |y 0g & idlaw jo QLSJLE)_M.\ ol _)S)'Lu.\ 8
420 02yidlg A liiws lgl o (6 SLis 4S wiiS e ol ditwnlis
g -l abligs sl Slues (ol il o)lsen (5yin 40 50
L dunliobaS S o sl pllae codS Blg)s |y Sl ddlaw

1598 4o IYPAY iy0,S1) ol saci ool ,Soo slayin

aS el Gisliaglul sladdhio ooptage jl GSe plig-d
50 4S Sl ¢yuyidsg5 bld Lailaa i as8b QTJ'I Sadjyl el

s (g die ladliw ool ewl Jlaw wad lay (oo ol

The effect of environmental factors on Susa pottery of ancient
Iran AY‘

Journal of Interdisciplinary Studies of Visual Arts, 2(4),P 77 - 90




Syl 5o Loy didlé i g 85 .05l sacdie Jubigie (355U6S slgoudb
Ll s (g BT La gl Joaus g sai ai8h

J3l dib (g i 59y 2 sawid (95 4 5905
(75 .02 1379 1 Sy uily)

o5 i Flie )0 AS S e b liine S0yoliw 518,15 (B) yuguasd o
53 8yl JSis g o 8008 Lindus 9o (T8 b g0 o g 3ylo 1,8 a8
(OIST ) Glras aadnygs il 438, IS 4 ole g audnygs (SLimo 9o 4
oo 8IS 50 Cnlio jo g cal JSing, ol 8l sl soled § 5T
Jls o adygs o)lo 095 4o ilis jole @l lo g el ja @l
Sl solad Lgye Jlo yo audsygi ol (i 8l wdes | solel g lb
oo g ada o i |y (i gy AS il golod aydiygs il Syo

(KA. e APYAS,0ulg) ols walys Lo |y (S g siivg

¥

»<

F

Jaldib o i 59y 5000l G935 oguad
(75010 137945 5lg)

(803)55) (ay018) (rawai (ngds .\ Jguo

oo

OhL aliwgds &S poj b lal A,
J2lo aS A enlolo el 4385 )90
Ol ol g ol daal ¢lawl 1 el gaye
ol 03,8 buyo pa 43 Glosl 9 (105

29005 40 05213 (1g)0 7S e |y Sl
Syod g sl (galds ol g susisS
ol AIAS Lioles 4ol (5935 Lo

b aie jlez 1 ol d ol
o yolie ol UtSl.o)'(o.fa s g el
il LoS |y abia) o 29 ko)

DS @ :

bohs 5l aledy olyan au ]y slayls
ISl amae Olidd uwaie ek b sjlawe

b

I

0y his & glie 4S5 S5joliw slapls
rbio 90 Ol By b g3 )0 g 3yl )18 (48
90,2 40 ople JSCd gdse dud
ol sy IS d slo g wuidygs slLise

*»

1402 ()line) g 35U/ 4 syl 2 890
Vol.2/ No.4/ fall & winter 2024

dyla.\-Yo.¥

Ulyazayslaiaylo.aslayS suiadgsgole oh s JSb ohSew
G B 909500000 (1 S b pasinzS (slayian yo 0yl JSuib el
bbbk 909,S Jygiio 092 ol praliluing (Sl S (e jl.aiS o
sl soladapl.cmlosgianiyssggpolbiciloySoils
U&.u.bg ol U)Lﬁﬁg L_AMLA)9 u_x_'>9)| olas ASL)S\.w L)-’l el owdbo

(FQ. Lo IPYA 9.:95) Gl Gudio gyl g e g auso JSi oy

38,5 90 hb dliaagds 45 (rey L locadl dasly (1) ygua 5o
dasal ol | il gy J&lo 45 T gl wg-is o saaliie ol
B o g cmlon Shfie e do ) olawl s e el 1l g ol
Sl &S sl (e a0 485 4 poguad oy dzdl il JalS
LY. 0o APV E satias]) ol sagwy JLeS 40 (gj)5liS

=

0l olS 5o @y LS T gl
(75.00 1379« Syoaslg)

