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Abstract

City is a place where mobility, continuity and development are its hallmarks, and in which urban furniture
is considered an identifying element; thus that most big cities can be recognized by their appearance. In
addition to the direct physical effects that it has on the appearance of a city, it can be considered as a factor
for citizen satisfaction, attracting tourists and creating economic-cultural activities as a factor of dynamism
and mobility. The purpose of this study is to identify the processes through which works of art are installed
in the city and play a vital role in creating a sense of satisfaction among citizens and the successful econom-
ic development of the city. The question is how an important factor such as the development of urban art
can play a role in citizen satisfaction and the growth of the cultural-artistic economy? Thus, in this research,
first the theoretical foundations of the research are described and then the impact of the mentioned factors
in urban art is reviewed. The results show that the quality of urban art organization affects urban spac-
es, so knowledge of urban art increases the awareness of designers to the extent that the design method
responds to the behavioral needs of users, which results in a sense of citizen satisfaction and growth of
socio-cultural economy. This research is applied in nature; its method is descriptive-analytical; and its data
are collected through electronic libraries.ame.
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1. Introduction

During the reign of Nasser al-Din Shah, Iran de-
veloped extensive ties with the West. This era can
be regarded as a turning point in the awakening of
thoughts and the penetration of new ideas in the
history of Iran. Nasser al-Din Shah’s appreciation of
western culture made him introduce impacts from
western culture into Iranian culture. These exchang-
es and cultural changes had a profound influence on
the society of Iranian women. At this time, Iranian
woman no longer faced a number of prohibitions and
left behind a number of restrictions. The possibility
of attending the photography studio, even sometimes
without wearing the Hijab, the subjectivity of women
without any ethnicity and lifestyle, allowing public
use of hookah and entertainments associated with
men, etc. are only a few factors that led to the change
of the cultural status of women in this era. The analy-
sis of this status can be done by examining the implic-
it meanings in the photographic works of the Nasseri
period. When it comes to the description of implicit
meanings, the discussion is always about the second
meaning whose signifier is obtained by subverting
the elements of the image, and its signified refers to
the specific culture of the community receiving the
message. In fact, the photo as a representational art
always contains two messages: the first is the plain
message which is the analogon, and the second is the
implicit message through which a community per-
ceives the analogon. While the photo, as an imitation
of reality, vastly exaggerates when depicting what-
ever is there, eventually it succumbs to description.
This description adds to a clear message a second
message which is derived from a code. During the
Qajar era, the artists and kings of Iran became famil-
iar with the emerging phenomenon of photographic
camera, which was not without influence from the
politico-cultural relations between East and West. In
the meantime, Antoin Sevruguin recorded pictures of
the life of Iranian women by using the documentary
photography method of western photographers and
combining this approach with an Iranian perspective.
Sevruguin’s special attitude toward Iranian society
in the form of photography prompted the author of
this article to investigate the role of women'’s subjec-
tivity, an indicator of their position in society, by ex-
tracting the signifying elements in these works. The
present research raises the question of how to study
and investigate the cultural status of women during
the Nasseri period based on the elements of implicit
meaning. [t tries to answer this question with the hy-
pothesis that the relationship between Iran and Eu-
rope caused drastic changes in the Iranian culture of
Nasseri period and that this influence of western cul-
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ture and removal of a number of prohibitions and re-
strictions inevitably changed the cultural position of
women in Iranian society. Through an exploration of
the element of implicit meaning in Sevruguin’s works
and deciphering these cultural codes, the cultural po-
sition of women in this period is studied.

2. Research Methodology

In this research, the research review is according to
the semiotics method and the specific kinds of semi-
otics, actually the theory of implicit meaning based
on Barthes’s theory. After reviewing in this paper
[ found that women in this period have overcome a
significant number of previous limitations and have
found the possibility of presence in places, coverag-
es and conditions which is due to the penetration of
Western culture in Iranian culture.

3. Research Findings

In this study, the research method is descriptive-an-
alytical and historical. This is a qualitative study the
data of which are collected from articles, books, and
other published resources which are related to the
mentioned artist; therefore, it is a library research.
In this regard, 10 samples have been selected and re-
viewed by the researcher in terms of their framing,
choice of view, placement of the subject, page layout
of the image, and content indicators.

4.Research Findings

Based on what was investigated in the form of struc-
tural analysis according to the processes of implicit
meaning, each code in the photo gives the viewer the
option to choose either or both the absolute and log-
ic. The viewers see both the explicit meaning and—in
some cases with sufficient knowledge—the implicit
meaning; therefore, it is up to them to decide which
one to choose. The relative freedom of women to at-
tend the photography studio and using objects that
are somewhat associated with men, wearing non-Ira-
nian outfits, attaching less importance to the Hijab,
displaying the special conditions of women'’s lives
which had been less the subject of images until then,
women’s empowerment in politics, etc. comprise the
implicit meanings that are coded in the analogon of
Antoin Sevruguin’s photos.

5. Conclusion

The proposed question in this research was how to
study the cultural status of women in these photo-
graphic works in terms of the implicit connotations
and meaning-production process and this question
was answered after having explored the implication
of Sevruguin’s works in the social and cultural con-
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text of the Nasseri era. It was found that women in
this period have overcome a significant number of
previous limitations and have found the possibility of
presence in places, coverages and conditions due to
the penetration of Western culture in Iranian context.
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