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Abstract

Every cultural effect has an internal message that is made based on societies’ needs and beliefs and has two per-
ceptual and structural aspects. The structural aspect of the effect is simple and free of cultural and social consider-
ations but the perceptive aspect is created under the influence of cultural, social, and political factors. Symbology
can be used to analyze mythological motifs. One of the most repeated motifs in Mesopotamian art is the motif of
scepter; which is seen in the hands of goddesses and gods.The purpose of this research is to typology of the scept-
er motif in Mesopotamian seals to understand the position of gods and goddesses in the art of this society. This
research has been done through documentary research with a descriptive and analytical approach. The data was
collected based on two catalogs of cylinder seals from William-Moore and the catalog of the Hungarian Museum of
History and Art. The results show that the motif of the scepter can be seen in the hands of goddesses and gods from
the Sumerian period to the ancient Babylonian period which are different from each other and each of them has a
unique scepter in his hand according to the mythological character. Since the ancient Babylonian period, with Ham-
murabi gaining power, we see changes in the religious and social system of Mesopotamia, which was characterized
by a change of the earlier democratic divine. Ishtar loses her religious status. From ancient Babylon to New Assyria,
scepters are in the hands of gods and kings, which include sickle-shaped scepters, three-pronged thunderbolts,
wedge-headed scepters, and scepters and rings. In the Neo-Assyrian period, we see the return of Ishtar in cylinder
seals, but there is no scepter in her hand. She is depicted with a star symbol and a stone ring in her hand.
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1. Introduction

The content of mythology represents the customs,
ethnic traditions, beliefs, and cultural approaches
of societies that are symbolically represented in art
and play a colorful role in forming the visual culture
of societies.Thus, to create a tangible and objective
relationship between themselves and the gods, man-
kind has long used gods’ images based on mytholo-
gy as symbols in artworks.In the visual arts, it sym-
bolizes a sign that has a deeper meaning than can be
seen; it can be considered the art of thinking in the
image and represents the link between creation and
creatures. Pires believed that a symbol is a sign that
goes beyond a simple sign and is beyond meaning,
and its understanding requires interpretation.In
the past, humanity utilized symbolism extensively
to convey its ideas and represented various sacred
and mythological beings in art.Thus by examining
mythology, it can be stated that in art symbols refer
to an event or story that has gradually replaced the
main character due to the passage of time. Barrett
argues that myth has simply visual cues that convey
visual meanings. These cues are categorized into
two parts: visual and semantic. Thus man has used
objects and artworks to show his thinking and feel-
ings towards the universe. This is how the relation-
ship between image and myth is formed, revealing
the hidden concepts in mythological narratives that
offer insights into the worldview of ancient socie-
ties. On the cylindrical seals of Mesopotamia from
the old Sumerian period to the new Babylonian pe-
riod, we see several motifs, the subjects of which
include everyday events, hunting, livestock, battle,
and mythological themes. The cylindrical seals with
mythical motifs show the god and goddess perform-
ing various ceremonies in whose hands the cane
is seen.Since the original gods differed in different
cultural periods of Mesopotamia and the gods had
a human form, it is difficult to distinguish them
from each other. So to identify them, you can use the
scepter in their hands. These symbols can also rep-
resent their high status and religious and political
legitimacy.This study aims to identify the visual re-
lationship between the role of the scepter in the art
of Mesopotamia and mythology to study the appli-
cation of this role in the cylindrical seals of Mesopo-
tamia and to examine the religious position of gods
and goddesses in the art of this society.

2. Research Review

Chevalier and Gheerbrant(2005) examined the
types of scepter symbolically in the book Culture of
symbols. Cooper (2011) in the book Culture of ritual
symbols examines the role of the scepter from the
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point of view of various rituals. Hall (2009) gives an
explanation of this symbol in the book The Culture
of Symbols in the Art of the East and the West. Black
and Green (2005) in the Dictionary of Gods, the
demon, and Mesopotamian symbols introduce the
gods and their symbols. Kaviani Poya and Amiri Za-
rend (2018) explored the role of the Scepter in Greek
culture in their article “The Scepter and its Symbolic
Place in Ancient Cultures and Beliefs”. Niloufer Ab-
basi(2019) in her master’s thesis titled Research on
the scepter in the gods’ hands based on cylindrical
seals in the Elamites asserts that each deity in the
ancient Elamite era holds their science and Rod and
is identified through them. Hadith Behzadi Katuei
(2021) In his master’s thesis entitled The Role and
Application of the Cane in the Civilizations of Iran,
Egypt, and Mesopotamia states that the presence of
the cane in the three civilizations reflects the beliefs
of the ancient peoples, and there is a need for a more
detailed and extensive examination to examine the
similarities and differences. In this study, the role of
the scepter in the hands of Mesopotamian gods and
goddesses is examined through cylindrical beads
depicting mythological themes.