09 &S ol |y ISl 4S aase pluiss |y slayls (¥) yguas
JSi o Sl .l bgw 3asuS el g sau S yagual do oyls
9 iSie Ll ol o | sl Sy g d i gl i JSl uoainn
sl AiliS Goles dly (5900 slss Sy g s 3l salds ol

J3ldasb (oo Jlbus it (gl .2 905
(7800 1381, LS)
Qb0 S0y do o dS 0 1gua3 SSjaliw (slayals (V) yoguas o
9l p=ab yaie ezl gobed (i ool saud)S e Al gy
b LgSh i 12 )by o jolie (1l Slaje JolaS

=1

Obg Jlaw uodite (o83 .3 5.0
slyo do |y Glapls .oiwl (ol s ) goled aS (F) yoguas
S s e gl o ek U Gilgo bahs 5l olaig
b)lg.o.(b Q.qubgb olwsl.azib L,o.,w.lb)l solas .\.J‘s.) (50 (sOAyS
calizne slavg s 5l il ol g o wl wloss igxiws
eyl g (ol slagys o)) cylie o it (12l 9 0392 b
o LaasiS ol 5logs s g abilie gl gyl el sslo o couws

= el

Journal of Interdisciplinary Studies of Visual Arts, 2(4), P 77 - 90



ez gy s Lol solas ulie s ;S5 45 s bolan
fo_)..\B ape Ol Lewl 15)')9@:&5 (0) )l slio QTJA J9ex0
039D nles L] (L) Glew cress 4 Jguame (Siwly
el 88y S ol (T (g 85

s (5Liib g g eolan slancialie sy L saiiolel o)
Cacnol Al ] 4]y ol 293

Jgldab (g Jlw (59 3 saooisd ivgis 11 .05
(7500 1379 5y 5ls)

(803)155) (ealio) Growin (gss .Y Jgus

poRae BELYS)

OBles ,ole jo adio ol
SLs oggbo olad wiwl 83,S

cCwl

ablody (ylomwl s (g 8yg0 yo
eeidlow gy ealiogo LA IS

23,5000 S | Z_\\|

eeillow 59y edio go L A JSois
S 0l b Oleel s

olelil ) slas wib 6leShSo
L 0l 53 jguame slezjol  LewsS
ly ools pudy cwaguinws lesludl

S joliite (pd 4o

U.'k)).k_w &))Agdb)l olas clin
ooy Sl plas ol s jguame
ol gHlisS

sleilio oSy L sudiolayl iy T3
=9 b Lidd g by hs wliw

ol AL |2 s |y s

cale.Y-Y-.1

aie &y by dS g bgs sladidlaiw g 1 it slasles )
Syidine BB lge jolic jo slad ¢yl 4S sl i slad wewl Sl
53, paeaisly Lo 45 b S L by ooy s il JSci ol
o (sladili e g, sLarcalio .caml S soggbe los il
culibloe g OlalsS (g cusl slad (il aS aiib e dsyl yolic sles

(PP Lo WWAP GO aun) Wig 50 (1) (89 = ilog g0 sLas |

Sl ol )US Ol s aiomeaSys g lio yg3.6 y005

i ———

R e e

Culiogs i Apgad  gare ol 40 culio loe 183V gl
(YO .o IPYA (Sysuily)
(59)&.,\..[_\.09\)L)(/\))_J944) alods ULo._wTLy..\_m Lo 3)9.)).)
LeoS elelas) 51 ilis ails sLeShSes -ausySuo pumys logisliw

O lyools pa ciwaguiws (olesluwsl aslis Ol yo jguamo sleaig) 5
S jolate (pd

V iy Olan ilta 5 4 g
(108 .o 1387 «suu>gd)

