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Abstract

The process of understanding the work of art depends on various elements such as the lifestyle and artistic back-
ground of the artist, the popular art style of his time, the intellectual and philosophical movements in the lifetime
of the artist and the audience, and the intellectual and aesthetic mentality of the creator and appreciation of the
work. Because of the two-way complexities that exist in the process of creating and understanding artistic and lit-
erary works, various intellectual approaches from different spectrums of thinkers, writers and philosophers have
focused and written articles on this dynamic process. Meanwhile, appreciation and interpretation are considered
as two basic tools for the interpreter in the fields of reading, perception, and understanding. The current research,
which is of a fundamental type, has been conducted through the library and online research through an analyti-
cal-descriptive method and with a historical and comparative approach. It was written in order to answer this fun-
damental question: “What common and distinctive elements does reading works of painting and animation have
as two media among common artists?” The case study of this research includes paintings and animation works
by Salvador Dali and Ali Akbar Sadeghi, and the finding is that the most appropriate hermeneutic reading of these
works should be a mixture of interpreting the artist’s central intention and a special interpretation by the audience
through decoding which is formed based on the hidden symbols in the work.
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1. Introduction

Investigating hermeneutic movements enjoys a his-
tory as long as the history of human life. Contrary to
the famous remarks of many thinkers who thought
that hermeneutics dated back to the era of Plato
and Aristotle onwards, the historical course of un-
derstanding and perception of cultural works and
manifestations among humans dates back to the era
of mythology. In order to create natural and super-
natural forces, gods and goddesses and the sources
of fertility and abundance, human beings started to
create symbols which have been actualized in vari-
ous forms such as speech, writing, painting, sculp-
ture, musicand architectural works. In the centuries
after that, the later generations, in order to find out
what are the hidden concepts in the works of the
predecessors, have resorted to various methods,
including contemplating upon and studying the re-
corded histories by referring to the grand thinkers
and personal interpretations. These are all manifes-
tations of hermeneutics in the general sense of the
word. It took centuries for hermeneutics to be rec-
ognized as an independent and even universal sci-
ence compared to the fields of human sciences and
empirical knowledge.

In our era, hermeneutics is considered as an effi-
cient tool in understanding and reading works of
art. Since the beginning of postmodernism, and due
to the collapsing of the boundaries between arts, as
well as the advent of newer and more up-to-date
media and tools into previously known arts, the
methods of criticism, analysis and reading of works
of art also underwent profound changes. On the oth-
er hand, this trend took a more serious form due to
the emergence of the opinions of thinkers such as
Foucault, Barthes, Derrida and others who claimed
the death of the author and the transformation and
reconstruction of the text and literary and artistic
work by the audience. Of course, as we will see,
the constant dialectic between the supporters of
interpreting according to the artist’s intention and
interpreting according to the audience’s personal
opinion has always been repeated throughout the
history of hermeneutics. The current research aims
to find the appropriate components for the herme-
neutic reading of paintings and animations that are
the product of an artist’s artistic creation and has
been written considering the different cultural, tem-
poral and artistic origins of the two studied artists
(Salvador Dali and Ali Akbar Sadeghi).

2. Research Review

Nabi Elah Soleimani (2016) in his article titled: “Gad-
amer’s Narrative of Plato’s Hermeneutic Thought”,
has tried to discuss Gadamer’s influence on Plato’s

thought and his points of commonality and differ-
ence with Plato through Gadamer’s hermeneutic
thought.

