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Abstract

Today, among the various issues that occupy the world’s media, the Palestinian conflict has become the basis for the
creation of various works of art. The remarkable number of posters created with this theme has caused Palestinian
posters to be recognized as a well-known subcategory of political posters. Regardless of its global importance, the is-
sue of Palestine in terms of the existence of cultural, political and religious contexts in our country has also been taken
into consideration by Iranian designers and has taken a significant share of Iranian posters in recent years. Therefore,
the current research seeks to identify and introduce Palestinian political posters, and analyze the symbolic elements
and visual signs of these works. The general results of the research indicate that special codes and signs have been
used in the design of Palestinian poster, which have been widely used in such posters and are rarely used in other
subjects. This research was descriptive-analytical and the method of collecting information is library-electronic. The
research community of this research consists of a selection of Palestinian political posters in recent decades, which
have been selected non-randomly and qualitatively analyzed due to the variety of forms and the multiplicity of visual
signs. According to the findings of the research, it can be concluded that Palestinian posters have specific symptoms,
and their own semantic system and codes of semiotics, which mostly rely on pictorial symbolic signs with national-
istic themes.
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1. Introduction

The term “Palestine poster” can have different
interpretations and interpretations, including: a.
posters designed by Palestinian designers. b. post-
ers designed in the geographical area of Palestine.
c. posters designed with the theme of Palestine. The
conditions of this land and the news of conflicts
and bloodshed in this country every day have made
the word “Palestine” alone representative and in-
dicative of the meaning of “Palestinian conflict”. In
the following research, “Palestinian posters” refers
to those political and social posters that have ad-
dressed the issue of the conflicts in the occupied
Palestinian territories since the establishment of
the Zionist regime until today and were created
with the approach of supporting the Palestinian
side of this conflict. Palestine posters are known
as documents of Palestinian response to invasion,
war, displacement, immigration, occupation, and
imprisonment, as well as Palestinian self-expres-
sion and resistance. However, the Palestinian post-
er is a transcultural art form. Since the Palestinian
conflict is a humanitarian and international issue
and crisis and is not limited to national, Arab and
Islamic tendencies and relations, in the second half
of the 20th century, the Palestinian poster genre is
a source of inspiration and a wonderful field of ac-
tivity for artists of different nationalities with po-
litical tastes and Aesthetics has been diverse.

2.Research Review

The use of posters as the main media used by in-
dependent and non-governmental groups and re-
sistance groups has played a prominent role in the
campaigns of small and large Palestinian groups.
Considering the importance of the Palestinian is-
sue in the Islamic world and the creation of works
related to this issue in various artistic fields, it is
necessary to examine the different artistic aspects
of these posters and identify their colorful fea-
tures and characteristics. In this research, we aim
to study the common and influential elements and
signs in the visual language of Palestinian posters
by applying the knowledge of semiotics and seek
answers to these questions: 1. What signs are
used in Palestinian posters? 2. What concepts do
the signs in the Palestine posters imply? 3. Which
types of signs are used more in Palestine posters?

3.Research Methodology

This research is descriptive-analytical and the
method of collecting information is library-elec-
tronic. The research sample of this research con-
sists of a selection of Palestinian political posters in
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recent decades, which have been selected non-ran-
domly and qualitatively analyzed due to the variety
of forms and the multiplicity of visual signs. This
article introduces the special signs of Palestinian
posters, explains their historical background and
how they were formed, and tries to decipher these
signs.

4.Research Findings

In the study of Palestinian posters, we came across
some signs with such features: 1- They were wide-
ly and frequently used 2- Their use in other sub-
jects is very rare or not at all. 3- They cannot be
deciphered and interpreted outside of the context
of meaning and code of the Palestinian conflict,
or they have completely different interpretations.
These signs were identified and divided after iden-
tifying and deciphering the meaning and concept
that they have hidden in them in the sense that
they are pictorial or linguistic, and also in terms of
semiotic division and belonging to indexical, iconic
and symbolic types. Palestinian posters emphasize
Palestinian nationalistic concepts rather than con-
taining concepts and messages about Palestinian
Islamic or Arab identity; and to achieve this goal,
they resort to the use of symbols such as flags,
maps, and national symbols, which are generally
concepts related to human rights. They are modern
international. The specific signs used in Palestini-
an posters are mainly pictorial signs, and designers
have shown less inclination to use linguistic signs.
Symbolic signs have a bold and powerful presence
compared to other types of signs in Palestinian
posters. Since the topics discussed in these posters
are mostly abstract concepts such as nationality,
right, freedom, etc., the widespread use of symbol-
ic signs in Palestinian posters seems logical and
justified.

5.Conclusion

According to the findings of the research, it can be
concluded that Palestinian posters have specific
significance, and their own semantic system and
codes of semiotics, which mostly rely on pictorial
symbolic signs with nationalistic themes.
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