The effect of environmental factors on Susa pottery of ancient
Iran AO

Journal of Interdisciplinary Studies of Visual Arts, 2(4),P 77 - 90



5 ALblo 3929 Lo-Ddmes laailiw Gay gare LS
0929 9 Gl cimub yaic jlem e Hlee 5l solad (s ()l
POy 45 adare Ol (e g0 slaailiw g) 1 s (s
cgz Hlez wab 650ldS slague) Gabpwd Gho Ll
Ry 4 4395 b sasle 8L JUT 1o ailasslise |y el
&2y Wyg0dy lg0 HISI o (e g S sled cucwl sacis plasl 4S
(WWE L Oo APYFE as))) couwl

T e®eeseseese

1=
iy )
P N ™

2o ooV

5040 08 g gaye g0y o8 AS g Sl g sladidlaw yo
S0 y5-0e b 08 (sl (o) 9 1sS9)50 () olad Sl
g yles 4 slayLal b g pdle digS)lo 5l 1S o0 ¢yl wlis
g s jloae ol dS cwl bLG) 5o jlez sue b goye il Lol

(WEE.Lo APYA 1 055) il )loyg5p (SleaS g (oo cutanl

J3l diib Qg Jliw Sg) 2 s Gigis 1Y g
(V& .uo APYA i Spoaslg)

(023)55) (Roye) ruaion Ggds ¥ gz

PoRAo Ryl

loren) (Sokivonnd sl Lo pre o, 20

ez Ulsisdr ] gaye slad g (5j)slisS '
ke oz gz oz 5l @ole impe Gl | §

0529 5l Sl el 5 lul slaskes ¢l
sl Qg (g i 5o (e

I

085 85 aS b jloa b axb Sl el )b
Slsolad) Lpidio L 1) cigo € 5l dasis wclaio
e Ols (lacw]

3 oslebale oS letwsn leSiSy | T g
Blo slil 4S aiSuo elas ]y lasgSai i,
Sylo oyl puwe Laly 4 Lol

A
MW

’

Wy didlow alS igds.P-w

slelas ol olez o crel; sleigils vayiieS 5l S wh-
Q050 Ot saalJacds yusl Jlaw o (b jo 4SS wlidsliwb
obipas jl Jlw i maune Do 5l B Sl irolez o 0l 45
Gy g slasgro g lalS yidus .cwl sacd cudl atadS o
é)l}mp p.s.ml.u.u o 0gSlaS dle o (o:\ia LSl-.é-“-‘T9 (dly00) hwgie
DA (0 S g duol 50 Jras doy (il ) e SMovo 3l i ol
0 9 58551 (550 5 (WS 5Ll 5 12zl 5 01105 5 oo sl e T
092 8 L-E Ug-) tabyd gyl 09) 850 50 6yih gz ) Lay>
DAD
jlsolas Ajro.\_'s gt Linds liwb 5)9& slailew ggy
Aol g paiS .o (0 8300 )l iy (Su5j jo pasS cuisal g cwlad

*»

1402 ()line) g 35U/ 4 syl 2 890
Vol.2/ No.4/ fall & winter 2024

Sledliw 5o Bioga susleawsds slvaidlew 5l gl gy 1
95UgS bohas L 4 g 8005 2o jl s (g 890
slage I olaolal ailgie (bgd ol wiloa i maws
iaogdy Bgyb 5l 550 59) 12 L e 01l (8IS 9 wicl gjy9lisS
2oled dod dS duis puwd (682 6S Loz 4 (2lgS bghs
ue APYA LS, wly) aicébize Jme ol o gyl g )kl
30 Rdilsog) sg2g 5l Sl el g )l slasles ¢l (V0
0B85 0o g (Susj ddyz )3 45 sl Gligd (raajyan yiaw
ol s 138,56 (g)g-am Lo didlaw (gas

2 4S s gl |y ceub 5l pledl L |y opb (W) jogual

514 (Ol 3l solas) culie cuge ¥l suis aclaio jo5 o35 o
u.wl_)qu.u o] sais d_m.m)_ig.\Su a U.uT) Bayb

sgé

Jgldab (g Jlew 59y 30 oid (g3 13 jgua
(7500 (1379 Sy 5lg)

5l Al wWilgie diwen ©leSES; L (1F) o3
o Ly oly s o Blus slguisl S ainly 50,5 mawyi |y s gSai i,
Sylo o)Ll