Fatemeh Rahimi (2018) in the article “Invention and
production of signs in the art of painting from the
point of view of Umberto Eco and its relationship
with modern hermeneutics” believes that in the se-
miotics of Umberto Eco’s art, the pictorial sign is a
narrative unit that acquires meaning in relation to
the world of text; Therefore, in semiotic analysis,
attention should be paid not to the conventional as-
pect of signs, but to the utility of the narrative.
Gholamhossein Khamr and others (2018) in the ar-
ticle “Investigation of the Aesthetic Components of
Islamic Art Works Based on the Mystical Opinions
of Faiz Kashani and Avraham Mazlou” have shown
that features such as: “the opening of an unlimited
horizon to the viewer”, “extreme ecstasy and as-
tonishment” and a trans-spatial and trans-tempo-
ral feeling”, “a sense of unity and selflessness” and
“tendency to poetry, mysticism and religion”, in
Maslow’s subjects and the experiences explained by
Faiz Kashani and from a hermeneutic point of view
were similar. Also, the manifestation of these char-
acteristics is evident in Islamic art.

Mohammad Javad Safian and Mehdi Nazimi Qara-
bagh (2013) in the article “The possibility of pro-
jecting the imaginary world according to Mulla Sad-
ra’s perception in the hermeneutic phenomenology
of art” are of the opinion that by focusing on Mulla
Sadra’s philosophy and avoiding mystical views and
relying on the hermeneutic phenomenology meth-
od, it is possible to Without getting caught up in
the validity of the conventional philosophical argu-
ments in this regard, he presented an explanation
about a rank of the world of imagination that is in-
tersubjective and at the same time bound, which is
called the world of imagination.

Ahmad Vaezi (1379) in his article, “What is Her-
meneutic” suggests that all hermeneutic thoughts
before the 20th century were faithful to the main
content of the traditional and common method of
understanding the text and each of them tried to re-
store and refine this common and accepted method
from an angle. But the philosophical hermeneutics
and the debates that were raised under its influence
in literary criticism and semiotics, created a ground
where the common and acceptable method of un-
derstanding the text would face serious challenges
and as a result, the common religious knowledge
would be attacked.

3. Research Methodology
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In this study, the writer, choose two surrealist artists
(Salvador Dali and Ali Akbar Sadeghi) and study the
hermeneutics in each of the artworks by consider-
ing the opinions of prominent thinkers in the field of
hermeneutics. Then, it has been done independent-
ly by comparing the forms, visual symbols, artistic
contexts of selected artists, as well as their intel-
lectual background and brief biographies. It tries
to address the differences and similarities between
the way of reading and understanding paintings and
animation works and find the most appropriate way
to interpret these works.

4. Research Findings

Based on what has been discussed, due to the diver-
sity and plurality of approaches of thinkers regard-
ing the nature of hermeneutics, when dealing with
image-based artworks, it is possible to use an inter-
pretative and classical approach inspired by Dilthey
and Schleiermacher in order to understand the
history and achieve the artist’s intention in the mo-
ment. He paid attention to the creation of the work
of art. On the other hand, he referred to the opin-
ions of some modern hermeneutic thinkers, such as
Heidegger and Gadamer, regarding a metatextual in-
terpretation of the work, and presented a personal
interpretation based on the audience-oriented per-
ception of it. In this case, the death of the author (in
the interpretation of Barthes and Foucault) has oc-
curred and the interpretative point of view consid-
ered by Schleiermacher and Emilio Betti and their
colleagues loses. It is even possible for the audience
to touch the deconstructive approach and confuse
the scroll of the artist’s first intellectual and taste
system and make a new design. Apparently, in our
era and after going through a varied trajectory of in-
tellectual, philosophical and critical conflicts about
the concept and essence of hermeneutics, such a
thing does not seem strange and unreasonable.

5. Conclusion
In this research, while examining the practical con-
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cepts of hermeneutics and its types, the study cases
in the two fields of painting and animation, with the
condition of belonging to an artist and preserving
the subjective characteristics and observing the uni-
ty of visual style, based on exploration in order to
discover the most suitable ways of reading herme-
neutics The mentioned works were explored and
analyzed. According to the author’s belief, herme-
neutics is used here as a general approach, but not
in a self-sufficient way, but with the help of different
methods that are compatible with the style of the
work of art.

