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Abstract

Ferdowsi’s Shahnameh is a collection of stories with universal structural elements; the concept of tragedy in many
of them, in accordance with Aristotelian thought, is a part of the content of this valuable literary treasure. The co-
existence of the Shahnameh with the art of painting has led to the creation of brilliant and valuable works such as
the Shahnameh of Tahmasbi in the history of painting; and the tragic burden of the stories has contributed to the
complexity and cultural richness of the paintings. In the description of tragedy, besides Aristotle, other philosophers
such as Hegel have presented their thoughts and theories. The present research will answer this question: What is the
analysis of Fereydoun and his sons’ paintings in Tahmasbi’s Shahnameh according to the components of tragedy from
Hegel’s point of view? The purpose of writing this article is to know the components of tragedy from Hegel’s point
of view and compare it with the pictures related to the story of Fereydoun and his sons from the Shahnameh of Tah-
masbi in order to present a new aspect of these pictures by adapting to the Hegelian model. Based on this, in order to
understand the connection between the concept of Hegelian tragedy and the Shahnameh, these paintings have been
selected because they have the essence of tragedy and the course of the tragic sequence in them. The research method
is descriptive-analytical, and the information was collected in the form of documents and libraries. The results of the
research show that fictions, in addition to having the concepts and characteristics of Aristotelian tragedy, can be exam-
ples of Hegelian components. The images on the features of visual and story elements in many cases overlap with the
concepts of tragedy according to Hegel. Thus, these paintings can be analyzed not only based on Aristotelian thought,
but also based on the concepts of Hegelian tragedy.
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1. Introduction

Ferdowsi’s Shahnameh is a collection of stories with
universal structural elements in which the concept
of tragedy is in harmony with Aristotelian ideas. The
association of the Shahnameh with the art of paint-
ing creates works that have become the Shahnameh
of Tahmasbi. In the description of tragedy, besides
Aristotle, other philosophers such as Hegel have
presented their thoughts and opinions. In order to
understand the connection between the concept of
Hegelian tragedy and the Shahnameh, the written
text and visual text of Fereydoun'’s story have been
chosen due to the fact that they have a tragic theme
and sequence. The present research will answer this
question: What is the analysis of Fereydoun and his
sons’ paintings in Tahmasbi’s Shahnameh according
to the components of tragedy from Hegel's point of
view? The purpose of writing this article is to know
the components of tragedy from Hegel’s point of view
and compare it with the illustrations related to the
story of Fereydoun and his sons from the Shahnameh
of Tahmasbi. The research method in this paper is de-
scriptive-analytical, and the collection of information
is library-based. The results of the research show that
in addition to having the components of Aristotelian
tragedy, the studied paintings are also consistent
with the patterns and concepts of Hegelian tragedy.

2. Research Review

In the study conducted by the authors, no direct
source was found related to the adaptation of the
pictures of Shahnameh of Tahmasbi with tragedy
from Hegel’s point of view. Although a lot of research-
es have been done on the paintings of Tahmasbi’s
Shahnameh, only a limited number of them have
dealt with the paintings related to Fereydoun and his
sons. Also, a lot of researches have been done in the
field of Aristotelian tragedy, but few have dealt with
tragedy from Hegel’s point of view.Few studies have
been done in the field of comparing tragedy with the
stories of Ferdowsi’s Shahnameh, but in all of them,
tragedy based on Aristotle’s views was considered
and Hegelian tragedy concept was not discussed. The
review of the authors in the sources shows that there
has not been an independent research that shows
the illustrations of Tahmasbi’s Shahnameh from the
point of view of the components of Hegel’s tragedy.

3. Research Methodology

The current research is a descriptive-analytical study
in terms of research nature. The method of collecting
information is in the form of documents and librar-
ies. In terms of the nature of the data, this research is
a qualitative research and in terms of its purpose, it
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is a subset of basic research. Tahmasbi’s Shahnameh
contains 258 pictures, in which the pictures with a
tragic theme constitute the statistical population of
this research. The authors have purposefully selected
four paintings related to the story of Fereydoun and
his sons to study and analyze the components of trag-
edy from Hegel’s point of view. The selection of these
pictures was done not only in the light of the tragic
characteristics of the subject of the story, but also ac-
cording to the sequence of events.

4. Research Findings

Tragedy, as a term, is a format in the play that depicts
a tragic event and the tragic end in the life of a happy
person. Aristotle and philosophers after him such as
Hegel have presented their thoughts about tragedy
and its explanation. They have expressed patterns to
confirm the tragic nature of a work. The concepts of
Hegelian tragedy can be summarized in several com-
ponents; the conflict between two characters forms
the main nature of a tragedy from Hegel's point of
view. In this confrontation, according to Hegel, both
sides have a legitimate goal for the conflict. This goal
leads them to one-sidedness in preferring their per-
sonal goal. Moral powers, clash of inner poles, tragic
hero’s suffering, hero’s determination, catharsis and
eternal unity and justice are other things that can be
summarized in the concept of tragedy from Hegel’s
point of view. The stories of Ferdowsi’s Shahnameh
with their tragic content have been adapted many
times to the concept of tragedy from Aristotle’s
point of view, and their tragic nature has been con-
firmed in the Aristotelian concept. On the other hand,
Shahnameh has been the source of the formation
of Iranian illustrated versions in different historical
periods and has influenced Iranian painting with
its tragic content. Among these pictorial versions is
Tahmasbi’s Shahnameh, which was created during
the Safavid era and has many illustrations based on
different stories in the Shahnameh. In this illustrated
version, the story of Fereydoun and his sons, which
has a tragic burden, has been given several illustra-
tions. What has been of interest in this research is
how the Hegelian components are related and the
extent of matching between the text of the picture
and the written text of the images of the killing of Iraj
by Salm and Tour, Fereydoun’s lamentation over the
death of Iraj, Manouchehr’s grudge against Salm and
Tour and Salm’s death by Manouchehr.

5. Conclusion

In addition to having elements of tragedy derived
from Aristotelian thought, the story and illustrations
of Fereydoun and his sons in Shahnameh of Tahmas-
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bi can be adapted to the models derived from the
concept of tragedy from Hegel’s point of view. The
analyzed pictures both in the written text and in the
visual text represent the conflicts between two peo-
ple, both of which have a strong motive to push the
person towards conflict. These internal and external
conflicts form the main nature of a tragedy and have a
deep connection with Hegel’s philosophy and can be
used as a reference in the analysis of the philosophy
of tragedy. The conflict between two people and the
motives of this confrontation leads both sides of the
conflict to one-sidedness, and these cases can be seen
in the paintings and are in line with the concept of
Hegelian tragedy. Among the other constituent com-
ponents of tragedy from Hegel’s point of view, we can
mention inner powers, tragic sufferings, and eternal
unity and justice at the end of the tragedy; these com-
ponents are taken with regard to written elements
and visual elements and can be seen in the pictures
studied. Catharsis, which shows the deep impact of
tragedy on the mind and soul of the audience, and is
one of the other characteristics of tragedy from both
Aristotle’s and Hegel’s perspectives, can be seen in

most of the illustrations of the story of Fereydoun
and Sons. In short, the pictures related to the story of
Fereydoun and his sons in Shahnameh of Tahmasbi
show the main components of tragedy from Hegel’s
point of view deeply and accurately. This match can
not only help scientific and philosophical investiga-
tions in the field of tragedy, but also shows the depth
of Iranian thought and culture in this unique work.
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Shahnameh with the Concept of Tragedy from Hegel’s Perspective
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