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Abstract

The moving images that convey the message and content to the audience are motion graphics. Presenting the con-
tent in the form of motion graphics, due to the presence of movement and sound, creates a double attraction in the
audience. Motion graphics is more about the image of proportions and visual harmony, including light and color;
sound, movement, writing, and has many uses in symbolic aspects and in advertisements. The purpose of this
research is to identify and analyze the use and characteristics of motion graphic elements in a number of cinema
advertising posters and to evaluate the effective factors on attracting audiences and their satisfaction with visual
quality and appropriate information. The art of poster design requires targeted efforts to attract the audience more
than any other art. The purpose of the current research is to use advertising posters in virtual space using motion
graphics and scientific research and to present the ability of motion posters to attract audiences. Considering that
the present research has used descriptive-analytical sources and reliable and library documents, the information
is collected in the form of flash and then the obtained items are collected through comparison and investigation
based on reason, logic and reasoning, and analysis. As a result, the poster can start with the designer’s imagination
and continue with the combination of various visual elements and reach various meanings with this combination.
One of these effective elements in preparing a successful motion is the use of color. According to the research, the
three main factors of sense, culture and physical and psychological structure have a great impact on the success of
the work. How to convey these messages through visual elements and by the graphic designer is important.
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1. Introduction

In today’s world, mass communication media, news-
paper, radio, television and cinema, by transmitting
information and new information and exchanging
public thoughts and opinions, have taken a big role
in the progress of human culture and civilization,
so that many scientists have called the current time
“Era of Communication”. The abundance of popula-
tion, the concentration of large human groups in big
cities, the special conditions of industrial civilization
and the complexity of social life, national and inter-
national dependencies and solidarity, insecurity
and crises, the transformation of political and social
systems, the transformation of cultural foundations,
the abandonment of old traditions, and especially
the awakening of social conscience are among the
factors that increase day by day the human need
to be aware of all current events in the living envi-
ronment. In these societies, people always try to be
aware of all social affairs and issues so that they can
directly or indirectly play their special role in group
life. For this reason, social awareness is one of the
most important features of contemporary times.

2. Research Review

By looking at the conditions of today’s societies
and the effects of modern media on the formation
of culture and customs of a society, we realize that
the use of tools plays a significant role in conveying
a message. With the advancement of technology in
the graphic art industry, we are witnessing huge
changes in digital information techniques. Graphic
design and digital media are both the offspring of a
ruling thought in modern and contemporary socie-
ties. These communication media have always been
considered as inseparable components of human
life. But what is considered important is the scru-
tinizing of the aesthetics in the moving image, how
to extract the aesthetic capabilities from within this
“moving graphic” which is in a way the same as the
“moving image”, and present it to convey the right
and correct message to the audience. Considering
that posters are used to inform about certain events
or topics, the necessity of this research is on how
to convey the message and arrange the visual ele-
ments using the motion graphic method in the vir-
tual space and create attraction for the audience. In
this research, the question is: what effect does the
use of movement in typography, poster design have
on the audience of this century? The text that is de-
signed with animation can be effective in designing
and attracting the audience. This text can be entered
on the page or outside the page and sometimes
two-dimensional texts are used. When using text
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that is accompanied by animation, the viewer does
not get tired of the video, and a clear and complete
impression of the main message is left. The role of
advertising posters in advertising is undeniable,
and almost all advertising agencies allocate at least
a small portion of their budget to posters.

3. Research Methodology

The research implementation method is actually
a set of activities with the help of which we deter-
mine where, how, and with what tools to collect
the desired information (Khaki, 2012: 28). Rosh is
the Persian equivalent of the word method, which
means “length” and odos, which means “way”, which
means determining the steps that must be taken in
a certain order to reach a goal. From this point of
view, the research method is a set of valid, reliable
and systematic rules, tools and ways to investigate
facts, discover unknowns and achieve solutions to
problems (Khaki, 2012: 50). The present research
method is descriptive-analytical. The available data
has been analyzed and tested with the theoretical
foundations of the research. The method of collect-
ing information in a documentary way was based on
a library study, such as scanning Iranian and foreign
books and articles related to the subject of the re-
search.

4. Research Findings

In this research, an attempt was made to investigate
by collecting 5 cases of advertising works in the mo-
tion graphics of Iranian movies. Considering the fact
that the media and the press have always aimed for
conceptual and meaningful communication based
on the image to the audience and have tried to main-
tain their relationship with the audience in a wide
range of places with a solution and make it stronger
and wider day by day, motion graphics in addition
to The technique and movement are influenced by
various factors such as culture, environment, tech-
nology, global and cross-border communication,
artist’s personality, social communication and evo-
lution of visual language, etc. Motion graphics can
be created in a two-dimensional space, consisting of
vector shapes, and can be made by adding moving
graphic elements to a poster. The combination of
visual elements in this motion graphic has led to the
creation of a positive atmosphere that has well in-
stilled the concept of the intended films to the audi-
ence. The variety and distances created between the
respective units have added to the attractiveness
of the frame. The colors used, the types of colors,
which include cold, warm and neutral colors, help
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the audience to see the different range of colors and
create more attractiveness for them. In the majori-
ty of movie posters, it was observed that the main
topics were centered around the main characters of
the story, and more than the pictorial images of the
actors were used, and typography is an integral part
of this collection. The colors are generally from the
warm series and are more prominent when com-
bined with the cool color group in the second de-
gree of importance. The movement, which requires
comprehensible contrast and the rhythm of the im-
ages, in a regular homogeneity, with the will of the
graphic designer, has been able to turn the course
of the story into a challenge of a few seconds by de-
signing a puzzle and encourage the viewer to see
the continuation of the story, because in the virtual
space, where there is little space it is effective and
attractive for your advertisement plan. Text in mo-
tion graphics should be clear and legible. According
to the presented materials, comparing the selected
posters, it can be seen that the graphic designer’s
message, on its way to reach the audience, is usually
influenced by three elements, cultural, physical-psy-
chological structure, and sense, each of which in a
way affects the way the message is received are in-
fluenced by the audience. On the other hand, we can
divide the advertising message of the film into two
parts in the first place: one part contains the data
that is transmitted by the message and the other
part contains the elements of visual transmission.
These visual elements include a set of elements
that make the message visible. According to the
selected samples, it was found that when diagonal
lines, many elements, strong colors and clear and
high-contrast images are used in a work, the output
will be an active and aggressive composition that
will inevitably attract the attention of the audience.
But if horizontal parallel lines, soft and harmonious
colors, few elements and suitable empty spaces are
used, a calm and static composition will be formed,
which will create a kind of peace and confidence in

the audience compared to the advertisement. Color
is one of the visual elements that is known as the
main and most content dimension of art.

5. Conclusion

According to the mentioned materials, the three
main factors of feeling, culture and physical and psy-
chological structure have a great impact on the suc-
cess of the work. How these messages are conveyed
by visual elements and by the graphic designer is
also important, which is very effective in capturing
the ad and convincing the audience with the correct
methods of recognizing the use of color in different
subjects and matching the visual elements with the
spectrum of the advertised stream. This technique
of success in advertising, apart from the sense of
aesthetics, requires the graphic designer to have
sufficient knowledge about psychological evalua-
tion based on experience, which is different accord-
ing to each culture and nationality, because visual
elements, including colors, lines, etc., have different
meanings in each culture.
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