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Abstract

Two civilizations of Marlik and Jiroft have been very fruitful and rich in terms of concept and image. Animal motifs are
one of the main motifs used in ancient Iranian art. The works obtained from these two civilizations are shown in a beau-
tiful artistic structure and are part of the masterpieces of art in those periods and also have an aesthetic aspect, in such a
way that the audience can easily understand it by seeing the patterns on the roads and the dishes obtained by studying
the contrasts. In the works of Marlik and Jiroft, he narrates the dual confrontations, thoughts or description of the space
and climatic and geographical conditions or the problems and events of those civilizations. These animal motifs have
arisen from the artist’s critical and animal-loving spirit and positive thinking. He tries to show the requests of the people
ofhis society at that time by depicting animals and solutions to correct the problems. These motifs in the structure, have
been considered by the artists of this land. One of the basic concepts in semiotics is the dual confrontation that is rooted
in the mythological, cultural and geographical beliefs of human beings. This study tries to answer the question: What
are the dual contrasts in eight of the animal motifs in Marlik and Jiroft from a semiotic point of view from a structuralist
approach. The purpose of this study is to study the dual opposition as one of the main components of structuralism,
sign system and motifs based on positive and negative poles. Therefore, in this article, a descriptive-analytical method
has been used to examine eight cases of animal motifs in these two civilizations. It finds meaning and becomes a sign
language.
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1. Introduction

Two civilizations of Marlik and Jiroft have been very
fruitful and rich in terms of concept and image. Ani-
mal motifs are one of the main motifs used in ancient
Iranian art. These motifs in the structure, have been
considered by the artists of this land. One of the basic
concepts in semiotics is the dual confrontation that
is rooted in the mythological, cultural and geographi-
cal beliefs of human beings. Among the civilized peo-
ples of Iran, the art of the Marlik civilization and the
art of the Jiroft civilization had special features and
has deep, decorative and structural signs in terms of
concept, which are a sign of the culture and beliefs
of the ancient Iranians. Motifs have been proposed in
the context of Iranian peoples, including the Marlik
and Jiroft peoples in many forms and with similar
and different concepts and meanings, and they have
traveled with names such as the goddess of the earth,
mother, fertility, love, fertility, pride, immortality,
death and war, etc., and have been featured in many
works of art.

2. Research Review

Regarding both Jiroft and Marlik civilizations, there
are sources that introduce these works and their
history and how they were discovered. Among these
is the book Marlik Civilization written by Behrouz
Hamrang, Farhanglliya Publishing House (1385) and
the books published by Yusuf Majidzadeh (1381) and
(1382) about Jiroft’s discoveries, but none of these
sources analyzes these motifs from a semiotic point
of view.

The double contrasts that are the goal of this research
have been introduced in the form of parts of books
and articles, including the article “From Structural
Semiotics to Symbols” written by Hamidreza Shoiri
(1388) which was published in Literary Criticism
Magazine No. 8 and the book Fundamentals of Se-
miotics by Daniel Chandler, Sureh Mehr Publications
(1387), all of these sources have been used in this re-
search.

3. Research Methodology

This study tries to investigate the dual contrasts in
eight of the animal motifs in Marlik and Jiroft from a
semiotic point of view with a structuralist approach.
The purpose of this study is to study the dual opposi-
tion as one of the main components of structuralism,
sign system and motifs based on positive and nega-
tive poles. Therefore, in this article, a descriptive-an-
alytical method has been used to examine eight cases
of animal motifs in these two civilizations. It finds
meaning and becomes a sign language. The research
method of this article is based on the fundamental
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goal and in terms of descriptive-analytical nature.
The purpose of choosing this method is, first, the an-
imal symbols of the motifs, and second the semiotic
analysis of four types of personal, spatial, temporal
and symbolic contrasts in the studied cases. In order
to collect information, a documentary method is used
and this search is done with the help of library tools
and internet sites.

The selected cases consist of four works from the
Marlik civilization and four samples from the Jiroft
civilization. The selection of these samples was based
on the presence of animal motifs in these works and
the luxury and value of these dishes was another rea-
son for this choice.

4. Research Findings

It seems that in the analysis of animal contrasts in
the works, symbolic contrast has helped to examine
the description of symbols in different regions, which
has dominated characters, places and times. These
symbols change the audience’s perspective about
the characters formed of animals and arouse their
feelings to the extent that they look at those animals
positively. The artist removes the fear and hatred of
the animals in the hearts of the audience and conveys
this positive view to the audience, and the events,
problems and needs of Marlik and Jiroft regions can
be understood through symbols.According to this ar-
ticle, character contrast is more important than oth-
er contrasts for the artist, because in addition to the
fact that more symbolic contrast can be understood
through structuralist semiotic analysis, it draws the
audience’s attention more to character contrasts.
Even in many symbols, in addition to spatial and
temporal opposition, it is also related to personality.
In fact, the artist, by using more symbolic contrasts,
tries to give importance to character contrast. There-
fore, the confrontation of the characters is of special
importance compared to the rest of the confronta-
tions.It seems that the use of symbolic opposition has
been common in the works of Marlik and Jiroft, and
the artist, considering the popular and hated charac-
ters and taking into account their implicit meanings,
has started to create mutual concepts and by placing
the mutual signs of animals and elements, they have
created lasting images, and have started to transfer
concepts and made the most of the power of signs in
different areas of Marlik and Jiroft.

5. Conclusion

The works obtained from these two civilizations are
shown in a beautiful artistic structure and are part
of the masterpieces of art in those periods and also
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have an aesthetic aspect in such a way that the audi-
ence can easily understand it by seeing the patterns
on the roads and the dishes obtained by studying
the contrasts. In the works of Marlik and Jiroft, he
narrates the dual confrontations, thoughts or de-
scription of the space and climatic and geographical
conditions or the problems and events of those civ-
ilizations. These animal motifs have arisen from the
artist’s critical and animal-loving spirit and positive
thinking. He tries to show the requests of the peo-
ple of his society at that time by depicting animals
and solutions to correct the problems in most of the
confrontations. Two opposite poles of animal motifs
take place against their characteristics, which decon-
structs and this deconstruction is transferred from
the field of image language to the audience. What is
constant in all contrasts is that one of the two poles is
more important for the artist, and that is the popular
pole of the artist, who considers the animal popular
and positive in contrast, while the pole that is clearly
seen is negative and hated by the public. The artist
achieves deconstruction by inverting the character
of animals in the language of the image. Therefore, in
semiotics, according to the double contrasts, decon-
struction plays a fundamental role in the concept of
signs.In comparing the signs between the works of
Marlik and Jiroft, it seems that the role of the goat in

Marlik refers to the fertility of nature and in Jiroft it
refers to the fertility of humans. The role of the cow in
Jiroft represents drought, but in Marlik it represents
freedom from ego and lust, and the eagle in Marlik’s
work has the role of supporting fertility, but in Jiroft
itis the cause of fertility, and also the leopard in Mar-
lik’s work refers to the drought system and in Jiroft’s
work it refers to the fertility system.
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