From this point of view, reaching semiotics, psycho-
analysis, studying the biography of the artist and his
interviews and letters, intertextual study between
the work in question and other works, iconological
study of the work (of course in some types of figura-
tive art), each of which is an independent method of
art criticism. They represent, as methods of a gener-
al approach under the title of hermeneutic criticism,
they help the critic in understanding and compre-
hensively reading the work. As a result, according
to the author’s opinion, the most appropriate way
of hermeneutic reading of paintings and animation
works is to combine the interpretation and inter-
pretation approach.
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works (case study: Salvador Dali and Ali Akbar Sadeghi’s artworks)
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1Leonardo Da Vinci
2Hermeneutic
3Hermes
4Hermeneuin

5Hermeneia
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8 Hermeneutical

9 Hermeneutics

10 hermeneutica sacra

11 hermeneutica juris

12hermeneutica profana

13 Quintilianus

14 Saint Augustinus

15 Friedrich Daniel Ernst Schleiermacher
16 text

17 context

18 Wilhelm Dilthey

19 Modern hermeneutic

20 Friedrich Wilhelm Nietzsche

21 Martin Heidegger

22 Existence

23 Sein Und Zeit

24 Dasein

25 Salvador Felipe Jacinto Dali Domenech
26 Un Chien Andalou

27 LAge d’or

28 Luis Buriuel

29 Destino

30 Walter Elias Disney

31 The Persistence of Memory

32 Spider of evening

33 San Fernando Academy

34 Federico del Sagrado Corazén de Jests Garcia Lorca

35 Luis Bufiuel
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36 Pablo Pcasso
37 Catalonia
38 Sigmund Schlomo Freud
39 André Breton
40 Gala
41 Ego
42 Copido
43 Pegasus
44 Winged Victory of Samothrace
45 Matthew Gill
46 Tate Modern museum
47 Fantasy
48 Art directing
49 Armando Dominguez
50 Chronos
51 Dahila
52 Anthropomorphism
53 iconologic
54 Figurative
dolbvls
Oliwga-,8510 :¢lye5 . elel (ol Moy aal doz 3. L0ty (50 s y0 (Sciin 8T8 ST (\WAY) .o ¢y ganl
olzo Siryd olyed o §yleal 0l (\WYA) .y 5LSL
ey 113 HLalS (ol dumwadoe dasyd . Sdgiore ale (\FAF) . el
(65550 BLRliS 1013 ez ppdio sloospr (9 Sa (1YDD) .0 el
A=Y Lo FF 8)lasis « LS5y lago g it Lpaii (1 Hg0lg)uo dob (Sasi) (1FAY) .S i mubid
Dyiae 10l v 7. (1R1) . o s
WYAWY Qoo (¥ 8ylous 505 dolilad (Sugio iwsz) (V) | clg

Ne-¥ auo Y ylasds i liailyj s ans! SOb (i o il «Suigieya) (WA . wggu

http://arthibition.net/fa/user/show/926/%D8%B9%D9%84%DB%8C-%D8%A7%DA%A9%D8%A8%D8%B1-%D8%
B5%D8%A7%D8%AF%D9%82%DB%8C/1402 slsyo

http://www.aliakbarsadeghi.com/criticism.html/1395 (1ego
http://archive.thedali.org/mwebcgi/mweb.exe?request=record;id=122;type=101/1402 ,.5
http://www.imdb.com/title/tt0020530/1401 ,g,¢-
http://www.mehrnews.com/news/4955031401 o0 /

https://parand.se/?p=41825/1402 sls,0
https://www.pinterest.com/pin/2693716214398344561401 - /

https://www.wikiart.org/en/salvador-dali/cubist-self-portrait1402 sls,s /

A comparative study of hermeneutics in painting and animation o)
works (case study: Salvador Dali and Ali Akbar Sadeghi’s artworks)

Journal of Interdisciplinary Studies of Visual Arts,2024, 2(4),P 38-51