J3l dib (g Jlww (59) 2 ookt (B9i3 14 gl
(VO .0 VA Syiuilg)

= el

Journal of Interdisciplinary Studies of Visual Arts, 2(4), P 77 - 90



e aslaaloe bl Gluwdl (59)0 Ll 1y Gaas g ilasss
OiyianS Ol sleSy 9 2L ) 45 cannl Gio0) 9 30y 31 b0l (lizys
05-SsS (slgiaal g Leind 5 oo g lygh sl yiun 50 g ailue
©olaigoogy dqu)l ©lLES gyw (VE .o 119 Sgu90) wilaain disy,
LU T ) UiS 50 oy g 4 gy wcanl (5055 40 dpal g g

sl bands bl (65,9l jaie dws ol oS g ey e o

| gD slraidlow gy i NA yagual
(/\ e AVAV A(Su\.o.aé)

o il Al 592 L g Clsyo uddS (g poye (ilve yo
3)90 9832 JSizr B3t cudyo .l 809 (55055 g a0l o)lga
Hhz aS e saSa yicdon 50 Ol o 0 g8l cad)S (01,8 olyio]
ol L g diiails (i e g Syvie O il didls g9 JluweS
g 55 dgle g S ;i 50 (Slal 5)eluisS (Sasj 4o
45.\.3‘ﬁé;glq)jf@)bs)auwgoduo%t).buwl
lasples Al (udie cusyd 1o sl a0 80l 5 8LigS (5y2id (285
8352 gy (i o sy ol (GDg) ol (o o 4S cwl G luwdl
Sl il golad jud (2l dS 890 Lol ddiiad g (Slgz G Jraw 4S
LAV (o AFAY iog plenl) ol sLds g (S

(603,50) LalS Lugds & Jgus

poie IS5

9 cuwlad (_;QLAJASF_&_SMS_,; .
Sl yin (Sa3) 5o paS ciaal | s

e
S

dud s L lew cuduo wyls So plie o
sy alS (o8 Lenlio by )0 g ol
5l Sl opls J51s 0liS g2 g .l suis

Ll (=05 9 QMTbL,\J)\

@

HUS 50 g asdw codio SO uslayls ol 5o
Olie o el susis ids Labw code ol
4S5 2l pasyd LS Lg i Lewsbe ol
220050 )L 5o (2l hie g e slaliad

olaie ol )

¥/
N

&)

Uing) 5l saled g 839 Sz 5l sledliss gy
ol (Sa3) 40 aal

U diglliww ilgas v, F-¥

ildogs Jlaygiy Bl ays I WL i Lo jlog-is0 dugd paiS L
anyd S g0 s (g )90 (sla dilé w40 paiS A gt (i B
o3 i8S g il By CuS)5 (295 5o il b )Ly dS el sais
295k ezl (e 0 45 slapls 1gys yS00 )L g uiSue Ll o sl

(W90 .00 A\V"VV“@_‘Sb) Cawl s uw cawl

11l

all Qg slaaidlaw g 5 paiS digs (i N0 ygua
(A .o WAV (Gaewo)

ool oS 45 L 4S @ aiSoo saaliine (19) juguas yo |y Galiw dysls
ylo el pasS diigs 4 4S 3y iz 4 O Ol 4o slaais
oo 5255 g Lo oxs 51 solas oyl s iyl 890 il 335 5o
5 Uig) Jl solas paiS digs (i g il 035 JLaS g isolaly
b5l Slas spls J&1o sLS 5g24.(V. (o WAV g Lab) cowl caSy
05 8 bl 0aiS Ul e wpilasal dlad oyl sl 10y g (olasal
iSire gy 0S5 diigs dg-ie Ol 51 4S

all g sladidlaw o paiS diigs i N5 jaguas
(/\ el l\‘NA‘M ALSJ.AJO)

o S 5l Gob Wlsine 0l S plae 40 (1Y) jguas 5o
Sl sasd (ds Labiw cude ¢ )US o 4S o,S saalie |y s w
oy2lo S ilavasis w3 alS (e La oo ¢l Ol yo 9
DS )0 (2l e 5 e slaliad iodo L plalS oSy g
(A 0o WAV (gaew) cwl 83)g] 8g->g 4 1 SuaSy

