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Abstract

Due to the social nature of human existence, social identity and cultural factors are one of the influential components
in his life. Art can show the identity of a nation when deep cultural ties and familiarity with the roots of society are
formed. Considering the importance of using national identity in titling Iranian films, the leading research aims to
investigate the visual elements and visual and written semiotics related to Iranian thought in titling one of the prom-
inent films by using Peirce’s theory of semiotics and the research method is descriptive-analytical. The subject of the
study is the title of the movie Jaafar Khan is Back from Farang produced in 1987 AD, which is important due to the
presence of images and symbols related to Iranian graphics. In the visual analysis section, the title is divided into 34
plans and the color composition of each view is specified. After that, the meaning and concepts of the symbols are
presented in the table, and the images that have the appearance of Iranian motifs, tools and customs are displayed.
The results of this research are as follows: in the images and compositions, it is not enough only with Iranian motifs;
rather; it displays Iranian thought. Many signs convey messages implicitly, indirectly and sometimes with hints just
like old Iranian artists who used to convey the message to their audience indirectly. Colors also have conceptual and
symbolic expression. The variety of technique and illustration and the use of moving graphics of this title were inno-
vative in its time.
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1.Introduction

Due to the social nature of human existence, social
identity and cultural factors are one of the influen-
tial components in his life. Art can show the identity
of a nation when deep cultural ties and familiarity
with the roots of society are formed. Considering the
importance of using national identity in the titles of
Iranian films, the leading research aims to investigate
the visual elements and visual and written semiotics
related to Iranian thought in the title of one of the
prominent films.

2.Research Review

Researches that are conducted directly have not been
done to preserve and reproduce this visual heritage,
so it is necessary to address this issue.

Regarding the subject of titles, we can refer to the
book Graphics in Film Titles by Saidipour (2017)
which includes historical topics and the generalities
of titling and interviews. Another book titled Graph-
ics and Cinema is written by Sadeghi (1387) which
discusses the technical issues related to writing and
the use of color, etc.,, and Sadeghian in a book titled
Moving Graphic Design (1395) discusses the basics of
graphic design expertise. It is in the image connection
of payment. And in a part of the book, he mentioned
the topic of motion graphics in cinema and television.
“The History of Krasner” 2016 (2016) in a book titled
Animated Graphic Design from Landscape and Aes-
thetics has dealt with the topic of animated graphics.
For semiotics, the book Applied Semiotics by Sojodi
(2018) is used which has explained the theories.

3.Research Methodology

The present study uses Pierce’s theory of semiotics
and has a descriptive-analytical research method.

4.Research Findings

The subject of study is the title of the movie Jafar
Khan is back from Farang produced in 1366, which
is important due to the presence of images and sym-
bols related to Iranian graphics. In the visual analy-
sis section, the title is divided into 34 plans and each
view is colored. After that, the meaning and signs are
presented in the table, and the images that are found
from Iranian motifs, devices and machines are dis-
played. Most of the images in this title are taken from
the movie scenes and sometimes they introduce the
audience to the story with movements and colors;
but the title never reveals the story or the ending. An-
other point is the location of the writings, which in
most views have been tried to be displayed in empty
spaces with a light background so that they are legi-
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ble and clear. In Table 1, the author divides this title
into thirteen parts and examines it from the point of
view of signs, symbols, and colors. The selection of
views used in this table is based on the colors of the
index views along with meaning. In the first line of
this table, you can see frame 4, which has a color con-
trast for more attention, the orange color is creativi-
ty and youth, symbolically representing the father’s
point of view, Jafar’s return is a cause of creativity and
support for the people of the city. On the other hand,
he considered Jafar to be a creative and advanced
person, and according to his theory, the costume of
a spaceman is in the film. However, the presence of
animation in the image of Jafar and his falling move-
ment points to the message of the film and the in-
compatibility of Jafar’s wrong thinking with the city.
In the third column of frame 10, blue color and the
background are combined with gray, which indicates
the trust and sobriety of the father and the father’s
house. The father is reasonable and the son is unrea-
sonable, which implicitly conveys the message to the
audience that the words of the father and nationalism
are more correct. Frame 18 has the most color palette
among other frames, which can be used for different
events. The green used in the window of the house
shows nature, stability and life and evokes stability
and happiness. In frame 23, the dominant color is
supposed to be cream and the background symbol-
izes the loss of all individual customs and heritage
through a wrong decision. In frame 27, the dominant
color is cold, green, blue, cream, and grayish-white
colors come together as if to inspire the audience
with hope and despair at the same time.

5.Conclusion

It can be concluded that the framing of the horizon-
tal animated graphics of the title, apart from the use
of Iranian motifs, reflects Iranian thought, and the
colors have a conceptual and symbolic expression.
He has acted very strongly in the use of signs and has
conveyed his meaning implicitly and sometimes indi-
rectly and with hints, just like the old Iranian artists
who never said a message directly, the type of tech-
nique, illustration and moving graphics used in this
titration. This was innovative in its own time.
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Semiotics of Iranian identity in graphic design and film titles
(Case study: Jafar Khan Is Back from Farang, 1998) ‘ “ ﬂ
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