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Abstract

There are two common views on the relationship between art and society in general. Romanticism believes in the lack
of connection between art and society, and sociology believes in the influence of art and society on each other: Religion
is a social phenomenon. In the era of the rise of religions, art was considered a kind of industry and was a follower of
religions or social-political currents of the society.

Religious art is considered a transcendental and sacred phenomenon and Islamic art joined with Islamic culture and
society and was created under the influence of Islam. Arabs did not pay much attention to art in the early days of Islam.
One of'the tribes that had a great impact on the development of Islamic art and culture was Iranians, who already had
rich art and culture; with the arrival of Islam, they transferred this treasure to Islamic civilization and contributed to
the development of Islamic art and culture. The current library research has been investigated with sociological analy-
sis based on Max Scheler’s theories on the influence of Iranian art and artists on Islamic civilization. Although artis an
independent thing, society has an influence on it. Also, art is effective on society either. A work of art can have a great
impact on people when it is cherished by a large number of people. Scheler states that at the time of the emergence of
anew culture, the resistance to new ideas is at the lowest level. In this situation, the elites and leaders and people who
are role models can support the emergence and prosperity of a new idea. Islamic art emerged in this context with the
aim of following the instructions of Islam and getting closer to God. As a result, we cannot deny the mutual influence
of Islamic art and Islamic civilization on each other; because even though the form of Islamic art was caused by its
contemporary conditions, the idea of its content depends on the minds of artists. Also, these two things, along with
the talent of the artist, make the work stronger.
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1. Introduction

The theories of sociologists of art, in the field of art
and society, include wide views. Some consider art
to be a product of the social conditions of the soci-
ety, and some consider art and artists to be effective
in the development of the conditions of the society.
Max Scheler is a German sociologist and believes in
the mutual influence of art and society. “He and his
followers believe that socio-economic conditions are
not the determining factor, but they are the condi-
tions for the occurrence of art and they make it act
from the power. Society is a facilitating and fulfilling
factor, not a creating and existence-giving factor. That
is, special social conditions are the conditions for the
emergence of art, not the originator”(Azam Ravad-
rad, 2009, p. 7). It means that art and society interact
with each other while being independent.

The rise of Islam in the Arabian Peninsula and the
extensive Muslim conquests from India to Spain af-
fected many cultures. Meanwhile, Islamic civilization
was also influenced by the culture and art of those
countries, including Iran. In order to understand and
analyze this matter, one must first look at what Is-
lamic art is. It is impossible to explain what art is as
a whole because it is not possible to fit all aspects of
art in one definition, but one can only study it from
different perspectives. Religious art is considered a
transcendental and sacred phenomenon, and beauty
is an inner matter that does not exist in the outside
world; rather, it is a sensation, evoking reason, and
for this reason, the audience considers a work to be
beautiful. With the same approach, Islamic art joined
with Islamic culture and society and was created un-
der the influence of Islam. Arabs did not pay much
attention to art in the early days of Islam. One of the
tribes that had a great impact on the development of
Islamic art and culture was the Iranians who already
had rich art and culture; and with the arrival of Islam,
they transferred this treasure to Islamic civilization
and contributed to the development of Islamic art
and culture. The purpose of this research is to study
the impact of Iranian art and artists on Islamic civ-
ilization and the impact of Islam on the basis of art
creation from a sociological approach.

2. Research Review

In his book Theories of the Sociology of Art and Lit-
erature (2009), Azam Rawdrad explained the the-
ories and thinkers of the sociology of art, including
Max Scheler. Shahram Pazuki in The Wisdom of Art
and Beauty in Islam (2018), Titus Burkhardt in the
book Eternal Values in I[slamic Art (2018) and Alireza
Nowrozitalab in the article “Beauty and Essence of Is-
lamic Art” (2008) explained the position and essence
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of Islamic art. Ismail Bani Ardalan has explained the
influence of Iranians and Iranian art on Islamic art
and civilization in Epistemology of Artificial Works in
the Concept of Art and Art (2008) and in The Collec-
tion of Articles on Art and Ethics (2014).

3. Research Methodology

The current basic research is descriptive-analytical
and library method was used to collect information.
The sociological analysis of the role of Iranian art and
artists in Islamic civilization was carried out by ap-
plying the theories of Max Scheler, a contemporary
sociologist.

4. Research Findings

According to Scheler’s sociological theories based on
the mutual influence of society and artand at the same
time the independence of both, it can be seen that Ira-
nian artists who enjoyed great respect and closeness
in Iran before Islam and whose works were always
influenced by the religious and mystical worldview,
were influenced by the arrival of Islam. The rules of
religion created works that had an impact on the de-
velopment of art and culture of Islamic civilization. In
fact, Islam provided a platform for artists to convey
their understanding of Islamic mysticism to the audi-
ence in the form of works, and this caused people to
better understand Islam and to think about the com-
mands of religion, because Iranian artists always give
morals, advice, and invitation to think about. They
considered the universe as the goal of their art. Also,
many Arab artists had Iranian teachers and were
influenced by Iranian culture. Islam provided a plat-
form for Iranian artists who thus presented the rich
treasure of their culture and art to Muslims. Also, the
level of acceptance among the people increased when
a major social change, including the religion of Islam,
appeared, and they accepted this art. The work of art
has an effect on the society and the audience. Also,
in contrast to a work whose idea is formed in the
artist’s mind, it is composed when the platform for
its production and presentation is ready. Thus, with
the conquest of Iran by the Muslims, Iranian artists
began to compose ideas in line with the instructions
of the Islamic religion, because the conditions for
their production and presentation were also availa-
ble. Muslim caliphs also supported them. Therefore,
Islamic art grew under the influence of Iranians and
caused the flourishing and expansion of Islamic civ-
ilization because the works of art invited people to
think about and be close to God. It should be noted
that the acceptance capacity increases when a new
culture or government emerges in society which can
also create a suitable platform for artists and their
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works to be accepted.

5. Conclusion

Applying Scheler’s theories, we can conclude that
although the form of Islamic art was a result of its
contemporary conditions, the idea of its content de-
pended on the minds of the artists, but ideas reached
the stage of production that had a foundation in the
society. The artist’s mind, living conditions, and the
structure of the society together cause the creation
of the work.

Arab Muslim did not pay much attention to art; after
conquering other countries, they were influenced by
the culture and art of other countries, one of these
civilizations being Iran. Before Islam, Iranians also
had rich art and a religious and mystical worldview.
They were also skilled and great artists and created
many magnificent works, but in the context of Islam,
they created works of art that were the crystalliza-
tion of the spirit of Islam and mysticism, such art af-
fects the minds and souls of the audience. It had an ef-
fect and made them think. Also, Iranians have always
considered moral, educational and cultural issues to
be a part of art and brought these issues into Islam-
ic culture through Islamic art. In the context of new
conditions and accepting the religion of Islam, they
implemented that part of their ideas that could be

implemented in the contemporary society of that pe-
riod and thus played a great role in the development
of culture and art of Islamic civilization. Although Ira-
nian artists were skilled, they were supported by ca-
liphs and courtiers, which increased the possibility of
the artist’s idea and the impact of art on the people of
the society; this process is in line with Scheler’s view
of the mutual influence of art and society on each
other while being independent. Iranian artists wrote
their ideas that followed the instructions of Islam and
were supported by both society and the court; and
this led to the development of Islamic culture and art.
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