all g saaidlow LolS (igds VY jgal
(A .o VY (sauo)

ol gles plas il 5l goled iyl g ds aiindS slgiles 5|

The effect of environmental factors on Susa pottery of ancient
Iran AV

Journal of Interdisciplinary Studies of Visual Arts, 2(4),P 77 - 90




allew 59y Jaiuo jo bty (-295) leA b Lidi Loy S
(T 51 solad) LagT lse lo-o by i Ly dloslin 45 wila i (yicds
1820 3l placl g le o L) 5 Sle i ¢yl asloas,S mawys
Obles gaye L e by tesol (i) 0Ll g sl bl b
3 iShas sl sSi &S Jalexd (0 il ol cml 22,8
5550l (o by S sl al 05 g5 0o 89S oLiS &
RS LS w Wil o Lo Saungy dpdl ) (g w0l diiladin e
W30S (o sl naidlewo 59 gy Jraww |y ol L b

OBas.r-Foy

2o 08y biue sLidhee cuelge Juds 4 liwjgs wis
039 .9 U"’S)S z_jl_d ‘u—.’uﬂ zd_ua|99 SAY 4.L<;./> _)l (_,_)931495
Ll 5l gy B0y 8 Qs dsS joguad do (g 4o -l
OB (pmad e ceub L ojgs (ol Slliww @ues
Jgl sleoaw a 3leie liwl ohal sladidliw ©g) o oBasy

(0 e WYY iiraningS) aiibipe oo jl G o)lez dlo

©olad) zlgo bghs g, OB sy aali ylgo s 5o

L8 5 50 o i by a3) 381 by L (T
4S dgdi 0 daalie Lo adléw 23U i 5o b oBusy oy,
DA uilj.':_jlg)_.) db)a LSLQJJ),.; S35 u_mls.c,u.ul_j]g)_.)j\ solas

el

icdlige aiy slab b 5howayS (ol 0lére g S 19S5 ds SIS
Lo 5 dSisyabds ailosyS gjluwdolun )luuwn b Ulgas (g3 0lySla s
22250 IS)ebds (ol 4o . led)S Lasdne |y agT celle g bghis Ly
00 Wlaady a3 )90 (32l )0 4S (Fleo L culilgus gdd glddhio

LIVEL Lo OPAY i 1d)) sgeinsed

GRS -F-.

295 3 o 3 slap L aS wlaiils saude poy0 Ll 893 50
L aings 5 bl L slo yeaad slaglbe i)l JiSdb ahb Ll po
slo Mt g 295 buras sl plis plao g il aduly LoyS g (S
el aS wilaiils sae gl poye g)csbl Yld 0525 slddly 515
ouiSg o g p3 Llé .coanal 1350 L i o (5295 e
LFDA 0 WYY aile) ool 8030,S Sy g (g i 50 gL g v

(Y .o WYY S 006lg) G sla-didlaw jo oBasyy (i N4 pguas

) \
ALl

(V8 .o PV Sy 505lg) g J8l diub (80Sp (igas Vo ygual

LLS).AJJJ‘Q)UAJS—UJ s-didle w sg) )le LI s Y yogual
(V& 0o A¥V4

Sew.p-Fo ¥

Sl o, LiS joly LTaS vg 4igS plan Ul taal @ad slagle jo

*»

1402 ()line) g 35U/ 4 syl 2 890
Vol.2/ No.4/ fall & winter 2024

ool )l g vaci@liel 038 b sy cuwly coaw 3L ygaai yo
Ol 525 LSy il s masny (52 (e olad) (5881 bg b s,
Wlihoud)S 4 sl SzeS (S g ilie slases L (5Busy,
w1 Syo Jlo )0 (S5 sy rizman g asd ;505 Ol (55 5l
Gres (bl 8uiiSeSih aS 09 (0 bapliine (881 by i miy) 59)
oidls 0y (e85 (12l L g el oo L (545 plawsdl plae
ObL il sslad a8 5howsS olBusn ol S olp b wlis 5 S35
1009 g lesye 15 o OLaLS Ling) s Ul ipglao
Slepop
ol slods boypodS (Ulgas 5l Se gt oygs (Jbw Bg)b (59
635 0lo g (i 14S ol JlasLisle ivlo sucis dislids oles el

