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Abstract

The link between literature and art in Iran has been an unbreakable link for a long time. Persian literature with its
epic, mystical, romantic, and religious themes has always been an inspiration for Iranian painters and a source of
works for many illustrators and painters. Although the poems of Rumi as the leader of mystics in Iran have a special
place in classical literature, they have not been illustrated until now. For this reason, at the beginning of the last dec-
ade, the Academy of Arts started editing this valuable work for the first time and displayed the artist’s encounter
with Rumi’s poems to present the sonnets of this outstanding poet in a new way and through a different lens. Based
on this, the purpose of the present study, which relies on Gérard Genette’s theory of transtextuality, examines the
relationships of a text with previous texts in the form of hypertextuality, intertextuality, semitextuality, paratextu-
ality, and metatextuality, explaining their relationship. There is a parallel between Shams’ sonnets and the works
of painters in Shams Farhangistan book. Therefore, the main question is: What is the reflection of verbal texts in
the visual works of Shams Farhangistan’s book based on Genette’s theory of transtextuality? The results of the re-
search show that the visual text has come out of the verbal text; and the first text can sometimes be seen explicitly
in the second text, and sometimes it can be seen metaphorically and implicitly, or in the form of allegory, substitu-
tion, and hypertext. It has been identified that one of the main commonalities of the two texts, in which the type of
relationship is explicit, is the connection of the second stanza with the image of a bird surrounded by flowers and
the eight-pointed star in Mr. Eskandari’s work; the placement of part of the first text (poetry) in the second text
(painting) by Mr. Jabari’s calligraphy; and the connection of the fifth stanza with the three birds drawn in the work
of Mr. Esadi, which shows being enclosed in a cage between the parallel lines at the top and bottom of the frame.
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1. Introduction

Literature with various epic, mystical, and lyrical
themes has always been a source of inspiration for
artists to create works of art, to the extent that it
has caused the emergence of beautiful paintings and
world masterpieces. The influence of literary texts
on Iranian painting is undeniable. Artists have cre-
ated special effects of lines and colors using literary
concepts and elements. In the contemporary era,
painters pay attention to illustrating themes and ver-
sions that have been less discussed in the past. One
of these examples is Divan Shams, which was illus-
trated by the Art Academy of the Islamic Republic
and coincided with the birthday of Rumi (the sixth
greatest poet and sage of Iran). This was done for
the first time by a number of contemporary Irani-
an artists. This event was a novel and important act
because until now Shams’s lyrics had not been illus-
trated due to the scope of Rumi’s imagination and the
fact that his poems were created from the combina-
tion of the deepest abstract meanings. Based on this,
the current research has studied the created works
based on the theory of transtextuality presented by
Gérard Genette. Transtextuality examines all the re-
lationships between the text and other than itself.
Genette divides these relationships into five catego-
ries: intertextuality, paratextuality, metatextuality,
semitextuality, and hypertextuality, and examines the
presence or influence of one text (either transverse-
ly or longitudinally) in the second one. It should be
mentioned that Bahman Namvar Motlagh has tried
very hard to introduce intertextuality and transtextu-
ality and has presented many important researches
in this field; but the present article is based on the
question of what the reflection of verbal texts in the
visual works of Shams Farhangistan’s book through
Genette’s theory of transtextuality is like? Namvar
Motlagh has addressed this issue from another angle
the purpose of which is to explain the transtextual re-
lationship between Shams’s sonnets and the works of
painters. In the following, we will first introduce the
history of painting and illustration in Iran, as well as
classical literature, and then by introducing the intel-
lectual views of Rumi and his works, we will explain
the painting and contemporary painters and explain
the transtextuality of Gérard Genette. We will apply
and examine it in the works of three contemporary
painters who have been portrayed in the Shams Far-
hangistan book.

2. Research Methodology

This research is fundamental in terms of its purpose
and in the process of data analysis, it is qualitative
(descriptive-analytical), centering on intertextuality.
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And the collection of information has been done by
reviewing books, articles, interviews, referring to ref-
erence websites. The statistical population studied in
this research is the book of Shams Farhangistan, and
the sampling is purposeful and includes 3 abstract
works created by 3 painters (Iraj Eskandari, Sedaghat
Jabari, and Morteza Asadi).

3.Research Findings and Conclusion

Based on the contents presented in the analysis sec-
tion, it was found that the visual text came out of the
verbal text and the relationship between the two
texts is overlapping. One of the main commonalities
of the two texts, in which the type of relationship is
co-present and intertextuality is clearly established
in them, can be related to the verse “Khalk Cho Mar-
ghabianzadeh z Darya Jan / Kei Kand An Ja The posi-
tion of the bird that raisedthe sea” with the image of
a bird surrounded by flowers and an eight-pointed
star in Mr. Eskandari’s work; the placement of part
of the first text (poetry) in the second text (painting)
by Mr. Jabari’s calligraphy; and the connection of the
verse “The chicken of my garden is half of the earth’s
world/For two or three days they made a cage out of
my body” with the three birds drawn in the work of Mr.
Asadi, which shows being confined in a cage between
the parallel lines at the top and bottom of the frame.
Sometimes, the type of relationship between two texts
is metaphorical and ironic, which only people who
know the text of the manuscript can recognize, and the
intertextuality is implicit; this can also be seen in all
three works, in such a way that in Eskandari’s work,
the use of elements with the same color spectrum
on a blue background, which is a sign of the sky due
to the placement of an eight-pointed star on it in the
verse: “We have been, Yar Malik, we have been / We
will go there again, that is our city”, also the metal ob-
jects used in the lower part of the image, influenced by
the verse “Where is the pure gem from, where is the
earth from? What is the place where you landed?” In
Jabari’s work, in the dimension of implicit intertextual
visual elements, we can see the movement of interwo-
ven letters, which are progressing and ascending from
top to bottom and from bottom to top. Beshen, as if it
indicates the passion and heat in the poet’s work, ob-
served that he was indirectly influenced by the verse
“In my restless air day and night / I will not take my
feet day and night”. In terms of visual elements, by us-
ing color contrast, Jabari has shown a sense of light
and darkness, morning and night, which is an implicit
image of the rhyme of day and night, and is repeated
in all the second stanzas. This connection has also
happened in Asadi’s work in a different way, and by
using two colors blue and black, the painter implicitly
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referred to the verse “This is my thought all day and
my speech all night / Why am I unaware of the state
of my own heart?”. The orange color at the bottom of
the frame, where the trees have reached the sky, is a
sign of the material world and the earthly world, im-
plicitly matches with the whole poem and especially
the verse “Two or three days they made a cage out
of my body”. On the other hand, sometimes we wit-
ness tragongi (transformation and substitution) in
the visual text compared to the verbal text and more
textuality in an incremental form in cases such as the
drawing of the chicken in the star in the first work
(Askandari) which has given a new dimension to the
verbal text. And visualizing the beloved in the body of
Simorgh in the second work (Jabari) is active. In ad-
dition to this, sometimes the artist-painter has taken
advantage of features in his work that have established
a longitudinal relationship with his genre or category
and thereby created the semi-textuality. In general,
among the five categories that Genette has defined un-
der his theory of transtextuality, only metatextuality
in the above research was not possible to investigate
due to its interpretive nature, and the rest of the cases

include explicit and implicit intertextuality, hypertex-
tuality, semitextuality, and paratextuality. Based on the
image and visual components of the works, they could
be seen and understood.
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