3. Research Methodology

The research method in this article is descriptive-
adaptive. At first Mesopotamian mythology was
studied and then motifs of scepter were surveyed
based on the Mesopotamian cylindrical seal cata-
log from William Moory and the Assyrian and New
Babylonian cylindrical seal catalog at the Hungari-
an Museum of History and Art. The number of cy-
lindrical seals examined in the William and Moory
catalog is 198, of which 131 Seals were identified
with mythological themes. The catalog of cylindri-
cal seals of Assyria and New Babylon also includes
80 cylindrical seals among which 50 seals belong to
New Assyria and 30 seals belong to the New Bab-
ylonian era, of these, 50 seals were observed with
mythical themes. Considering that the number of
Mesopotamian gods is very high, we tried to take
the myth of Inanna, The Anomaalish, and the epic of
Enzo. And then according to these myths, the role of
the scepter in the hands of Inanna, Ishtar, Shamash,
Adad, Ninurta, and Murdoch of cylindrical seals is
surveyed.

4. Research Findings

The oldest Sumerian myth is called the myth of In-
anna, whose Sumerian text was published in 1952
by the University of Pennsylvania Museum.lcono-
graphic studies on clay tablets show Inanna along
with the star, and a curved straw leading to the ring
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and strip, or a staff of the curved straw leading to the
goat’s Horn (Cabrera, 2018, p 45, Collins, 1994). Ac-
cording to an analysis of the cuneiform inscriptions
by Jacobson, the name Inanna appears on the tab-
lets, meaning lady of heaven or heaven (Jacobsen,
1963, p. 6).An examination of the cylindrical seals of
old Sumer shows that Inanna is shown in the seals
along with the ring and staff next to the Holy Hut,
which refers to the holy marriage. Another scepter
seen in the cylindrical seal of the old Sumerian pe-
riod is the crooked head scepter which is Doumozi
hand. According to the Sumerian tablets, the Dou-
mozi is the shepherd (Kramer, 1385, pp. 113-119)
and the scepter in his hand is also the shepherd’s
scepter which is the symbol of the divine prophets
and is considered the symbol of the Shepherd and
the symbol of guidance and power in religious be-
liefs (Cooper, 1392, P.278).The other scepter is sick-
le-shape scepter which was in Ishtar’s hands during
the Akkad period and represents power and war
(Harris, 1991, p. 270-271, Cabrera, 2018, p. 51). In
the cylindrical seals of the ancient Babylonian peri-
od, the two-pronged rod resembles lightning, which
symbolizes the god of weather (Adad) who has two
heads, and whose animal is a cow.The Shamash is
the god of the sun, and its duty is judgment and
doing justice. He is known in Acadian to ancient
Babylonian cylindrical seals with beams of light on
the back and a short scepter in his hand. In the Old
Babylonian period, a ring and scepter is Shamash'’s
hand which is seen donating to Hammurabi, and is
considered a symbol of justice. The ring is also seen
in Murdoch’s hand during the Old Babylonian peri-
od.In the new Assyrian period, a ring and a scepter
are seen in the hands of the Assyrian king.Van Bu-
ren believes the scepter and ring are signs of divine
power rather than reign (Ven Buren, 1949,p. 450),
and Frankfurt and Slansky see the staff and ring as
symbols of mortality and eternal life, and if they are
shown together, they symbolize time and eternity
(Frankfurt,1939, p. 179; Slanski, 2007, p. 41, 51).The
last example of a scepter or weapon observed during
the Assyrian and New Babylonian periods is a three-
pronged rod depicted in a specimen in the hand of a
man with a flying foot running. According to Enzo’s
myth, Enzo is depicted with the human body, the
head of an eagle, and the wing of a bird, and Ninorta
is depicted with the symbol of three branches, fight-
ing with Enzo (Hook, 1399, p. 175-176).

5. Conclusion
The results indicate that cylinder seal motifs de-
picting mythological themes are influenced by my-

thology and religious beliefs.In the period from an-
cient Sumer to Old Babylon, the scepter was in the
hands of the gods and the goddess which includes
the rooked head scepter; the curved reed wand lead-
ing to the ring or goat’s horn, the sickle-shaped, the
wedge-shaped, the short scepter, the saw-shaped
scepter with teeth and with no teeth, which belongs
to the Duomozi, Inanna, Ishtar and the Shamash.
Conceptually, they contain symbols, messaging fer-
tility, war judgment, and justice. The prevalence of
these symbols dates back to the third millennium
BC, indicating that goddesses were considered equal
to gods.The presence of goddesses in the cylindrical
seals of old Sumer signifies a resurgence, blessing,
and spread of maternal beliefs in agricultural and
livestock communities, and during the Akkadian
era, with the establishment of city-states, their de-
piction evolved from fertility to warfare. In ancient
Babylon, based on the tablets of Anomalaish, Mur-
doch, aided by other gods, could defeat Tiamat and
seize supreme authority. During this period, Ishtar
lost his religious power and ranked lower than the
gods. Perhaps the killing of the Tiamat (mother’s
goddess) by Murdoch can be considered a symbol
of the loss of the power of the women in Mesopo-
tamian society, and this period is considered the
transition of society from femininity (matriarchy)
to masculine society (patriarchy). During the new
Assyrian and Babylonian periods, the god’s scepter
is seen in the king’s hand, showing the gods granted
the king divine power and legitimized their rule. In
this period, gods are symbolically represented and
have no human form. Finally, the use of crutches in
different periods of Mesopotamia can be seen based
on the beliefs of society in the hands of goddesses
and gods.
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