Sl golo g (slavdiuIla s (gleinds 1o .05,5 50 U 5l solas g S0
0.0 WYY i) Sgiin o0 800 il (L) cauBlyo slo diiaty 4S

= el

Journal of Interdisciplinary Studies of Visual Arts, 2(4), P 77 - 90



xSz, F

Jlw asleuwsds pliwb (g jl 45 Slatiwe g wlbis
1S el ol vl 2, w0l Sl (oS lail o |y Ubsdie
Glaw slamgjluw g pio il o 4y ) Gloaiplis by doy
Al 595 Sho slaiwg ) 1ia Sliwl galse cowlatils
(3l liol Lo 1iyl50 (tisile 9915 o o takiaila o S5 o
bl g 5)Semiuas UT o1l 50 01gS Olaas] .l (g 85 an)s
hame .l aLaliS (iolad 4 gl b L |y (i S0s
oalho Oliog o g aclune SLa wiile b Jlse ol o 45
i jlwnding wlgh bl 9 U3 sle-dilsog, dhwlga
Pl g sl suds 0lez (65)9lidsS 55y0 gl Lilgieds julol>
S dsye g il wlitel 5L ol Jbss 40 ol ywlw 45
R0l g5t R8s 0og e hil g silawmol Al il
(LS (it (o83 A4S (S .aiS-e sSL ) (1S Samyd
86 51 s Giola-aidlew sg) sabprm Hluil g g
ooled gl 4o gl (Sadj ) hameciw) Jolae Gres
loaidlaw g) »2 paiS saos L gy g zad alS (g b
dhwlgds 0ja> ol 5o Lavgae g 0laliS ¢ 55 g cdsS 3529 ,Sibles
e wddd (hg 8 aidbie ogd OhD sladilbsg sgog
gloe baht Gogasds g el i) jl soled b aidlew JSib
byhs (ppizmen il Ol ) 5)slisS g 5Ll 5l soles wll Sho
2oaile09) , S0l hewayS Ousy b 25 buid ayd zloo
Ol sl wlogzge ez g el wdguamo )0 (Hlghs 45 sl
oz slo pli b casSh ) Sodedl .l adls olyon
0hL Jojs g wdb 5o 4S cuwl plawl g olo ¢lue bL)l 5l (soles
L Utigd g oo slo (Sg ,50 )i Gy el 209 350
il 835 p8) ) Bres 9 Sy Bl e didle s )50 JS-l
Aol i 40,8 o)Ll Loy aicllawo (g5 Jloxs y0 45 jobyylen
=y il pw g e Gl bl jl s o blLus b ooy dgS
sl diwlgs 4 )53 5 S b il 456 lez yolic SaS L gl
ol s Giogs

ol 0l8awlyyS g pdle (Busyglog g oy LagiTaS aslsals 8 (yisTy
Alodye i s0 (i do g U_Al)il) Loyl dylg—a g Wldi_wild o Liwd
aS oo B el aiiols (il (Sadj 50 @loaiiSe s yids O ddiad
clmnaigliuo (599 3 ikl s Ly Le Ty ol Lo rocidas
OV o W5 g0sliisd) S o 8a3s Wl oles lgieds Sw g5 (yingi

Ugn (sla-didlaw 59y S yind5. Y yaguas
(B0 o501 gaskus)

(00359 ilgas (983 :0 Jgaz

P92
Olawl g ol 0l bL3)| 51 (Sl s 1o
vty e obb b (sans I el
JSo L ey S g el ey wlalS
L 255 slesbis g Slasls Gigles 2oye

OB gl s o L g o
9 Sy il plye walike oBasy
5l olas lefJ..S‘);\ W50ySae ol ) b
Slasg glals Ging) o O pglas uhb

oS el oLy lo oo basis 4ol sles
5 solas g S (5510050 sl g plisys 5
00y Sue T

Seww £95 g Sleginllaw 59y »
Oguine 830 Ll slas (lgieds

dolulis

o, g ede 103 bl 56 g0 3.09).) Ol i (s, (Ko Lis (\WAY ) T‘us_v Pl'ef:'l
o, g el 0l .PLQ),:\ 09y iwlyag . Jgl ol jpﬁ/b'@J@‘L%uﬁgaj/uﬁg/jwja (w (\WAY) .8 (y0)S| ‘T‘us_v Pl'ef:'l

JUBlghes . Jol o o/ Lddo (sldhsm (WHY) L) i

i olwSie,s :0leS e polic g 4id dutilas (5yleso g yid ol ol g 0 L dsyl juolic coudy (1VAY) -z (=l
SliT o8l .sylaso g it BaSuidils . ilis A din)uwolinis)S 4olSLl . 1igud (slppilliw 0 0480 4k ey (\WAY) . caaiyioly

il 0Bl il a0 ljaume Lawwgn daoys . liwl il i (\WFY) sl
,aLu ollaw) :oles . 5)gliS S c‘\.oo)_» solio pouzxo Slw oblb boliwl uﬁg@'/uﬁg/@’gjﬁ.(\\”&)\‘) 9. ‘blS.wg.lgSuu

Ol o8aslo :¢lyes (g b 4it g (18.(\WAY) .8y soumgs

MER-PHE YA byl 1rio doliliad Dyt (0l (S (Slogrisdlaww ,o slad g a3 (WY E) o il
cwobiioliel ditesy oy Lowlivi, 1S ALl . 18y S5 LT G gy o Gy Ul g slppidliw (1685 au)o (WWA)) .S (6oLl

0l ool ol sBuisls . ilusl pgle g ealuol daSuils

350 105 - 6)liwe N damys .l 0 (slajes (YY) .0 1355380

iy8 g sade ilyes oMol 905 B ol (pieardd il il o olo (\WAY) .0 sg oo
o g Siyd cylig LSS US oylol:0lhe3 0lo 0,90 Lolej ciriia S i Ol ) iz #o9di (\WF0) .z 1ygaeliud

0giad i ylyed .Uﬁg/)agﬂ&wgdﬁw.(\\“vc\).l.w W yaiusaolS

The effect of environmental factors on Susa pottery of ancient
Iran Aﬂ

Journal of Interdisciplinary Studies of Visual Arts, 2(4),P 77 - 90




siaaie 0yl led o eyl das)s . ol o Il S Haw (\WAS) 5 9iieS

L0l diw ool bl i hes il o (S Hlbew g Jbw diiig (\WAY) .5 ( SLS

.oLm).é :Qb.e,.'i (i (sloolai Lim)_é.(\\”\/‘\) NG 9.:95

S8 g ale i 10lhed .o dame damy o leo! GET i ol (VWYY Ly wcpiinyaS

dylass i;m050BS i Bao pSilaz il xad el o yund .l cé (slbhiz pao Fle (WFA) 50 re

SepialBasls ioluslaaSiisls 4y dieasslgallugp e

0lhed GaBuails whlaw] jSye i0ilhed -Jgl ale ool nw tad g Ay G.(WYS) (s woljosze

a8 Wilire Olojluw 101l rbediirpdds 00 0w U T i (eolictiiliwls fyy il 0 0ol (WAY) .o 1505 maged Slo
5SSy lyse lajles 10155 - el ichilivals Sl slois (1¥AS) g sl S

0l sl el il :olyes . pligy us damys . olicwl il puoliciilicols (\WYA) .J 1 Sysasly

*»

.f 1402 ¢yliuoj g juSb/ 4 8ylasis 2
o 6l 93P Yy €093
-y/{5 s/ Vol.2/ No.4/ fall & winter 2024

2] Journal of Interdisciplinary Studies of Visual Arts, 2(4), P 77 - 90




